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For centuries, live symphonic music has been a
. candle in the darkness. When joined with the .
¢ human voice, it has the power to Lift the soul, _
exuberant and joyful. Tonight, let the music of
. Part, Verdi and Schumann speak to your spirit. .

- -
_ s 5 During intermission or after the concert, . ° .
come place a candle on the table that best
. illuminates your soul’s response: *
- . . _
L L
“Transcendent Beauty” “Deep Calls to Deep”
Arvo Part’s "Salve Regina” Giuseppe Verdi's "Stabat Mater”
offered me serenity in today’s and "Te Deum” took me to a
hectic world. moment of contemplation.
- 8 @

“Sunshine & Shadow”

Robert Schumann’s Symphony No. 2 encouraged
me to celebrate triumphant contrasts.

— Stacy Barton, Creative Director
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Helzberg Hall, Kaujffman Center for the Performing Arts .
Friday and Saturday, November 17-18, 2023 at B:00 p.m.
Sunday, November 19 2023 at 2:00 p.m. .

Kansas City Symphony
EDUARDO STRAUSSER, guest conductor

Kansas City Symphony Chorus
CHARLES BRUFFY, chorus director

ARVO PART “Salve Regina”
Kansas City Symphony Chorus

GIUSEPPE VERDI Four Sacred Pieces
Kansas City Symphony Chorus

ll. Stabat Mater
V. Te Deum

Intermission

ROBERTSCHUMANN  Symphony No. 2 in C Major, op. 61

|. Sostenuto assali — Allegro ma non troppo
ll. Scherzo: Allegro vivace
lll. Adagio espressivo
V. Allegro molto vivace
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Eduardo Strausser

Guest Conductor

The 2023/24 season sees Brazilian conductor Eduardo Strausser continue his
reqular relationships with the Kansas City Symphony and City of Birmingham
Symphony Orchestra as well as conducting engagements with Bamberger
Symphoniker, Utah Symphony Orchestra, Royal Northern Sinfonia, Orchestre de
Montpellier and Argovia Philharmonic. He also has reqular relationships with
Antwerp Symphony Orchestra, Royal Philharmonic Orchestra and Norrlands
Operan. Other U.5. engagements have included the symphony orchestras of North
Carolina, Detroit and Indianapolis.

Working extensively across Australia and New Zealand, Strausser has reqular
relationships with Sydney and Queensland symphony orchestras, and has had
recent concerts with the New Zealand and West Australian symphony orchestras.

Previously resident conductor of Teatro Sao Paolo from 2014 to 2016, Strausser has
become an experienced opera conductor. Productions in Sao Paolo have included
Elektra and Carlos Gomes’ Fosca, as well as performances of The Nutcracker with
Bale da Cidade de Sao Paulo and a Stefano Poda production of Mahler's
Symphony No. 1. He is now based in Berlin but still returns home to Latin America
for guest conducting engagements.

Strausser opens his 2023/24 season with a new production of Tosca for Northern
Ireland Opera. Most recently he led Leonard Ever’s Die Odyssee for Zurich Opera
and other highlights include Tosca for Theater Magdeburg which he also
conducted for Staastheater Hannover alongside productions including Il Barbiere di
Siviglia, Hansel and Gretel and Die Zauberflote. Elsewhere he has also conducted
La boheme for Teatro Municipal do Rio de Janeiro and Teatro Verdi di Padova.

From ayoungage, Strausser developed an interest
iInworks by contemporary composers. Through his
studies at the Zurich University of Arts, he worked
with the visionary Karlheinz Stockhausen. While a
student, he took part in the International Forum for
Conductors at the Ferienkurse fur Neue Musik in
Darmstadt, where he had the chance to work
closely with composers Gyorgy Kurtag and Brian
Ferneyhough.

Strausser has worked with a number of top
soloists, including Paul Lewis, Isabelle Faust,
Augustin Hadelich, Richard Galliano, Cédric
Tiberghien, Steven Osborne, Barnabas Kelemen
and Sergei Krylov, among others. A multi-linguist,

he speaks eight languages fluently including
German, Italian, French, Spanish and Hebrew:.




Charles Bruffy

Chorus Director

One of the most admired choral conductors in the United States, Charles Bruffy
began his career as a tenor soloist, performing with the Robert Shaw Festival
Singers for recordings and concerts in France and concerts at Carnegie Hall. Shaw
encouraged his development as a conductor and the New York Times acknowl-
edged him as an heirto Shaw’s legacy. He received his undergraduate degree from
Missouri Western State University in St. Joseph and his master's degree in voice
performance from the Conservatory of Music at the University of Missouri-Kansas
City. A scholarship fund has been established at the Conservatory in his name.

Bruffy has been artistic director of the Kansas City Chorale since 1988 and chorus
director for the Kansas City Symphony since 2008.

Respected and renowned for his fresh and passionate interpretations of standards
of the choral music repertoire, and for championing new music, he has
commissioned and premiered works by composers such as Jean Belmont Ford, Ola
Gjeilo, Matthew Harris, Anne Kilstofte, Libby Larsen, Zhou Long, Cecilia McDowall,
Michael McGlynn, Stephen Paulus, Jessica Rudman, Steven Sametz, Terry
Schlenker, Philip Stopford, Steven Stucky, Eric Whitacre, Edna Yeh and Chen Y.

