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Can you imagine aworld without music, a day without color,

a life without imagination? From joyful exuberance to
outrageous dreams, let tonight’s music take you from
black-and-white to wow! §

o O TSI

Setting up Strauss'’s exhilarating work — in which Don Quixote
fancies himself a knight who slays a “giant” windmill — we
invite you to step outside the structure of everyday life and
into the art of the Brandmeyer Great Hall during intermission.

o CANN)OIIMAGINE?

From orderly knights and rooks to the colorful

A avant-garde, we invite you to “Get Your Don Quixote On!”
For it isn't just the music, the musicians, and the

maestro who can imagine... butyou!

:- . — Stacy Barton, Creative Director
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A Joyous Trilogy

I. Running
Il. Reflection
I1l. Renewal

Concerto for Orchestra

I. Intrada
Il. Capriccio notturno e arioso
Ill. Passacaglia, toccata e corale

Don Quixote, op. 35

I. Introduction
Il. Theme and variations
I1l. Finale
Mark Gibbs, cello
MingYu Hsu, viola
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Micbaef SLeY" CcONDUCTOR

Michael Stern’s celebrated 19-year tenure as music director of the Kansas City
Symphony is remarkable for the orchestra’s artistic ascent, organizational
development and stability, and the extraordinary growth of its varied
audiences. With a determined focus on impeccable musicianship and creative
programming, Stern and the orchestra have partnered with
Grammy® Award-winning Reference Recordings for an ongoing series of highly
praised CDs.

Stern is also music director of the National Repertory Orchestra, a summer
music festival in Breckenridge, Colorado, as well as the newly rebranded
Orchestra Lumos, formerly the Stamford (CT) Symphony. He was recently
named artistic advisor of the Edmonton Symphony Orchestra, one of
Canada’s foremost orchestral ensembles, and following a 22-year tenure as
founding artistic director of Iris Orchestra in Germantown, Tennessee, he now
serves the newly reimagined Iris Collective as artistic advisor.

Stern has led orchestras throughout Europe and Asia, including the Budapest
and Vienna radio symphonies, the Helsinki, Israel, London, Moscow and Royal
Stockholm philharmonics, London Symphony, National Symphony of Taiwan,
Orchestre de Paris and Tokyo’s NHK Symphony, among many others. In North
America, Stern has conducted the Atlanta, Baltimore, Chicago, Cincinnati,
Houston, Indianapolis, National (Washington, D.C)), Montreal, Pittsburgh,
St. Louis, Seattle and Toronto symphonies, the Cleveland and Philadelphia
orchestras and the New York Philharmonic. He has
been a regular guest at the Aspen Music
Festival and School, where he works with
students in the American Academy of
Conducting at Aspen.

Stern received his music degree
from the Curtis Institute of Music in
Philadelphia, where his major
teacher was the noted conductor
and scholar Max Rudolf. Stern
co-edited the third edition of
Rudolfs famous textbook “The
Grammar of Conducting,” and also
edited a new volume of Rudolfs
collected writings and correspodence.
Y He is a 1981 graduate of Harvard
University, where he earned a degree in
American history.



Mm’k Gi{)[)S CELLO

Praised by the Kansas City Star
for his “sweet, sensuous tone and
a sophisticated feel for long-
breathed lines,” Principal Cellist
Mark Tsuyoshi Gibbs holds the

Robert A. Kipp chair in the Kansas City
Symphony. Prior to this appointment in

1999, Gibbs earned both bachelor’'s and
master's degrees from Northwestern
University, where he was a student of Hans
Jorgen Jensen. At Northwestern, Gibbs was

named principal cellist of the Northwestern University

Symphony Orchestra and the Civic Orchestra of Chicago.

He also worked closely with Jensen as a teaching assistant.

Gibbs’ numerous awards include the Northwestern University Civic Scholar
String Fellowship, the Union League of Chicago Civic and Arts Foundation
Prize, first place in the Northwestern University School of Music Concerto
Competition, first prize in the Music Teachers National Association
Collegiate Artist National Competition and grand prize in the American
String Teachers Association National Solo Competition. He has appeared
many times as a soloist with the Kansas City Symphony, including twice on
Classical Series opening weekend concerts as well as on the Symphony's
2015 Saint-Saéns disc from Reference Recordings, which earned a
Grammy® Award nomination. He is proud to be known as a “Fine Kansan
Cellist” (Audiophilia Online Magazine) and resides in Overland Park with his
wife, Kansas City Symphony Principal Second Violinist Tamamo Someya
Gibbs, and their two daughters.

Mark's quest for “the perfect cello” began in 2004. While visiting Los
Angeles, he tried a cello made by Eric Benning. Though intrigued, he passed
on the instrument. With a lingering sense of regret, Mark did some cello
“soul searching” in 2015 and happily came across a 2008 cello by Benning.
Based on a model by legendary luthier Antonio Stradivari, this instrument
was previously owned by a studio musician who used it to record
soundtracks for hundreds of television shows and films. Mark describes it as
“the ideal voice for projecting any type of sound because it always rings in
any register effortlessly with brilliant clarity.” Mark’s gold-mounted bow was
made by Pierre Guillaume in Brussels, Belgium.

Kansas City Symphony
MICHAEL STERN | MARK GIBBS
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MingYu Hsu viora

MingYu Hsu was born in New

Taipei City, Taiwan. She

recently graduated from the .
Curtis Institute of Music,

earning a bachelor’s degree

as a student of Hsin-Yun

Huang and Roberto Diaz.

She joined the Kansas City

Symphony as principal viola in
September 2022. Hsu started studying viola
at the age of 10 at Gu-Ting Elementary School under

Yachi Huang and continued her studies with Jui-Se Yang at the Affiliated

Senior High School of National Taiwan Normal University. She was accepted
to Curtis in 2014 at the age of 13.

Hsu has performed internationally, including in the United States, Germany,
Switzerland, England, Japan and Taiwan. She has won various competitions,
including first prize in the American Protégé International Concerto
Competition, third prize at the Philadelphia Orchestra Albert M. Greenfield
Competition, the Pennycress Trust Bursaries prize at the 12th Lionel Tertis
International Viola Competition, and first prize at the Taipei Culture Cup, the
7th Asia Pacific Cup of Taipei, the Taipei City Music Competition for Viola Solo
of Southern District and the National Music Competition for Viola Solo. She
is also a recipient of the Chimei Museum Arts Award and the International
Pacing Art Culture Education Foundation Rising Stars Scholarship.

MingYu found her viola just this past summer at Robertson & Sons
Violin Shop in Albuquerque, New Mexico. It was made by Carl Weis in
Copenhagen, Denmark in 1850. Weis (1809-1872) was a polymath who
studied law and became head of Denmark’s ministry of culture and church
matters as well as playing first violin in a string quartet with his three
brothers. Renowned American violist Lillian Fuchs considered purchasing
the instrument but suggested one of her students buy itinstead. They did so
and went on to a distinguished career with the Dallas Symphony for close to
50 years. MingYu is delighted with the 16 %" instrument (violas are not
standard and are denoted by body length), saying, “It has a very warm and
sweet tone — | love playing onit!”
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Quinn Mason is a composer and conductor based in Dallas, Texas. He
currently serves as the Hartford Symphony Orchestra’s Artist in Residence.
He recently served as the Detroit Symphony Orchestra’s Classical Roots
composer in residence for 2022 (the youngest composer appointed to that
role) and as KMFA's inaugural composer in residence.

QMiVlVl Mason .96

Quinn has been described as “a brilliant composer just barely in his 20s who
seems to make waves wherever he goes” (Theater Jones) and “one of the
most sought-after young composers in the country” (Texas Monthly).

His orchestral music has received performances by many renowned
orchestras in the U.S, including the San Francisco Symphony, Minnesota
Orchestra, Detroit Symphony Orchestra, Dallas Symphony Orchestra, Fort
Worth Symphony Orchestra, Amarillo Symphony, Utah Symphony, National
Youth Orchestra of the United States, Orchestra Sinfonica Nazionale della
RAl and numerous others.