Under Bruffy's supervision, MusicSpoke and the Roger Dean Company, a division of
the Lorenz Corporation, publish a choral series specializing in music for
professional ensembles and sophisticated high school and college choirs. His
eclectic discography includes five albums on the Nimbus label and eight recordings
for Chandos Records, three of which have been recognized by the Academy of
Recording Arts and Sciences with Grammy® Awards for Best Choral Performance.
Joining the likes of Alan Bergman, Maynard Ferguson, Carlisle Floyd, Daniel E.
Gawthrop, Andy Griffith, Ellis Marsalis, Jr. and Frank
Ticheli, Bruffy was celebrated in 2017 with the
Signature Sinfonian award conferred by the
national fraternal society Phi Mu Alpha, recogniz-
ing "alumni members who have achieved a high
standard of accomplishment in their field.

In his spare time, Bruffy breeds and raises
Arabian and Saddlebred horses on his ranch just
south of Kansas City in Cass County, Missouri.
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Arvo Pdrt
“Salve Regina” (2001) | 13 minutes
Mixed chorus, celesta and strings.

The Story... Spirituality has always been an essential element in the music of
Estonian composer Arvo Part. In 1968 he composed "Credo,” his first openly
religious piece; under the oppressive Soviet regime, it earned him unofficial
criticism and performances of his music were banned. Between the strictures
placed on him and his own feeling that his previous compositional techniques were
leading to a dead end, he stopped composing for eight years. At this time, he
turned to intensive study of old religious vocal music: Gregorian chant (beginning
around 800), the sacred motets of the Notre Dame School (1160-1250) and the
Renaissance music of the 15th and 16th centuries. He said, "Hidden behind the art
of connecting two or three notes lies a cosmic mystery.” The music of bygone
centuries would serve as his portal into the mystery.

One February morning in 1976, Part experienced the illumination he had been
seeking with the short piano piece Fur Alina. With one hand moving mostly in
steps and the other hand outlining the tonic triad (the three-note chord of the
home key), he had developed a composing technique he called "tintinnabuli,” Latin
for "bells.” It became the quiding principle for all his compositions thereafter, as
well as his life. In a 1999 interview, he explained: "Tintinnabulation is an area |
sometimes wander into when | am searching for answers — in my life, my music,
my work. In my dark hours, | have the certain feeling that everything outside this
one thing has no meaning. The complex and many-faceted only confuses me, and
| must search for unity ... Tintinnabulation is like this.

The piece we are performing today, "Salve Regina® (Hail Queen), was
commissioned by Essen Abbey to commemorate its 1150th anniversary (it was
founded in 845), as well as the 75th birthday
of Herbert Luthe, the Bishop of Essen. The
text i1s a hymn to Mary written in the 11th
century.

The Music... Like much of Part's music,
"Salve Regina’ is slow and meditative, with
simple harmonies and mostly stepwise
motion. The chorus begins in unison, slowly
expanding into fuller chords, with several
instrumental interludes. At the text "Turn
then, our advocate, your merciful eyes on us,’
the chorus gains more momentum and
movement, building to a majestic climax on
"show us [Jesus] after our exile.” The last line,
divided into four phrases, is delivered
pianissimo, reverently hushed, almost in a
whisper. — A] Harbison




Giuseppe Verdi

“Stabat Mater” and “Te Deum”

The Story...

Giuseppe Verdi earned worldwide acclaim and significant wealth writing operas
that are considered a bulwark of the genre. The composer of La traviata, Otello,
Aida and Rigoletto — 28 operas in all — was steeped in the form and wrote little
else. Even his magnificent Requiem, a rare excursion outside opera, Is filled with
dramatic elements and is less a religious work than a commemoration of the ltalian
novelist Alessandro Manzoni, whose death in 1873 profoundly affected Verd..

It was toward the end of his life that Verdi wrote Four Sacred Pieces; indeed, each
was composed at a different time across several years and the works were not
conceived as a set at all. One of the works, "Ave Maria,” was written in 1889 as a
response to an intellectual exercise. A music journal in Milan had published an
unusual scale and called for harmonizations based on the scale. Verdi was
intrigued and composed "Ave Maria” using the scale for inspiration, describing it as
Scala enigmatica armonizzata a Quattro voci miste (Enigmatic scale, harmonized
for four mixed voices). The work was included in the set at the behest of Giulio
Ricordi, his publisher. "Laudi alla Vergine Maria” was composed between 1886 and
1888. "Te Deum” dates from 1895-96 and "Stabat Mater” from 1896-97. The
premiere of the set, omitting "Ave Maria,” took place in a concert by the Paris Opera
on April 7, 1898, led by renowned flutist and conductor Paul Taffanel. Because ofill
health, Verdi did not attend the premiere but sent copious performance notes with
Arrigo Boito, his librettist for Otello and Falstaff. Arturo Toscanini led the Italian
premiere the following month, also leaving out "Ave Maria.’

There is no foundation to the speculation
that impending mortality induced religious
introspection and the composition of these
works. Verdi was a rationalist, interpreted
by some as anticlerical, and he most likely
viewed the time-honored texts of the "Ave
Maria,” "Stabat Mater” and "Te Deum” as
inherently dramatic and extremely
well-suited to his musical talents. "Laudi
alla Vergine Marna" was taken from Dante's
"Divine Comedy” and Verdi appreciated his
ability to communicate so directly.
Similarly, because of Verdi's finely honed
sense of drama and ability to distill vast
complexities into  sharply etched
moments, these works ilumine
manifestations of the human soul.

— Eric T. Williams

1813-1901

-

-
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The Music...

“Stabat Mater”

from Four Sacred Pieces (1896-97) | 12 minutes
Mixed chorus, 3 flutes, 2 oboes, 2 clarinets, 4 bassoons, 4 horns,
3 trumpets, 4 trombones, timpani, bass drum, harp and strings.

Verdi's music is filled with examples of text painting — using sounds to illustrate the
emotion, action or meaning of the text. Four declamatory chords without a third to
establish major or minor tonality frame the opening unison choral invocation.
Entering at the dissonant interval of a tritone from the orchestra, the chorus
embodies the drama of Jesus’ mother weeping before the cross where her son was
hanging. Quiet sobs give way to a frenzied crescendo depicting the torment of
crucifixion. As Jesus’ life ebbs away, so does the music. A cappella, the chorus
tenderly entreats Mary to grant them deeper empathy for her plight and greater
love of Christ. The voices are in harmony, distinct from much of the previous unison
writing. The appeals become more impassioned, underscored orchestrally,
pleading for defense from devouring flames on the day of judgment. Verdi
portrays the final request to be granted the glory of paradise with a blaze of
musical light. The work ends on a single unison pitch, a quiet benediction.

“Te Deum”™

from Four Sacred Pieces (1895-96) | 15 minutes

Double mixed chorus, 3 flutes, 2 oboes, English horn, 2 clarinets,
bass clarinet, 4 bassoons, 4 horns, 3 trumpets, 4 trombones, timpani,
bass drum and strings.

Paying homage to its roots in the ancient plainchant tradition, Verdi begins his
setting of the laudatory "Te Deum” with male voices intoning the opening line. Soft
antiphonal phrases lead to a fortissimo proclamation of "Holy, Holy, Holy.” The
alternation between choirs is stirring and after a high-voltage declaration of "Holy"
comes a nearly whispered repetition. Angelic soprano voices fade to nothing as the
music transitions to a flowing line not unlike those of Palestrina, a Renaissance
composer whose music Verdi found inspiring. Yet again, Verdi paints the text
musically, with "majesty” and "King of glory” framed by noble brass lines.

Drawing on his lifetime of experience with opera choruses, Verdi sets the various
creed statements with the choir in eight parts, yet marvelously coordinated with
the orchestral lines — a compositional tour de force. A trumpet call closes the
declaration of judgment followed by a tender plea for redemption. In unison
rhythm, the a cappella choir appeals for salvation. The words "praise” and "forever”
are floridly intertwined in the texture of a swirling orchestral accompaniment. Soft
march-like beats underpin a request for safekeeping from sin and the tender
supplication for mercy is positively ethereal. Single trumpet notes frame a solo
soprano voice in a triune expression of hope. As the work concludes, the violins
floatonahigh E; the cellos and double basses reply with a murmured E five and six
octaves below, radiating peace.

— Eric T. Williams



Robert Schumann
Symphony No. 2 in C Major, op. 61(1847) | 34 minutes

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns,
2 trumpets, 3 trombones, timpani and strings.

The Story... Robert Schumann’s short life (he died in 1856, aged only 46) was
marked by cyclical periods of optimism and depression. In 1844 he suffered a
nervous breakdown from poor health, deep depression and constant ringing in his
ears. He moved his family from Leipzig to Dresden, which had a slower pace of life,
and he slowly began to recover. He began work on his third symphony (which we
know as Symphony No. 2 due to publication order) in December 1845, sketching the
whole piece in six days, but noting later that it was "a souvenir of a dark period.” The
process of revising and orchestrating the symphony took most of 1846, and in
October he stated he “felt better” having completed it.

In the Second Symphony, Schumann’'s vision was illumined by the work of two
other German composers. In 1839, he heard the long-overdue premiere of Franz
Schubert’s Ninth Symphony (composed in 1826), also in C major, and realized itwas
possible to make a substantial symphonic statement even under the long shadow
of Ludwig van Beethoven's monumental achievements. In the end, his Second
Symphony, sharing the key of C with Schubert’s symphony and also the final
movement of Beethoven's Fifth Symphony, takes on the heroic story of struggle
and ultimate victory that characterized many of Beethoven's best-known works.

The Music... Schumann described the opening movement as “full of my
struggle ... Sometimes | fear my semi-invalid state can be divined from the music.’
A grand statement in the brass at the outset is combined with a quiet, sinuous,
slightly chromatic line in the strings and then the woodwinds. (Remember this
brass motif; it will return at the end of the second movement and triumphantly at
the end of the fourth). The second movement is sprightly and fast, with near-
continuous notes in the violins pausing only for two
contrasting sections.