As a conductor, Quinn has led humerous orchestras, including the West
Virginia Symphony Orchestra, Inner City Youth Orchestra of Los Angeles,
Harmonia Orchestra, MusicaNova Orchestra and the Greater Dallas Youth
Orchestra. He also recently served as the Houston Ballet Orchestra’s
youngest-ever guest conductor. Quinn studied conducting at the National
Orchestral Institute with Marin Alsop and James Ross, and with Christopher
Zimmerman (Fargo-Moorhead Symphony), Kevin Sitterlin (Fox Valley
Symphony), Miguel Harth-Bedoya (Fort Worth Symphony Orchestra) and
Will White (Harmonia Orchestra).

His chamber music has been presented
by celebrated organizations such as
Voices of Change, Midsummer's Music,
The Cliburn, One Found Sound, loadbang,
MAKE trio, Atlantic Brass Quintet, Axiom
Brass and the Cézanne, Julius and
Baumer string quartets. His solo music
has been championed by distinguished
soloists such as Lara Downes (pianist),
Holly Mulcahy (concertmaster, Wichita
Symphony) and Jordan Bak and Michael
Hall (viola soloists).

Kansas City Symphony 05
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A multiple prize winner in composition, he has received numerous awards
and honors from such organizations as the American Composers Forum,
Voices of Change, Texas A&M University, ASCAP, the Dallas Foundation,
Dartmouth College Wind Ensemble, National Flute Association, the
Metropolitan Youth Orchestra of New York, the Philadelphia Youth
Orchestra, the Heartland Symphony Orchestra and the Arizona State
University Symphony Orchestra. In 2020, Quinn was honored by the Dallas
Morning News as a finalist for “Texan of the Year”

A Joyous Tﬂﬂ?gy

(2019, rev. 2021) | 15 minutes

A Joyous Trilogy was commissioned by Orchestra Seattle and Seattle
Chamber Singers, and was premiered on February 15, 2020 by the Harmonia
Orchestra conducted by the composer. In describing the work, Mason noted
that he "wanted to create a composition that was the very embodiment of
happiness and cheerfulness, an accessible work that would put any listener
in a good mood.”

Aptly named “Running” the first movement sparkles with brisk energy and
bright orchestration. Melodic fragments soar above the kaleidoscopic bustle
of orchestral colors. It's easy to imagine the rush of air against one’s face
while dashing across the landscape. Infectiously genial, the music reaches an
exuberant climax — a runner’s high — before gradually subsiding into the
meditative second movement, “Reflection” A solo trombone leads the
introspection with a slightly pensive falling motif, evocative of late-night
thoughts. A satisfying sense of repose serves as the transition to “Renewal
another high-energy movement filled with propulsive figures, immediately
summoning the cheerfulness Mason imagined for the work. Just as the tone
colors shift about, the rhythmic pulse undulates between sections of the
orchestra, creating a richly hued sound palette. Torrents of scales,
resounding percussion and dynamic explosions of sound conclude this piece
with verve.

— Eric T. Williams

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 3 trumpets, 3 trombones,
tuba, timpani, bass drum, crotale, cymbals, glockenspiel, tam-tam, triangle,
vibraphone, xylophone, harp and strings.
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Wﬂ:o[b LMEOS{OIWS[{]. (1913-1994)

» Witold Lutostawski (VEE-told loo-toe-SWAF-skee) was born in Warsaw
(then part of Tsarist Russia) two years before the beginning of World War .
He studied piano and violin growing up, and after hearing a performance of
Polish composer Karol Szymanowski's Symphony No. 3 stated he “felt quite
dizzy for a number of weeks’ He studied math, violin, piano and
composition at Warsaw University and Conservatory, before giving up
math and violin.

¢ Lutostawski’s first major compositional Known For

success came with his Symphonic Four symphonies (1947-1992)
Variations, which was premiered by the Concerto for Orchestra (1954)
Polish Radio Symphony Orchestra and Cello Concerto (1970)

broadcast on radio in 1939.

» Lutostawski's plans to continue his musical education in Paris were dashed
when World War Il broke out. He was sent out into the field as a radio
operator and was captured by German soldiers; he escaped during the
march to the prison camp and walked alone 250 miles back to Warsaw.

/

¢ During the German occupation of
Poland, Lutostawski made a living by
performing piano duets with a friend,
Andrzej Panufnik, in the cafés of
Warsaw. The two of them made
hundreds of arrangements and
transcriptions, but the only one that
survived was Lutostawski's original
composition Variations on a Theme
by Paganini, which he later arranged
for solo piano and orchestra. (The
theme by Paganini is the same one
Rachmaninoff used as the main
theme in his famous piano-and-
orchestra piece Rhapsody on a
Theme of Paganini.)

Kansas City Symphony
A JOYOUS TRILOGY | LUTOSLAWSKI
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» Lutostawski completed his First Symphony in 1947 and it was premiered
the following year. It was immediately decried as “formalist” by the Soviet
authorities. Better received, though, was music he composed that he
described as "functional” — a score for a silent movie, Polish Christmas carols
and study pieces for piano students. He even won the Prime Minister’s Prize
in 1954 for a set of children’s songs, which he begrudgingly accepted.

« Stalin died in 1953, and the climate of artistic oppression gradually cleared.
Lutostawski garnered international fame for his 1954 Concerto for
Orchestra, and in 1956 he helped organize the Warsaw Autumn Festival of
Contemporary Music (which still occurs annually today).

¢ In 1985, the composer was awarded the first Grawemeyer Prize (in the
amount of $150,000) as well as a commission from the San Francisco
Symphony for his orchestral piece Chain 3. He used the proceeds of both to
establish a scholarship fund for young Polish composers wanting to study
abroad.

« Lutostawski died of cancer on February 7, 1994. A few weeks before he had
been awarded Poland'’s highest honor, the Order of the White Eagle. The
only other person to receive the award since communism’s fallin the country

was Pope John Paul Il.
— AJ Harbison

Concerto )cOY OTCbBStY&l

1954 | 29 minutes

THE STORY

Witold Lutostawki came of age during World War |, the Russian Revolution
and World War |l followed by artistic oppression by the Soviet regime in
Poland in the 1940s and 50s. Against this difficult background, however, in
1950 he received a commission from Witold Rowicki, the conductor of the
newly re-formed Warsaw National Philharmonic Orchestra. Rowicki
requested a piece based on folk material that would show off the orchestra’s
abilities. Lutostawki accepted and spent four years (not unusual for him)
composing the work, which was premiered by the orchestra in Warsaw in
November 1954. The piece won Lutostawki international acclaim and
established him as Poland’s leading composer. Lutostawski drew on the
vivid powers of his imagination to write a piece that features folk melodies
throughout (enough to satisfy the political requirements) but adorns them
with non-tonal harmonies and atonal counterpoint in a kaleidoscope of
orchestral colors.



THE MUSIC

The Concerto, like Barték's Concerto for Orchestra we performed earlier this
month (and which was written ten years earlier than Lutostawki's), is written
as a showpiece for the full orchestra, instead of one for a virtuosic soloist
with orchestral accompaniment.

The first movement, “Intrada” (Introduction), begins with an insistent beat on
the timpani and a low pedal point underneath a folk melody introduced by
the cellos. Several folk tunes are woven together into a huge full-orchestra
climax reminiscent of Stravinsky's Rite of Spring. The ending of the
movement turns the opening on its head: The pedal point is held high in the
violins, the “insistent beat” is played by the celesta, and the melody is traded
back and forth between high winds and a solo violin. The movement ends
with awhispered major triad in the strings.

The second movement, “Capriccio
notturno e arioso,” recalls Bartok's “night
music” and is in the form of a scherzo, but
one that's performed quietly despite being
breathlessly fast. The trumpets and a snare
drum roll announce the arioso section; at
its end a snare drum roll fades out and
trills in the strings bring back the scherzo.

The final movement, as often happens in
Lutostawski's music, is longer than the
previous two combined and ingeniously brings everything from the other
movements together. Its title, “Passacaglia, Toccata e Corale,” hotes its three
musical forms that are linked in a single chain. A passacaglia is a series of
variations over a bass line that doesn’'t change but Lutostawki imaginatively
moves the bass line from the lowest register of the double basses to the
highest register of the violins, just as in the first movement. The theme of the
toccata is the passacaglia theme creatively cast in a different rhythm; a
second theme returns from the opening movement. The chorale begins in
the winds, expands in the brass and finally moves into the strings. The
toccata makes a reappearance, as does the chorale in a full-throated recap
by the brass, before the last thrilling dash to the finish.

— AJ] Harbison

2 piccolos, 3 flutes, 3 oboes, English horn, 3 clarinets, bass clarinet, 3 bassoons,
contrabassoon, 4 horns, 4 trumpets, 4 trombones, tuba, timpani, bass drum, cymbals,
field drum, orchestra bells, snare drum, tambourine, tam-tam, tenor drum,
xylophone, 2 harps, celesta, piano and strings.

Kansas City Symphony 09
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R].Cbéﬂfb Straunss (1864-1949) /.

« Richard Strauss, best known for his tone poems and operas, was norelation
to Johann Strauss | or II, best known for their waltz music.

o In popular culture, Strauss is best known by the trumpet and timpani
fanfare from his tone poem Also sprach Zarathustra — Stanley Kubrick used
itin the opening of his movie “2001: A Space Odyssey.’

¢ Strauss’ father was a renowned horn player who loved the music of
Mozart, Haydn, Beethoven and Schubert. This Classical influence is strongly
felt in Strauss’ early music, including his Serenade for Winds and the
piano-and-orchestra piece Burleske.

« On the other hand, Strauss’ father passionately hated Wagner’'s music, and
Strauss was unable to obtain any of Wagner's scores until he was 16. When
he was in his 20s, he studied with a teacher who encouraged him to embrace
“the music of the future” (meaning Wagner and Liszt), and subsequently
Wagner’'s music had a very important influence on Strauss’ development
and harmonic language.

» From 1889 through 1899 Strauss composed the

Known For tone poems for which he is largely known today:
e e i Don juan _ Tod _und Verk;arun'g (Death and
(tone poem, 1896) Transfiguration), Till Eulenspiegel’s Merry Pranks,
Also sprach Zarathustra, Don Quixote (which we
Salome are performing today) and Ein Heldenleben.

(opera, 1905)

» Between 1905 and 1942, Strauss’ compositional
Der Rosenkavalier output consisted primarily of operas, including
fepece, £40) Salome, Elektra, Der Rosenkavalier, Ariadne auf
Naxos and Die Frau ohne Schatten.

« Strauss was an internationally famous conductor for much of his life, and
the Nazis appointed him president of the Reichsmusikkammer (Reich Music
Chamber)in1933. Despite private misgivings, he cooperated with the regime
at first to protect his Jewish daughter-in-law.

+ In 1944 his son and daughter-in-law were abducted and imprisoned for
two nights, but Strauss successfully intervened on their behalf and they
remained safely under house arrest until the end of the war.



° WA

» Strauss was apprehended at his estate by American soldiers in 1945, and
announced “lI am Richard Strauss, the composer of Rosenkavalier and
Salome! The lieutenant was a musician himself and recognized Strauss. He
placed a sign reading “Off Limits” on the estate’s lawn to protect the
COMmpOoser.

¢ After undergoing bladder surgery in December 1948, Strauss’' health
declined rapidly; he had a heart attack in August 1949 and died of kidney
failure in September. On his deathbed, he quipped to his daughter-in-law,
“Dying is just as | composed itin Tod und Verklarung!”

— AJ Harbison

Don Quixote, 0p. 35

1897 | 45 minutes

THE STORY

Miguel de Cervantes’ epic novel, "Don Quixote,” was published in two parts
in 1605 and 1615, and is often considered the first modern novel and one of
the greatest literary works ever written. It concerns Alonso Quijano, a
member of the lower Spanish nobility, who goes mad; his outrageous
imagination paints him as a gallant knight errant named Don Quixote. He
recruits his neighbor, a farmhand named Sancho Panza, to be his squire, and
together the two of them go on a
variety of adventures (with Panza's
imagination trying hard to keep up).

Nearly three centuries after the novel's
publication, the German composer
Richard Strauss took it as inspiration
for a tone poem (a piece for orchestra
that tells a story), with the subtitle
“Fantastic Variations on a Theme of
Knightly Character” He used a solo
cello to represent Don Quixote and a
solo viola, along with a tenor tuba and
bass clarinet, to represent Sancho
Panza. The piece is structured as a
theme and variations, with each
variation depicting a different

adventure (the titles are translations of
e et Strauss’ own German ones):

= ﬁ;-(/' 288 Fifth Avenue
j New York

Kansas City Symphony 11
STRAUSS | DON QUIXOTE



Introduction: Don Quixote loses his sanity after reading novels
about knights, and decides to become a knight errant

Theme: Don Quixote, knight of the sorrowful countenance
Maggiore: Sancho Panza
Variation I: Adventure at the windmills

Variation II: The victorious struggle against the army of the great
emperor Alifanfaron [actually a flock of sheep]

Variation Ill: Dialogue between Knight and Squire

Variation IV: Unhappy adventure with a procession of pilgrims
Variation V: The knight's vigil

Variation VI: The meeting with Dulcinea

Variation VII: The ride through the air

Variation VIII: The unhappy voyage in the enchanted boat
Variation IX: Battle with the magicians

Variation X: Duel with the Knight of the Bright Moon

Finale: Coming to his senses again — death of Don Quixote

THE MUSIC

The Don Quixote theme first appears with the entrance of the solo cello after
the introduction; shortly thereafter, the bass clarinet and tenor tuba
introduce Sancho Panza's theme, with the solo viola entering three bars
later. Throughout the piece, Strauss masterfully depicts the action with
musical painting — a long run in the harp and solo cello representing Quixote
falling off his horse, flutter-tonguing in the winds and brass to mimic the
bleating of the sheep, pizzicato chords in the strings as Quixote and Panza
beat their wet clothes on a rock to dry them, and the solo cello’s last sigh at
the end of the piece as Quixote dies. (Strauss once said, “l want to be able to
depict in music a glass of beer so accurately that every listener can tell
whether it is a Pilsner or Kulmbacher!’, and if ever a composer could do it, it

would be Strauss.) A arhiken

Piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, E-flat clarinet, bass clarinet,

3 bassoons, contrabassoon, 6 horns, 3 trumpets, 3 trombones, tenor tuba, tuba,

timpani, bass drum, cymbals, orchestra bells, snare drum, tambourine, triangle,
wind machine, harp and strings.




ABOUT THE KANSAS CITY SYMPHONY

Founded in 1982 by R. Crosby Kemper, Jr. and a group of passionate music lovers, the
Kansas City Symphony has rocketed to become one of the top 25 orchestras in the
United States. During our 42-week season, we perform a huge range of orchestral
and chamber music in our performance home, Helzberg Hall at the Kauffman Center
for the Performing Arts, one of the very best concert halls in America. The musicians
of the Symphony also perform throughout the Kansas City metro region on our
portable stage, the Mobile Music Box, and we serve as the orchestra for
both the Kansas City Ballet and Lyric Opera of Kansas City. Michael Stern, the
Symphony’s music director, is finishing a 19-year tenure marked by artistic ascent,
critical acclaim and national recognition for the orchestra. Starting in July 2024 we
will welcome conductor and composer Matthias Pintscher as his successor. Matthias
regularly conducts many of the world's best orchestras and opera companies and
also ranks as one of the world’s foremost composers of orchestral music.