The slow third movement is in C minor instead of C
major. Listen for the "melancholy bassoon,” which
Schumann stated symbolized the "dark time.” The
finale begins with a march, and then moves through
transformations of themes from the slow
movement. After a dark cadence on C minor that
seems to bring the movement to a halt the
woodwinds introduce a hopeful melody based on a
Beethoven song. Towards the end, the motif from
the very beginning is restated pianissimo (very
quietly) by the brass; it grows louder and more
prominent, leading to the piece's decisively
triumphant conclusion. — AJ Harbison

1810-1856

1 | %
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ABOUT THE KANSAS CITYSYMPHONY

Founded in 1982 by R. Crosby Kemper, Jr. and a group of passionate music lovers, the
Kansas City Symphony has rocketed to become one of the top 25 orchestras in the
United States. During our 42-week season, we perform a huge range of orchestral
and chamber music in our performance home, Helzberg Hall at the Kauffman Center
for the Performing Arts, one of the very best concert halls in America. The musicians

of the Symphony also perform throughout the Kansas City metro region on our
portable stage, the Mobile Music Box, and we serve as the orchestra for
both the Kansas City Ballet and Lyric Opera of Kansas City. Michael Stern, the
Symphony's music director, is finishing a 19-year tenure marked by artistic ascent,
critical acclaim and national recognition for the orchestra. Starting in July 2024 we will
welcome conductor and composer Matthias Pintscher as his successor. Matthias
reqularly conducts many of the world's best orchestras and opera companies and
also ranks as one of the world's foremost composers of orchestral music.

Your Symphony includes 80 full-time musicians from around the world who call
Kansas City home. Frequently joining them onstage is the 160-voice Symphony
Chorus led by Charles Bruffy. Every season dozens of soloists perform with us —
instrumentalists, singer/songwriters, tribute rock bands, even aerial artists. We also
accompany your favorite films, playing the soundtrack live as the full movie is
shown on Helzberg Hall's giant screen.

Between our concerts at the Kauffman Center, performances on the Mobile Music
Box and community events like Celebration at the Station, the Symphony aspires to
serve all of Kansas City through music. We belong to you, and to your neighbors, and
to all the people you see throughout the community.

Music connects us; it has the unique ability to draw us closer to our inner selves and
also closer to one other, transcending our differences. Every Symphony concert will
take you on an emotional journey — a journey that's deeply personal but also a
journey that we all experience together as one.

We're happy you are here. We are yourKansas City Symphony.




ABOUT THE KANSAS CITYSYMPHONY CHORUS

The Kansas City Symphony Chorus, led by Grammy® Award-winning Chorus
Director Charles Brufty, is a 160-voice ensemble that continues its long tradition of
excellence serving as "the choral voice of the Kansas City Symphony” The
Symphony Chorus has been offering quality choral music to the greater Kansas City
metropolitan area since the early 1960s, first as the Mendelssohn Choirandthen as
the Civic Chorus. Before the appointment of Chorus Director Charles Bruffy in

2008, the Symphony Chorus worked under the direction of choral conductors Eph
Ehly and Arnold Epley.

The Symphony Chorus has represented Kansas City in five concert tours, including
performances in New York City, Boston, the Berkshires, Germany, Austria,
Switzerland and Mexico where it performed with the Mexico City Symphony. The
Symphony Chorus women recorded Holst's The Planets with the Kansas City
Symphony in January 2015.

The Kansas City Symphony Chorus musicians are all volunteers from the region’s
extensive musical community selected through rigorous auditions. Members have
rich backgrounds in both music education and performance, and are engaged as
soloists and conductors in schools, churches and venues throughout the region.

For more information about the Kansas City Symphony and the chorus,
please visit kesymphony.org.

Kansas City Symphony
ABOUT THE SYMPHONY & CHORUS
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KANSAS CITY SYMPHONY

2023/24 SEASON ORCHESTRA ROSTER

MICHAEL STERN, Music Director
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Duke Lee
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Susie Yang, Associate Principal,
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Alexander East, Assistant Prin:ipal
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Lawrence Figg
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K.l'fl.l Burrl'['
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Kristina Fulton, Principal,
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Matthew Ll:ngl:

CLARINETS
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Silvie Guitian, Associate F‘rincipal
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Silvie Guitian

BASS CLARINET
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Thomas DeWitt, Asscciate Principal

Maxwell Pipinil:h

» Nm-ﬂ.ntating Musician
* New Member
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A One-Year Member
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Thomas DeWitt

HORNS

David Sullivan, ﬁ.:ting Prin-:ipaL
Landon and Sarah Rowland Chair

Alberto Suarez{, Principal

Elizabeth Grl}r, A:ting Associate
Frincipul

David Gamble

Sttphen Multer, Associate
Frin::ipll Emeritus

Be njamin Bacnih

TRUMPETS

Juliln K.lplln, F"rincipaL ]amea E.
and Annabel Nutter Chair

Genrge Goad, ﬁu::ting
Associate F'rin-:ipa|

Steven Franklini, Associate
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Shea KelsayA

TROMBONES
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Associate Principal
thlul SmithA

BASS TROMBONE
thlul SmithA

TUBA
Jn: LeFevre, Frin-::ipaL
Frank E}rrne Chair

TIMPANI
Tim nth'fjtplnn, Frin::ipal, Michael
and Susan Newburger Chair

PERCUSSION

David Yoon, Acti ng F"rim:ipl|

Ju:tin Ocheoal, ﬁu:ting Associate
Frin::ipal

HARP
Katie Ventural, h:ting Pri ncipi|

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis



KANSAS CITY SYMPHONY CHORUS

2023/24 SEASON ROSTER

CHARLES BRUFFY, Cherus Director

PATRICE SOLLENBERGER, Assistant Chorus Director

DAN VELICER, ﬂccﬂmpanist

SOPRANO
Rebecca Baker

Abby Banning

Alice Barnard
Pamela Beglau
Nellie Bills
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Paula Bowers
Brenna Bridge
Elizabeth Brockhoff
Katie Carttar