Your Symphony includes 80 full-time musicians from around the world who call
Kansas City home. Frequently joining them onstage is the 160-voice Symphony
Chorus led by Charles Bruffy. Every season dozens of soloists perform with us —
instrumentalists, singer/songwriters, tribute rock bands, even aerial artists. We also
accompany your favorite films, playing the soundtrack live as the full movie is
shown on Helzberg Hall's giant screen.

Between our concerts at the Kauffman Center, performances on the Mobile Music
Box and community events like Celebration at the Station, the Symphony aspires to
serve all of Kansas City through music. We belong to you, and to your neighbors, and
to all the people you see throughout the community.

Music connects us; it has the unique ability to draw us closer to our inner selves and
also closer to one other, transcending our differences. Every Symphony concert will
take you on an emotional journey — a journey that's deeply personal but also a

journey that we all experience together as one.

We're happy you are here. We are your Kansas City Symphony.

For more information, please visit kecsymphony.org.

Kansas City Symphony
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KANSAS CITY SYMPHONY

2023/24 SEASON ORCHESTRA ROSTER

Michael Stern, Music Director

FIRST VIOLINS
Jun lwasaki, Concertmaster,
Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*®
Tomoko lguchi
Chiafei Lin
Dorris Dai Janssen
Filip LazovskiA
Vladimir Rykov
Alex Shum*

SECOND VIOLINS

Tamamo Someya Gibbs, Principal
Kristin Velicer, Acting Associate Principal
Minhye Helena Choi, Acting Assistant Principal
Arianna Brusubardis®

Mary Garcia Grant

Kazato Inouye

Rena Ishii

Paul Kim*

Stephanie Larsen

Jinyou Lee™

Sodam Lim

James Zabawa-MartinezA

VIOLAS

MingYu Hsu, Principal

Duncan Steele”, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger

Sean Brumble

Marvin Gruenbaum

Jenifer Houck

Duke Lee

Jesse Yukimura

CELLOS

Mark Gibbs, Principal,
Robert A. Kipp Chair

Susie Yang, Associate Principal,
Richard Hill Chair

Alexander East, Assistant Principal

Matt BeckmannA

Maria Crosby

John Eadie

Lawrence Figg

Meredith McCook

Allen Probus

DOUBLE BASSES

Evan Halloin, Acting Principal

Richard Ryan, Acting Associate Principal
Nils Aardahl

Lena GoodsonA

Joseph Nunez

Keith WymerA

Caleb Quillen}

FLUTES
Michael Gordon, Principal,

Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal

Kayla Burggraf

PICCOLO
Kayla Burggraf

OBOES
Kristina Fulton, Principal,

Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN

Matthew Lengas
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CLARINETS
Raymond Santos, Principal,

Bill and Peggy Lyons Chair
Silvie Guitian, Associate Principal

John Klinghammer

E-FLAT CLARINET

Silvio Guitian

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal,

Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
Thomas DeWitt

HORNS
David Sullivan, Acting Principal,
Landon and Sarah Rowland Chair
Alberto Suarez}, Principal
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer, Associate Principal Emeritus
Benjamin BacniA

* Non-Rotating Musician
* New Member

1 On Leave of Absence
A OneYear Member

e

TRUMPETS
Julian Kaplan, Principal,

James B. and Annabel Nutter Chair
George Goad, Acting Associate Principal
Steven Franklin}, Associate Principal
Shea KelsayA

TROMBONES
Evelyn Carlson”, Principal

Porter Wyatt Henderson, Associate Principal
Jahleel SmithA

BASS TROMBONE
Jahleel SmithA

TUBA
Joe LeFevre, Principal, Frank Byrne Chair

TIMPANI
Timothy |epson, Principal,
Michael and Susan Newburger Chair

PERCUSSION
David Yoon, Acting Principal
Justin Ochoad, Acting Associate Principal

HARP
Katie VenturaA, Acting Principal

LIBRARIANS

Elena Lence Talley, Principal
Fabrice Curtis

Kansas City Symphony
ORCHESTRA ROSTER
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BENJAMIN BACNI, horn

Ohio native Benjamin Bacni received degrees in horn performance
from Bowling Green State University and the University of
Missouri-Kansas City. Since 2019, he has been a member of the
Wichita Symphony. Benjamin has performed across the Midwest
with the Topeka Symphony, Music Theater of Wichita, Missouri
Symphony, Tulsa Symphony, Symphony of Northwest Arkansas,
Omaha Symphony and South Dakota Symphony, as well as the
Buffalo Philharmonic. A frequent substitute musician with the
Kansas City Symphony, Benjamin is excited to join the orchestra
for the 2023/24 season. He spends his free time as an at-home
baker, focusing on croissants and macarons.

MATT BECKMANN, cello

Cellist Matt Beckmann is glad to be joining the Kansas City
Symphony for the 2023/24 season. Matt has been a frequent
substitute and was a member of the orchestra for the 2014/15
season. Matt holds degrees from St. Olaf College and the New
England Conservatory of Music. As a teacher and advocate for
music education for all people of all ages, Matt has a raucous
studio of cellists at the Kansas City Suzuki Academy, a program
founded by his wife, Alyssa Hardie Beckmann, in 2015. He lives in
Prairie Village with his wife and their two children, Miles (8) and
Carina (6).

ARIANNA BRUSUBARDIS, violin

Latvian American violinist Arianna Brusubardis comes to the
Kansas City Symphony from the Canton (Ohio) Symphony. She
holds a bachelor’s degree from the uilliard School, where she
studied under the guidance of Laurie Smukler. Arianna has toured
Europe, South America and Asia with several orchestras and has
performed with the Tanglewood Music Center and Spoleto
Festival USA orchestras. As a soloist, Arianna has been featured on
Wisconsin Public Radio’s The Midday program and in concerts
with the Milwaukee Symphony, Madison Symphony and the
Cleveland Women'’s Orchestra, where she also held the position of
concertmaster.




EVELYN CARLSON, trombone

A native New Yorker, Evelyn Carlson was appointed principal
trombone of the Kansas City Symphony beginning with the
2023/24 season. She previously spent three seasons as assistant
principal trombone of the National Symphony Orchestra in
Washington, D.C. After working with Tony Mazzocchi in high
school, Evelyn studied with Colin Williams and Nikki Abissi at
Montclair State University in New Jersey before transferring to the
Juilliard School. There she studied with Joseph Alessi, heridol from
a young age. Evelyn has attended Music Academy of the West and
the National Orchestral Institute, and has won multiple national
competitions. She is excited to check out the buzz about Kansas

City barbecue.

LENA GOODSON, double bass

Double bassist Lena Goodson is a recent master’s degree graduate
of Rice University where she studied with Tim Pitts. She earned her
bachelor’s degree from the Curtis Institute of Music, studying with
Hal Robinson and Edgar Meyer. While at Curtis, Lena served as
assistant principal bass of the Harrisburg Symphony for six years.
She has also performed with the Philadelphia Orchestra. Lena is a
three-time fellow at both the Tanglewood Music Center and the
Aspen Music Festival and School. In addition, she has participated
in NPR’s From the Top program, the New York String Orchestra

Seminar and the Perlman Music Program.

SHEA KELSAY, trumpet

Originally from Seattle, Shea Kelsay moved to Chicago to begin her
orchestral studies at Northwestern University, completing both
undergraduate and master’s degrees there. Shea has spent
summers with the Britt Festival Orchestra, Artosphere Festival
Orchestra and Brevard Music Center, and as a Tanglewood fellow.
Following her first summer at Tanglewood, she served as acting
principal trumpet of the Nashville Symphony. Since then, she has
enjoyed an active freelancing career, playing as a substitute with
the Boston Symphony, Detroit Symphony, Louisville Orchestra,
Lyric Opera of Chicago, Utah Symphony and several other regional
groups. Outside of trumpet, Shea is an avid scuba diver, road-
tripper and cat lover.