Skye D. Clements
Laura Connor
Kaylee Costanzo
Audrey Duncan Welch
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Sofia Gillespie
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Holly Hacking
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Zenia Lee

Marie Lerner-Sexton
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Lindsey Marts

Sarah Meyer
Sabrina Miller
Carolyn Miller
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Kirsten Oelklaus O'Brien
Sariah Pinick
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Jennifer Roth

Jessica Seidler
Jerusha Staggs
Kathy Stayton

Amy Toebben

Connie VanEngen

Amy Vander Molen
Annie Walsh
Suzanne Wilmot

Evelyn Wouters

ALTO
Gwendolyn Akins
Conway

Lynne Beebe
Lauren Beemer
Joyce Bibens

Katie Camlin
Marlene Carnahan
Kelly Carpenter
Briana Carrillo
Allyssa Clayton
|an Cohick

Helen Cowan
Madison Deal
Karen Engebretson
Micole Eubanks
June Farson

Anna Featherston
Maggie Fox

Tori Fugate
Athena Gillespie
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Patricia Henshaw
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Lenette Johnson
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Ashley Jones Rivers
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Meghan LeVota
Becky Lindenmuth
Diane Martin
Antocinette Martin
Sandra McCormick
Mary McMaster
Heidi Menssen
Jillian Miller

SVETLANAMITCHELL, President

KIMBERLY GEAR, Librarian

Svetlana Mitchell
Karla Morgan Massia
Megan Nienhueser
Grace Park

Nimali Perry
Madeline Rettman
Carol Robinson
Becky Schimmel
Caryl Schultz
Angela Schumacher-
Porras

Veronika Schumacher-
Porras

Lauren Shea

Anna Snow

Karen |. Spalding
Sheree Stoppel
Sarah Thomas

Sara Treffer

Carolyn A. Welch
Sarah Zung

TENOR

Roman Accardi
David Baker

Leon Barnes

Tim Braselton
Loren Bridge

Bill Cooper
Timothy Dennison
Kit Doyle

Keith Florea
Presten Fry
Fredrick Hoeppner
Brandon Hottman
MNate Hubert
James Jorns
Russell |oy

Mark Kahler
William Kenefake
Mark Lange
Damon Locke
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Jonathon Moldovan
Jacob Nienhueser

Jonathan Plummer
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BASS
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Roger McDougle
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Patrick Orlich
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David Reid
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John Ross

Scot Schwartz
Joshua Stark
Robert Stepanich
James Stephens
Rick Stephenson
Gregory Toplikar

Kenneth VanEngen
Mike Wieners
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KANSAS CITY SYMPHONY

BOARD OF DIRECTORS

OFFICERS

Linda Gill Ta:,rl-:-r, Chair

Patrick McCown, Immediate Past Chair

Kenneth V. Hager, Vice Chair and Secretary/ Treasurer
Ahigaii. M. Wendel, Vice Chair

Gena M. Williams, Vice Chair

DIRECTORS
Susan Chambers
Dr. Valerie Chow
Dr. Andrea Feinherg

Bebe Kem per Hunt
Jnﬂ LeFevre

Jill Marchant

Shannon Finney Susan Newburger
Kristina L}rnn Fulton Wi!l}r F. Pegues IV
Michael M. Gentry |im Reed

Jetf Hargrmres Marn}r Sherman

Ursula Terrasi

Parter W}ratt Henderson llI

FOUNDING DIRECTORS

Henry W. Bloch 1
George C. Dillon §
Donald |. Hall

R. Crosby Kemper, |r.
George A. Russell 1
chhard]. Stern T

William N. Deramus [Il T
James H. Hale T

Paul H. Henson t
George E. Powell, Jr. {
Richard H. Spencer |

STAFF

ECUTIVE
Dll'll'l:f E:cl:le}r, President and CEQ
A| Harbison, Executive Assistant and Board Liaison

OPERATIONS

|ehn RoloHf, Chief Operating Officer

Stephanie Brimhall, Director of Education and
Community Engagement

Justin White, Director of Orchestra Personnel

Kate Breytspraak, Manager of Artistic Administration

Nam:r Chalifour, Senior Artistic Administrator

lenna Delinger, Production Manager

Sarah Larson, Artist Liaison

Kirsten Loynachan, Assistant Personnel Manager

Tyler Miller, Stage Manager

Jeshua Scheib, Senior Production Manager

SALES & MARKETING

|ett Barker, Vice President of Sales and Marketing

Zane Champie, Online Engagement Director

Elisabeth Link, Manager of Ticketing Services

Stephen Borodkin, Customer Relations Representative
Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Scott Lind, Customer Relations Representative

Sarah Martin, Customer Relations Representative

Allie Moreno, Customer Relations Representative

EX OFFICIO

Ehiriey Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO
Michael Stern, Music Director

PAST BOARD CHAIRS

Paul H. Henson T 1933—55

R. Crnshy Kemp&r, Jr. T 1935—3?
Paul H. Henson T Igﬂ?-ﬂﬁ
George E. Powell, Jr. T 1988-g0
David W. Hunerberg 1990-95
5hir|e:-,r Bush Helz berg 1905-2013
William M. L}rnns 201219