Kansas City Symphony
MNEW MUSICIANS
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PAUL KIM, violin

Paul Kim is an accomplished and versatile violinist, holding both
undergraduate and graduate degrees from the Cleveland Institute
of Music. He has performed with renowned ensembles including
the Cleveland Orchestra, the Seattle Symphony and the Nashville
Sympheny, joining the Kansas City Symphony in 2023. Paul has
also participated in the Pacific Music Festival, Tanglewood Music
Center and the National Repertory Orchestra. In addition to his
orchestral engagements, Paul has been actively involved in music
education, nurturing the talents of young players in the Seattle
Youth Symphony and Nashville Symphony's Accelerando
program. Currently, Paul enjoys teaching violin lessons alongside

his wife at P & W Violin Studio.

JINYOU LEE, violin

Jinyou Lee has performed as a recitalist, soloist and chamber
musician throughout South Korea, North America and Europe.
She earned a bachelor's degree from Haute Ecole de Musique de
Lausanne in Switzerland, where she studied with Gyula Stuller,
and master’s and Master of Musical Arts degrees from the Yale
School of Music, studying with Syoko Aki. She joined the Kansas
City Symphony in September 2023 and is currently a doctoral
candidate at the University of lllinois at Urbana-Champaign, where
she was a student of Stefan Milenkovich. In her spare time, Jinyou

enjoys hiking and watching baseball games with her husband, Roy.

JUSTIN OCHOA, percussion

Originally from San Antonio, Texas, Justin Ochoa joins the Kansas
City Symphony in 2023 as acting associate principal percussion.
Previously, he performed with the Los Angeles Philharmonic as a
Judith and Thomas Beckmen Resident Fellow. After graduating
from Interlochen Arts Academy, Justin studied at the University of
Texas-Austin, earning a bachelor’s degree in 2019. He then moved
to Los Angeles for graduate study at the Colburn School,
graduating with his master’s degree in 2023. In addition to touring
and performing with the Los Angeles Philharmonic, Justin has
performed with the Dallas Symphony and the Fort Worth
Symphony. Outside of music, Justin enjoys boxing and staying
active.



DUNCAN STEELE, viola

Duncan Steele grew up in downtown Chicago and started learning
violin when he was 4 years old. When he was 15, he switched over
to viola as his main instrument. As a student of Atar Arad, Duncan
pursued his bachelor’s and master’s degrees at Indiana University
Jacobs School of Music, serving as principal violist of the
Philharmonic Orchestra from 2021 to 2022. He has performed
across Europe and Asia as well as winning awards from the
American String Teachers Association, the Society of American
Musicians, the Music Festival in Honor of Confucius and the
DePaul Concerto Festival.

JAMES ZABAWA-MARTINEZ, violin

A native of Austin, Texas, violinist James Zabawa-Martinez has
performed concerts and recitals throughout the U.S. and Europe.
Before joining the Kansas City Symphony in 2023, James was a
violin fellow at the New World Symphony in Miami Beach for two
years. He has performed with several orchestras, including the
Cleveland Orchestra, Minnesota Orchestra, Utah Symphony,
Indianapolis Symphony and Buffalo Philharmonic. James’ primary
teachers include Sally O’Reilly, Brian Lewis and Zoya Leybin. He
earned a degree from the University of Texas-Austin and has
pursued doctoral work at the University of Minnesota.

Kansas City Symphony
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KANSAS CITY SYMPHONY

BOARD OF DIRECTORS ro

OFFICERS
Linda Gill Tay|or, Chair
Patrick McCown, Immediate Past Chair

Kenneth V. Hager, Vice Chair and Secretary/Treasurer

Abigail M. Wendel, Vice Chair
Gena M. Williams, Vice Chair

DIRECTORS

Susan Chambers Joe LeFevre

Dr. Valerie Chow Jill Marchant

Dr. Andrea Feinberg Susan Newburger
Shannon Finney Wi“y F. Pegues v
Kristina Lynn Fulton Jim Reed

Michael M. Gentry Marny Sherman

Jeff Hargroves Ursula Terrasi
Porter \'Vyatl. Henderson Il

Bebe Kemper Hunt

FOUNDING DIRECTORS
Henry W. Bloch t

George C. Dillon T

Donald ]. Hall

R. Crosby Kemper, Jr.
George A. Russell T

Richard ]. Stemn T

William N. Deramus 11

James H. Hale T
Paul H. Henson T

STAFF

EXECUTIVE
Danny Beckley, President and CEQ
A] Harbison, Executive Assistant and Board Liaison

OPERATIONS

John Roloff, Chief Operating Officer

Stephanie Brimhall, Director of Education and
Community Engagement

Justin White, Director of Orchestra Personnel

Kate Breytspraak, Manager of Artistic Administration

Nancy Chalifour, Senior Artistic Administrator

Jenna Dolinger, Production Manager

Sarah Larson, Operations Assistant and Artist Liaison

Kirsten Loynachan, Assistant Personnel Manager

Tyler Miller, Stage Manager

Joshua Scheib, Senior Production Manager

SALES & MARKETING

|etf Barker, Vice President of Sales and Marketing

Zane Champie, Online Engagement Director
Elisabeth Link, Manager of Ticketing Services
Stephen Borodkin, Customer Relations Representative

Adeca Chareunsab, Customer Relations Representative

Catherine Cone, Customer Relations Representative
Sarah Martin, Customer Relations Representative

George E. Powell, Jr. T
Richard H. Spencer 1

EX OFFICIO

Shirley Bush He|zberg, Chair Emerita
Daniel E. Becl(le'y, President and CEO
Michael Stern, Music Director

PAST BOARD CHAIRS

Paul H. HensonT 1983—85

R. Crosby Kemper, Jr. T 1985—8?
Paul H. HensonT 198?'—38
George E. Powe“,]r. T 1933—90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19

Patrick McCown 201g-23

FOUNDATION BOARD OF DIRECTORS
Christine Kemper, President

Julia Irene Kauffman, Vice President

Russell W. Baker, Jr., Secretary

George E. Powell lll, Treasurer

Stephen H. Hill

Michael A. Schultz

Susan Newburger, Auxi!iary Representative

Lori Feek, Foundation Coordinator

1 In Memeoriam

FINANCE

Sara Lohe, Chief Financial Officer
Kathy Houston, Accounting Manager
Toni Stock, Staff Accountant

PHILANTHROPY

Alex Shapiro, Vice President of Philanthropy

Karen Casebolt, Director of Individual Philanthropy
Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager

Shannen Moriarty, Manager of Leadership Giving
Eric Williams, Manager of Grants

Marcy Osburn, Doner Information Specialist

Paul Berlinsky, Philanthropy Operations Associate

TOTAL CONCERT EXPERIENCE
Rhonda Ross, Consulting Executive Producer
Stacy Barton, Consulting Creative Director
Brandon Bamesberger, Video Production Director
Kamryn Ramsdell, Visual Experience Designer
Sherry Roth, Event Production Manager



l////’ Tb&ﬂ/lk You

Last season, nearly 3,000 individuals made a financial contribution
to the Kansas City Symphony. These gifts make it possible for your
Symphony to continue providing extraordinary programs that reach
everyone in our great community.

We are grateful to each and every donor. We have moved some of our
donor listings online, and an alphabetical list of individual supporters of
S100+ can now be found at kesymphony.org/donors.

Thank you for your generosity.

Your support makes a difference foryour
Kansas City Symphony and our community.

SCAN HERE for a list of individual supporters.

Visit us at kesymphony.org/support-us
or call (816) 218-2620

Kansas City Symphony 21
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SYMPHONY SOCIETY CONTRIBUTORS

The list of individ ual contribu
received between October 1, 20.

d October 11, 2023

Maestro’s Circle ($100,000+)

Anonymous

G. Kenneth and Ann Baum Phiianthropic Fund /
Ann Baum

Barnett and Shiriey Helzberg

John and Marny Sherman

Composer’s Circle ($50,000 - $99,999)
Charles and Virginia Clark

J.B. and Anne Hodgdon

Min and Fan Kao

Bill and Peggy Lyons

Jean and Torm McDonnell

Virginia Merrill

Michaelf and Susan Newburger

Dana Seeley

Vera and MikeT Seeley

Musician’s Circle (525,000 - $49,999)

Web and Tracy Bixby

The Brandmeyer Family

William and Doroth)f Curry

Mr. Lyle Linder and Mrs. LaDonna F. Ebright

Ever Glades Fund

). Scott Francis, Discretionary Fund /
Francis Famil)r Foundation

Kenneth and Marilyn Hager

John and Innes Hale

Michael and Marlys Haverty

Ellen and Irv Hockaday

Joan Horan

Sue and Buzz Kelsey

Carol and |ohn Kornitzer

Ford and Christine Maurer

Pat and Beth McCown

Betsy Piei)enga

Betty C. Scott

Kent Sunderland

Bill and Maril)rn Tayior

Michael A. Waterford

Bravura Circle ($10,000 - $24,999)
Anonymous (3)

June Beaver

Marian Wood Bump

Stephen and Karen Ciegg
Tim Cook

ncludes gifts of 52,000 or more

Bravura Circle (510,000 - $24,999)

Robert Cross

John and JaneT Davis

Ann Dickinson and Kirk Carpenler

Paul and L)lnn Douthat

John M. and Mary Ann Edgar /
Edgar Law Firm LLC

Steve and Jenifer Edwards

Howard and Anne Elsberry

Warren and Jenny Erdman

Sue Ann and Richard Fagerberg

Michael D. Fields

Dorothy Francist

James Gerson

Joi’\n and i.ynn Gerson

Dr. Roberl. Graham anr.i Dr. Jane E. Henney

Hargro\.res Family Foundation
Liz and John Hjalmarson

Dr. James M. and GYBCE G. HOI)I)S "

Chris and Adele Hodgdon

Paul and Amy Holewinski

Mr. and Mrs. Richard Honan

Beth |ngram

Nancy L. Kain

Rod and Susan Kelley

Kirk Foundation / Judy Kirk

Mr. and Mrs. Michael C. Kirk

Carl Manning and Dana Fields

Jill Marchant and Tom Haus

Lorraine Martin

Michael and Julie McCann

Mike and Jan McGraw

John and Jackie Middelkamp

Lyman and Saliy Ot

Dr. Ron and Donna Patton

George and Wendy Powell

Jilllngram Reynolds

Sid and |eannine Richison

Charlotte and Bob Ronan

Joe and Susan Sims

Wallace and Mary Fern Souder

Dr. Gregory and]anet Starks

Randy and Mary Ann 5t. Clair

Linda 5. Stevens

Robert M. Suhre

Stephen and Linda Tayior

Ursula Terrasi and Jim Miller

Ann Marie Trask

Marylou Turner

Patricia Werthan Uhlmann

Chasitie and Michael Walden /
Burgess Famiiy Foundation

Connie Walker

Sarah Ye



Crescendo Circle ($5,000 - $9,999)
Anonymous (2)

Mr. and Mrs. James Andrews

Charles and Jennifer Bacon

Lee and Ellen Bal)r

Ruth Beedle

Brian and Jennifer Blake

Dr. Carol Blum and Mr. Steven Wilsen
Tom and Judy Bowser

Cheryl and Barry Brady

Stephen Bumgarner and Larry Dingman
Genet and Joanne Cable

Joseph and Linda Casebolt

Nan Chapman

Dr. Valerie Chow and Judge Jon R. Gray (ret)
Donna Gould Cohen

Michael and Diane Dark

Nancy Doty Davis

Richard and Maureen Durwood Foundation
Joerg and Christa Finger

Byron and Dana Fink

Barbara and Ernest] Fleischer

Shelly Freeman and Kimberly Jones
Suzanne Frisse

Marilyn AW. Gaar

Mark and Nancy Gilman

Peter and Chris God{rey

Edmund and Michiko Gross

Alex and Sarah Hancock

Christopher and Marsha Haufler

Susie and Spence Heddens
Heidelmann Jackson Family Fund /

Kelda Jackson and Georg Heidelmann
Dr. Sara Hicks and Mr. Michael O'Connell
Kim and Ted Higgins
Bill and Irma Lou Hirsch
Roger and Sandy Jackson
Richard Jensen and Gay Dannellyf
Bernie and Sally Jezak
Tom and Madeline Johnson
Steve]oss
Dr. Andrew Kao
Marcia 5. Karbank Fund of the

Jewish Community Foundation
Jerry and Bonnie Kelly / Kelly Family Foundation
James C. Kogel
William and Linda Kernitzer
Lois |..all:)|r
Dr. Barbara Lukert and Estate of Mary Stosl(opf
Michael and Patricia Manners
Edward P. Milbank
JoZach ]. Miller and Peter Z. Bali
Steve and Susan Miller
Peter and Elizabeth Morse
Sue and Lewis Merman
Dr. and Mrs. Fred Neuer
George and Cynthia Morton
George and Suzy Pagels

Nancy Panzer-Howell
Mr. and Mrs. Charles Penner
Bill and Aileen Pollock / Key Charitable Trust
Sam Price Famil)f Foundation
Sarah, Joseph, Pamela and Donald Raffurty
Greg and Caroline Reintjes
Gar}r C. Robb and Anita Porte Robb ‘
William and Nanqr Scheerer
Lisa and Charles Schellhorn
Ken Schmitz
James and Katherine Schorgl
Michael and Cathy Schultz /
Ewing Kauffman Foundation
Randy Sedlacek and Mary Ventura
Suzanne Shank
Dr. Mark and Lisa Snell
Jonathan and Meredith Sternberg
Greg and Barbara Storm
Jeannine Strandjord
David and Meg Swant
Sven and Julia Sykes
Melanie and H. Wayne Thompson, |r.
Daniel Walker
L'_mne and Carl Weilert
Ken Weiner and Pam Fleischer
Abby and Alex Wendel
John and Mary Sue Williams
Gena and Steven Williams
Jerry and Tammy Wood

Overture Circle (53,000 to $4,999)

Anonymous

Jane Abildgaard

Pal.ty Aenchbacher

Ida B. Anderson

Scott and Bernadette Asheraft

Richard and Emi|y Ballentine

Dr. and Mrs. Robert Battmer

Leonard and Irene Betl.inger philanthropic Fund
of the Jewish Community Foundation of
Greater Kansas City

Robert and Pamela Bruce

Wendy and Troy Burgess

Steve and Sa“y Burk

Von and Trish Byall

Kay and John Callison

Bruce and Cathy Cavitt

Robert L. Claassen, DDS

Sally and Dr. Charles M. Cobb

Cliff and Paula Cohen

Dan and Sandi Collinson

Curtis and Lillian Cooper

Lt. Col. and Mrs. Ron Crabbs

Suzanne Crandall

Uta Cross

Kansas City Symphony 23
SYMPHONY SOCIETY CONTRIBUTORS



SYMPHONY SOCIETY CONTRIBUTORS

ncludes

d Oct

The list of indivic bu
120

received betwee

Overture Circle (53,000 to 54,999) cont.