Patrick McCown 201g9-23%

FOUNDATION BOARD OF DIRECTORS
Christine Kemp&r, President

Julia Irene Kauffman, Vice President

Russell W. Baker, Jr., Sec retary

George E. Powell lll, Treasurer

Eteph&n H. Hill

Michael A. Schultz

Susan Newburg&r, Auxiiiary Repre sentative

Lori Feek, Foundation Coordinator

T In Memaoriam

FINANCE

Sara Lohe, Chief Financial Officer
Kathy Houston, Accounting Manager
Toni Stock, Staff Accountant

PHILANTHROPY

Alex Shapiro, Vice President of Philanthropy

Karen Casebolt, Director of Individual Philanthropy
Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager

Shannon Meriarty, Manager of Leadership Giving
Eric Williams, Manager of Grants

Marcy Osburn, Donor Information Specialist

Paul Berlinsky, Philanthropy Operations Associate

TOTAL CONCERT EXPERIENCE
Rhonda Ross, Consulting Executive Producer
Stacy Barton, Consulting Creative Director
Brandon Bamesberger, Video Production Director
Kamryn Ramsdell, Visual Experience Designer
Sherry Roth, Event Production Manager



Last season, nearly 3,000 individuals made a financial contribution
to the Kansas City Symphony. These gifts make it possible for your
Symphony to continue providing extraordinary programs that reach
everyone in our great community.

We are grateful to each and every donor. We have moved some of our
donor listings online, and an alphabetical list of individual supporters of
S100+ can now be found at kesymphony.org/donors.

Thank you for your generosity.

Your support makes a difference for your
Kansas City Symphony and our community.

SCAN HERE for a list of individual supporters.

Visit us at kesymphony.org/support-us
or call (816) 218-2620

Kansas City Symphony
BOARD OF DIRECTORS & STAFF | THANK YOU

V& Thank You
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ecgived between October 1 2022 and Ocrober 11 :

Maestro's Circle ($100,000+)

Anonymous

G. Kenneth and Ann Baum Phi|anthrc:rpi:: Fund /
Ann Baum

Barnett and Shirley Helzberg
Jehn and Marny Sherman

Composer's Circle (50,000 - $99,999)
Charles and Virginia Clark

J.B. and Anne Hodgdon

Min and Fan Kao

Bill and Peggy Lyons

Jean and Torm McDennell

Vi rginia Merrill

Michaelf and Susan Newburger

Dana Seeley
Vera and Mikef Seeley

Musician's Circle (525,000 - $49,999)

Web and Trat:}r Bi:-:b}r

The Erandmeyer Famil}r

William and Dnrnthy ':urr],r

Mr. Lyle Linder and Mrs. LaDonna F. Ebright

Ever Glades Fund

J. Scott Francis, Discretionary Fund /
Francis Fa.mil‘,.r Foundation

Kenneth and Mari!yn Hag&r

|ehn and Innes Hale

Michael and Marlys Hawart}r

Ellen and lrv Hm:lcada}r

Jean Horan

Sue and Buzz F:elsey

Carol and John Kornitzer

Ford and Christine Maurer

Pat and Beth McCown

Eetsy Piebe nga

Betty C. Scott

Kent Sunderland

Bill and Maril}rn Ta},rlnr

Michael A. Waterford

Bravura Circle (510,000 - $24,999)
ﬁ'mnn}rmﬂus {3}

June Beaver

Marian Wood Eump

Steph&n and Karen C|egg
Tim Cook

Bravura Circle (510,000 - $24,999)
Robert Cross
Jehn and Jane? Davis
Ann Dickinson and Kirk Carpe nter
Paul and Lynn Douthat
lehn M. and Mary Ann Edgar /
Edgar Law Firm LLC
Steve and |enifer Edwards
Howard and Anne Elsberry
Warren and Jenny Erdman
Sue Ann and Richard Fagerberg
Michael D. Fields
Dorothy Francisf
James Gerson
Jehn and Lynn Gersen
Dr. Robert Graham and Dr. Jane E. Henney
Hargroves Family Foundation

Liz and John Hjalmarson

Dr. James M. and Grace G. Hobbs ||

Chris and Adele H-::u:lgdnn

Paul and ﬁ.my Holewinski

Mr. and Mrs. Richard Honan

Beth Ingram

Nanc}r L. Kain

Rod and Susan I‘Zeﬂey

Kirk Foundation / Jud}r Kirk

Mr. and Mrs. Michael C. Kirk

Carl Manning and Dana Fields

Jill Marchant and Tom Haus

Lorraine Martin

Michael and Julie McCann

Mike and Jan McGraw

lehn and Jackie Middelkamp

L}rman and Sa“}r Ot

Dr. Ren and Denna Patton

Geurge and W&ndy Powell

Jill |ngr.1m Reynulds

Sid and |eannine Richison

Charlotte and Bob Ronan

Joe and Susan Sims

Wallace and Mary Fern Souder

Dr. ':;rqaa‘g;«unr},.r and]anet Starks

Rand}r and Mar}r Ann 5t. Clair

Linda S. Stevens

Robert M. Suhre

'Stephen and Linda Ta}r|nr

Ursula Terrasi and |im Miller

Ann Marie Trask

Marylnu Turner

Patricia Werthan Uhlmann

Chasitie and Michael Walden /
Burgess Famil:,.r Foundation

Connie Walker

Sarah Ye



Crescendo Circle (5,000 - $9,999)