Steven DeWilde and Bradley Pearson
Peggy and Terry Dunn

Courlney Earnest

Mark and Lisa Ebbitts

Bonnie Frederick

Michael and Sara Gentr)f

Dr. and Mrs. Charles W. Gomdelzky
Denise Gri‘H:ey and Leon Langlitz
Sally Groves and Bob Firnhaber
Dr. Allen and Mrs. Gail Gutovitz
Chuck and Karen Haber

Pamela T. Henderson

James Heryer

Bradley and Karen Hodges

Dr. Randall and Doranne Hudson
Jarred and Emily Huffman

Randy and Kelly Huffman
Quinton and Kristen Huffman
Roger Hurwitz

Allen and Carol Jenks

Dr. Newton Jones and Mr. James Corrick
John and Ann Kenney

Tom and Judy Kezlan

Dr. Robert Klein

Bill and Regina Kort

Norman and Margaret Kressmann
Dr. and Mrs. Steven B. Laster
Larry and Maril}fn Lewis

William McCollum and Diana Hadl
Martha, Greg, and Terri Maddux
Doug and Nina McKenna

Pamela and Joseph Meyer
Michael and Sharon Milens

Pete and Michelle Mirakian
George and Babs Morris

Linda and George Meill

Richard and Mona Nelson

Pam and Jim MNolan

Steven and Karen Pack

John and Linda Perkins

Leslie Pfriem

Kathr)rn and]ames Prevost
Patricia Raffel

Bradt and Sharon Reimal

Dennis and Palle Ri|inger

Chuck and Michelle Ritter

David and Cheryl Rittman

John Roloff

Miriam and Daniel Scharf

Alex Shapiro and Raymond Berger
Pradeep and Haruke Shukla

Drs. Robert and Laura Sidlinger

Clarence E. Simmons, Jr.

ts of $2.000 or more

Barbara and Burt Smoliar

Rick and Betsey Solberg

Susan and Tuck Spaulding

Daniel and Lara Steinel

Drs. Frances and David Sternberg

Dr. John Sheets and Dr. Joy Stevenson
Pete Storﬂ'

Dr. Anne Regier and Dr. Robert Takacs
Fr. Paul Turner

Dr. Angela and Mr. Patrick Valadez
Thomas and Amy Volini

Dale E. Walker

Dr. Mark and Mary Ellen Walton
Robert and Merrill Walz

Howard and Irene Weiner

Bill and Norma Whitaker

Sheila Wikas

John and Twyla Wilson

Russell Wilson

Dr. Michael . and Cindy S. Wurm

Fanfare Circle (52,000 to $2,999)

Anonymous (4)

Joe and Malinda Algaier

Steve and Jeri Allison

Jonathan and Meredith Angrist

John and Jean Atherton

Barbara and Richard Atlas

David and Suzanne Baetz

Nancy and Ed Barnes

Richard Barohn, MD

Andy and Peggy Beal

Harvey S. Bodker

Mr. and Mrs. Ken Bower

Ron and Kalhy Bremer

Sy|via Brush

Gerard and Judy Bukowski

John and Laurie Burgess

Karen Casebolt and John Conner

Chandler Cates

Jane and George Comwell

Gene and Joy Cota

Victoria Dunfee

Dr. James C. Dyer

Dr. and Mrs. Joseph Eisenach

Brent Finley

Kenneth I. Fligg, Jr.

Tim Fortin

Bradley and Theresa Freilich

Joyce French

Miriam Fre)f / LouAnn and Merle Fre)r
Fﬂmi|y Trust Fund



Fanfare Circle (52,000 to $2,999) cont.

John and Ellen Goheen

Kirby Hughes Gould

Carol Grantham

Katie and Aaron Hackman

Charles Hammond

Susan and Zack Hangauer

Kirk and Karen Hardcastle

John Hardesty and Marilyn Macha
Linda Hartman

Larr)f and Marcia Hawk

Mr. and Mrs. Gary R. Hobin
Charles and Mary Kay Horner
Pegge Hudgins

Dr. and Mrs. John D. Hunkeler
Robert and Anne Hutcherson

John and Elaine Jepson

Nancy and Ron Jones

Mr. Michael Kauphusman and Dr. Sandra Archer
Homer and Becky Kay

Jim and Ruth Kindall

Allan King and Nancy Bean

Herb and Nancy Kehn

Suzanne and Paul Koontz

Drs Kathy M. Krause and Robert H. Lee
Erma|yn Kubart and Clinton Ludeman
Woadet and Gloria LaDue

Robert and Margaret Ann Langdon
Katherine Lee

Mary Leonida

Jeanne E. Levy

Bruce and Priscilla Long

Walter Love and Sarah Good

Tim and Martha Madderom

Mr. and Mrs. Ramon Magee
Graham and Helen Marcott

Mr. and Mrs. Barry C. Mayhew
Nancy C. Messer

Julia and Dennis Meyer

Kara Meza

Bernadette Miller

Donald and Linda Mi“igan
Stephen and Erin Mos

Gloria Mueller

Jeannette Nichols

Daniel Nilsen

Edward and Chris Null

Steve and]anet Ogden

Dr. Jayne Opefia Bumgamer

Marta M. Padula

Susan Penninglon

Drs. Sanford and Elizabeth Peterson
Walter and Nancy Pinnell

Howard and Gloria Pitler

Melodie A. Powell and Jerry L. Short
Susan Reddoch Ratliff

Mary D. Raynolds

Jim and Sara Reed

Melson and Rachael Sabates
Glen and Susan Sands

Jim and Barb Scherer

Jack and Errett Schmid

Pegg)f F. Schmitt

Mark and]anice Schonwetter
Zachary H. Shafran

Beverly Sherwood

Peter Smith and Ellen Averett
Drs. Michael and Michella Stiles
Sue Strickler

Terry and Pam Sullivan

Ann and John Sundeen, Jr.
Deb and Tom Swenson

Tate Family Foundation

Susan Tripp and John Woods
Steven and Ja net Walker
Myron and Nicole Wang

Chris Wasmund

Mr. and Mrs. William F. Webb
Keith & Margie Weber Foundation
Charles and Linda Wells

Mark and Heather Winiarski
Dr. and Mrs. John Woltjen
Helen F. Wooster

Dave and 5hir|ey Wurth
Bernie Young and Sandra Holt
John and Carol Yorke

John and Karen Yungmeyer
Karl and Beth Zobrist

SCAN HERE to view
a list of our many
other thoughtful
contributors.

We are grateful for all donations
to the Kansas City Symphony and
every effort is made to list donors
accurately. Space limitations,
however, don't allow us to print
every gift in the program book.

If we have inadvertently omitted
a name, or if you would like to
modify your listing, please call
the Philanthropy Department at
(816) 218-2624.

This donor list includes gH‘ts received between
October 1, 2022 and October 11, 2023,
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CORPORATE CONTRIBUTORS

The list of corpol
between July 15, 2¢

ibutors includes gifts received
nd July 31 2023,

Maestro’s Circle ($100,000+)

Bank of America

Hallmark Corporate Foundation

Composer’s Circle ($50,000 - $99,999)
Bﬂrnes gl:. Ti'\ornburg LLP

Benefactor's Circle (525,000 - $49,999)

The H & R Block Foundation
Heizi)erg Diamonds
HMXLive, LLC

Honeywell FM&T

PMC Foundation

Spencer Fane LLP

Union Station Kansas City
Webster House Garage, LLC

Gold Business Partner (510,000 - $14,999)

Ash Grove Cement Company

Evergy

Hallmark Cards, Inc.

JE Dunn Construction Company
Kansas City, MO Parks and Recreation
Mark One Electric Co.

Merrill Lynch Wealth Management
Santee Floral Designs

Silver Business Partner ($5,000 - $9,999)

AdventHealth

ArtsKC Regionai Arts Council
Associated Audiologists, Ine.
Aubre)r Vineya rds

FORVIS

Blue Cross Blue Shield of Kansas City
BlueScope

Burns & McDonnell

Country Club Bank

DEMDACO

Ewing Marion Kauffman Foundation
H & R Block

INTRUST Bank

Kissick Construction

MC Realty Group

MeCownGordon Construction
PARIC Corporation

Reobb & Robb LLC Al.torneys at Law
State Street

U.s. Engineering Holdings

Veracity Consulting Ine.
Volkswagen

For more information about
the Symphony Business Alliance contact:
Mark Laverentz, Manager of Corporate Partnerships
(816) 218-2601 or mlaverentizi@kesymphony.org

Bronze Business Partner (52,500 to $4,999)

Black & McDonald

Brown & Brown

CBIZ & MHM

Christopher Elbow Chocolates
Crazy Good Barbeque

Dollar, Burnes, Becker & Hershewe
EPR Properl.ies

Ferguson Enterprises

Foley Equipment

Global Prairie

Grundfos

Harvest Graphics, LLC

Kansas City Life Insurance Company
Mdivani Corporate |mmigration Law
MetStandard

Price Brothers Management Compan}f
Restless Spirils Distiiling

Shook, Hardy & Bacon LLP

Straub Construction Company, Ine.

Business Friend ($300 to $2,499)
American Century Investments
Aon

Bool|eg Bourbon Balls

Bizz and Weezy

Breakthru Beverage Group
Brewery Emperial

Café Corazon

Capitol Federal®

Clinton Fami|y Denistry

Com pass Reaity Group
Creative Pianning

DL & CL lnvestments
encompas

Fannie's West African Cuisine
FineLine HR Consulting, LLC
Good Earth Floral

Haas & Wilkerson Insurance
His & Her Fitness
Homesteader

].Rieger & Co.

Joe's KCBBQ

Kansas City Bier Compann_r
The Kansas City Southern Charitable Fund
Kansas Gas Service

Kate Smith Soiree

Kitchens By Kleweno

Kul and Kratt)f

Lidia's Kansas City

Lockton Companies Inc.
Misxture

Orchestra Life Sciences LLC
Park University



Business Friend ($300 to $2,499) cont.

Pulse Design Group

SageView Advi ¥y Group— Benaiah Burnich
Sarah Page, Page Homes KC, KW Key Partners
Signal Theory

Silo Modern Farmhouse

Somerset Ridge Vineyard and Winer)r

Sweet Kiss Brigadeiro

State Farm - Emmett Thompson Agenc)r
Swoon

Tavernonna @ Hotel Phillips

TerraVox Winery

T-Mobile Foundation

Team Fidelis

Terrasi Living +5candia Home

UMB Bank, n.a.

Union Horse Dislifiing Co.

Urban Cafe “
Walz Tetrick Advertising

West Bottoms Whiskey Co.

FOUNDATIONS & ORGANIZATIONS

The list of foundation and organization contributeors Includes gifis recelved between July 15, 2022 and july 31, 2023,

Maestro’s Circle (5100,000+)

Hall Fami|y Foundation

The Jewel Ball

Kao Famil)f Foundation

Muriel McBrien Kauffman Famil)r Foundation

R.C. Kemper,]r. Charitable Trust,
UMB Bank, n.a., Trustee

William T. Kemper Foundation
Commerce Bank, Trustee

Missouri Arts Council

Richard ]. Stern Foundation for the Arts
Commerce Bank, Trustee

The Sunderland Foundation

Symphony League

Composer’s Circle ($50,000 - $99,999)

Cit)f of Kansas City, Missouri

Kansas City Symphony Guild

Kansas City Symphony Alliance

Neighborhood Tourist Deve|opmenl Fund,
Cily of Kansas Cily. Missouri

Miller Nichols Charitable Foundation

The Seeley Foundation

Musician’s Circle (525,000 - $49,999)

Marion and Henry Bloch Family Foundation

Curr)f Fami|y Foundation

Francis Fami|y Foundation

Arvin Gottlieb Charitable Foundation,
UMB Bank, n.a., Trustee

The H & R Block Foundation

Frank and Margaret G. McGee Fund

Estate of Dr. Deloras A. Pemberton

J.B. Reynolds Foundation

The Sosland Foundation

Benefactor ($10,000 - $24,999)
The Cross Foundation

The DeBruce Foundation

Copaken Family Foundation

Benefactor (510,000 - $24,999) cont.

E|s|>erry Fami|y Foundation

Gerson Family Foundation

The |ngram Famil)f Foundation

Kirk Foundation

RLS lllumination Fund

Victor E. and Caroline E. Schutte Foundation

Jack and Glenna Wylie Charitable Foundation/
Midwest Trust / Thomas A. McDonnell

Patron ($5,000 - $9,999)

Anonymous
Almy Legacy Fund
A{terbury Family Foundation
DeBruce Foundation
Gary and Ann Dickinson Family Charitable Foundation
Fondation Foyer
Kansas City Symphony Chorus
Ewing Marion Kauffman Foundation
Bill McGhlughlin Education Fund
Harry Portman Charitable Trust,
UMB Banl(, N.a., Corporate Trustee
Sam Price Family Foundation
Louis and Frances Swinken Supporting Foundation
of the Jewish Community Foundation
of Greater Kansas City

Sustainer ($1,000 - $4,999)
The Breidenthal—Snyder Foundation
The Dlabal Foundation

John and Bernice Hamra Foundation
R.A Long Foundation

Park Universil.y

Signal Theory

Henry E. Wurst Family Foundation
Estate of Dr. Sonya Cornell Yarmat

Associate ($300 - $999)
Sam and LUCY GouldJCF ngram Fu.nd
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JOIN OUR SEMPRE SOCIETY

Making a gift in your will to the Kansas City Symphony is a
simple way to keep the music you love playing for generations.
Whether we're a beneficiary of your will, trust, retirement plan
or life insurance policy, your gift will sustain our music, always.
And, as a member of our legacy society, you'll enjoy special
event invitations and other benefits.

To learn more, contact:
Karen Casebolt, Director of Individual Philanthropy
(816) 218-2627 | giving@kecsymphony.org

The Kansas Cily Symphony does not render tax or 1egai advice. Please consult

your financial advisor to make sure the gi{t you're considering is rigi‘!t for you.

Michael Stern.



Is today’s program lifting your spirits or soothing your soul?
Why not share that feeling with others?

When you donate to the Kansas City Symphony,
you support exciting programs, world-class
guest artists, new compositions, crucial music
education programs and free concerts
throughout the community.

To make your experience even better, some
levels of support include benefits such as
concert reception suite passes, VIP ticketing
services, complimentary parking and artist and
concert sponsorships.

There are many ways to give:

1. Make a gift online at kesymphony.org/donate or
mail a check to PO Box 219135, Kansas City, MO
64121-7266.

2. Become a monthly donor at
kesymphony.org/sustainer.

3. Give through your IRA. If you're aged 701
or older, you may see a tax benefit by making AR ]
a gift directly from your IRA. . KC SYMPHONTS+
Please consult your tax advisor. ; P :

4. Join our Business Alliance. Your company
can receive valuable exposure while doing
good in the community. You'll also get
opportunities to sponsor concerts, entertain
clients and reward employees.

5. Make a lasting impact. When you make a giftin
your will, you can help ensure that the Symphony
will be here for future generations.

Visit us at kesymphony.org/support-us
or call (816) 218-2620
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canYOU
imagine

ARVO PART
"Salve Regina”

GIUSEPPE VERDI
“Stabat Mater”

GIUSEPPE VERDI
"Te Deum”

ROBERT SCHUMANN
Symphony No. 2

“Through the Lens” |

MIGUEL FARIAS
Retratos Australes

WOLFGANG AMADEUS
MOZART
Piano Concerto No. 21

ANTONIN DVORAK
Symphony No.7

“Music Illuminates the Soul” | Nov. 17-19

Evoking a beautiful display of contrasts —
dark and light, tragedy and triumph,
sunshine and shadow — the works of Part
and Verdi invite you on an emotional
journey, while Robert Schumann’s Second
Symphony sweeps you into a spirited
adventure. Conducted by Eduardo
Strausser and featuring the Kansas City
Symphony Chorus.

Nov. 24-26

A kaleidoscope of Kansas City comes
to life through the captivating music
of Chilean composer Miguel Farias,
a sensitive interpretation of Mozart's
Piano Concerto No. 21 played by
Chinese pianist Zhu Wang and
Dvorék’s brooding Symphony No. 7.
Conducted by Paolo Bortolameolli.

SCAN HERE FOR TICKETS
Or call (816) 471-0400
Visit us at kesymphony.org
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