ﬂnﬂn}rmﬂus {2}

Mr. and Mrs. James Andrews

Charles and |ennifer Bacon

Lee and Ellen Bat}r

Ruth Beedle

Brian and |ennifer Blake

Dr. Carol Blum and Mr. Steven Wilsen
Tom andju{l}r Bowser

Cheryl and Barry Brady

5teph&n Eumgarner and Larr:,r Dingman
Genet and Joanne Cable

Jeseph and Linda Casebolt

Man Chapman

Dr. Valerie Chow and]udg&]{m . Gra}r (ret)
Deonna Geould Cohen

Michael and Diane Dark

Naan Dnt}r Davis

Richard and Maureen Durwood Foundation
Jﬂerg and Christa Fing&r

E}rmn and Dana Fink

Barbara and Ernest] Fleischer

Shelly Freeman and Kimberly Jones

Suzanne Frisse

Maril}rn AW. Gaar

Mark and Nanc}r Gilman

Peter and Chris Gudfre}r

Edrmund and Michike Gress

Alex and Sarah Hanceck

Ch ristnpher and Marsha Haufler

Susie and 5p-e nce Heddens

Heidelmann Jackson Farnil:,r Fund /
Kelda Jackson and Geo rg Heidelmann

Dr. Sara Hicks and Mr. Michael O'Connell

Kim and Ted Higgins

Bill and lrma Lou Hirsch

Rnger and Sand}fjack SO

Richard Jensen and Ga}r Dannellﬂ

Bernie and f':a“.'f |ezak

Tom and Madeline |chnson

5[-&?&]055

Dr. Andrew Kao

Marcia 5. Karbank Fund of the
|ewish Eummunit}r Foundation

Jerr}r and Bonnie Kell'f / Ke"}.r Famil'f Foundation

James C. Kngel

William and Linda Kornitzer

Lois Lﬁ[:],.r

Dr. Barbara Lukert and Estate of Mary Stoskopf

Michael and Patricia Manners

Edward P. Milbank

JoZach |. Miller and Peter Z. Bali

Steve and Susan Miller

Peter and Elizabeth Morse

Sue and Lewis Nerman

Dr. and Mrs. Fred Neuer

GE{:rgE and C}rnthia MNerten

Gmrge and 5uz}r P‘ag&ls

T In Memariam

Nﬂ.ﬂﬂ}" PBHIET-HHWE".
M!‘. am:l Hrﬁ. EI‘IETI.E.'E P'E.'l"ll"l-E-'f

Bill and Aileen Pollock / I{e],r Charitable Trust
Sarn Price Famil.}r Foundation

Sarah, ]nseph, Pamela and Donald Rﬂﬁurt}r
Greg and Caroline Reintjes

Gary C. Robb and Anita Porte Robb
William and Nanc}r Scheerer

Lisa and Charles Schellhorn

Ken Schmitz

James and Katherine Echurgl

Michael and Cathy Schultz /

Ewing Kauffrman Foundation
Eand}r Sedlacek and Mar}r Ventura
Suzanne Shank
Dr. Mark and Lisa Snell
Jcmathan and Meredith Ste rnherg
Greg and Barbara Storm
Jeannine Strandjord
David and M&g Swant
Sven and Julia Sykes
Melanie and H. Wayne Thompson, Jr.
Daniel Walker
L},-'nne and Carl Weilert
Ken Weiner and Pam Fleischer
Abby and Alex Wendel
John and Har}r Sue Williams
Gena and Steven Williams
Jerr}r and Tamm}r Weood

Overture Circle (53,000 to $4,999)

Anonymous

Jane Abildgaard

Pﬂtt}" Aenchbacher

Ida B. Anderson

Scott and Bernadette Asheraft

Richard and Emi|}-' Ballentine

Dr. and Mrs. Robert Battmer

Leonard and Irene E-ettinger P"\ilanthmpic Fund
of the Jewish Comm unity Foundation of
Greater Kansas City

Robert and Pamela Bruce

We nd}r and Trn':,.r Eurgess

Steve and Sally Burk

Von and Trish B'_.ra“.

Ka}r and John Callison

Bruce and Cath'_.r Cavitt

Robert L. Claassen, DDS

Sally and Dr. Charles M. Cobb

Clitf and Paula Cohen

Dan and Sandi Collinsen

Curtis and Lillian ':ﬂc-per

Lt. Col. and Mrs. Ron Crabbs

Suzanne Crandall

Uta Creoss

Kansas City Symphony 15
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Overture Circle (53,000 to $4,999) cont.
Steven DeWilde and Bradley Pearson

P«E-'E'g}" Eﬂd. T'E.' my Dunn

Court ney Earnest
Mark and Lisa Ebbitts

Bonnie Frederick

Michael and Sara Gentry

Dr. and Mrs. Charles W. Gorodetzky
Denise Gril—'FE}r and Leon Langiitz
Saﬂ}r Groves and Bob Firnhaber
Dr. Allen and Mrs. Gail Gutovitz
Chuck and Karen Haber

Parnela T. Henderson

James Heryer

Bradley and Karen Hodges

Dr. Randall and Deranne Hudsen
Jarred and Emily Huffman

Randy and Kelly Huffman
Quintnn and Kristen Huffman
Ruger Hurwitz

Allen and Carol Jenks

Dr. Newton Jones and Mr. James Corrick
John and Ann Kenney

Tom and Judy Kezlan

Dr. Robert Klein

Bill and Regina Kort

Morman and Margaret Kressmann
Dr. and Mrs. Steven B. Laster
Larry and Marilyn Lewis

William McCollum and Diana Hadl
Martha, Greg, and Terri Maddux
Dnu.g and Nina McKenna

Pamela and Joseph Meyer
Michael and Sharon Milens

Pete and Michelle Mirakian
George and Babs Morris

Linda and GEﬂrgE Meill

Richard and Mona Nelson

Pam and Jim Nolan

Steven and Karen Pack

|ohn and Linda Perkins

Leslie Pfriem

Kﬂthr}rn am:l]a.mes Prevost
Fatricia Raffel

Brad? and Sharon Reimal

Dennis and Palle Rilinger

Chuck and Michelle Ritter

David and ':herrl Rittman

John Roloff

Miriam and Daniel Scharf

Alex Shapiro and Raymeond Berger
F’radeep and Haruke Shukla

Drs. Robert and Laura Sidlinger

Clarence E. Simmons, |r.

Barbara and Burt Smoliar

Rick and B-etsa:,r Erc:lherg

Susan and Tuck Spaulding

Daniel and Lara Steinel

Drs. Frances and David Stern b-erg

Dr. John Sheets and Dr. Joy Stevenson
Pete Stnrﬂ

Dr. Anne E&gier and Dr. Robert Takaes
Fr. Paul Tumer

Dr. ﬁmgela and Mr. Patrick Valadez
Thomas and ﬁ'l.m].r Volini

Dale E. Walker

Dr. Mark and Mar}r Ellen Walton
Robert and Merrill Walz

Howard and Irene Weiner

Bill and Norma Whitaker

Sheila Wikas

lehn and Twyla Wilsen

Russell Wilsen

Dr. Michael |. and Cind}r 5. Wurm

Fanfare Circle (52,000 to $2,999)

Ano MY MoLUs {4}

Joe and Malinda Mgaier

Steve and Jeri Allison

Jenathan and Meredith ﬁmgrist

Jnhn and Jean Atherton

Barbara and Richard Atlas

David and Suzanne Baetz

Nanc}r and Ed Barnes

Richard Barohn, MD

And}r and Pegg}r Beal

Harv&r 5. Bodker

Mr. and Mrs. Ken Bower

Ron and Kathy Bremer

S}rhria Brush

Gerard and Judy Bukowski

Jehn and Laurie Burgess

Karen Casebolt and John Conner

Chandler Cates

Jane and Genrge Comwell

Gene andjn}r Cota

Victoria Dunfee

Dr. James C. D;,rer

Dr. and Mrs.]useph Eisenach

Brent Finle:f

Kenneth . Fligg, Jr.

Tim Fortin

Bradley and Theresa Freilich

]n}rc& French

Miriam Fr&}r ! LouAnn and Merle Frey
Famii:,r Trust Fund



Fanfare Circle ($2,000 to $2,999) cont.

John and Ellen Goheen

Kirby Hughes Gould

Carol Grantham

Katie and Aaron Hackman
Charles Hammend

Susan and Zack Hangauer
Kirk and Karen Hardcastle
Jehn Hardesty and Marilyn Macha
Linda Hartman

Larry' and Marcia Hawk

Mr. and Mrs. Gary R. Hobin
Charles and Mary Kay Horner
Peggﬂ Hudgins

Dr. and Mrs. John D. Hunkeler

Robert and Anne Hutchersen

John and Elaine Jepson
Mancy and Ron Jones

Mr. Michael Kauph usman and Dr. Sandra Archer
Homerand B&clq,r Ka}r

Jim and Ruth Kindall

Allan King and Nanc}r Bean

Herb and Nanc:,r Kohn

Suzanne and Paul Keontz

Drs Kati"q,r M. Krause and Robert H. Lee
Ermahrn Kubart and Clinten Ludeman
Wade| and Gloria LaDue

Robert and Margaret Ann Langdc:rn
Katherine Lee

Mar}r Leonida

Jeanne E. I_-E.'"F_."

Bruce and Priscilla Lnng

Walter Love and Sarah Good
Tim and Martha Madderom
Mr. and Mrs. Ramen Mag&e
Graham and Helen Marcott
Mr. and Mrs. Earr},r 84 Ma}rh&w
Hanq.r C. Messer

Julia and Dennis Meyer

Kara Meza

Bernadette Miller

Donald and Linda Mi“igan
5I‘.eph&n and Erin Mos

Gloria Mueller

Jeannette Michols

Daniel Milsen

Edward and Chris Null

Steve and Janet ngen

Dr. jayne 'C'-'pe fa Bumga rmer
Marta M. Padula

Susan Pennington

Drs. Sanford and Elizabeth Peterson
Walter and Nan:}r Pinnell
Howard and Gleoria Pitler
Melodie A. Powell and Jerry L. Short
Susan Reddeoch Ratliff

Mary D. Raynolds

Jim and Sara Reed

T In Memariam

MNelson and Rachael Sabates
Glen and Susan Sands

Jim and Barb Scherer

Jack and Errett Schmid

Peggy F. Schmitt

Mark and Janice Schonwetter
Zachary H. Shafran

Eeurerl}r Sherwood

Peter Smith and Ellen Averett
Drs. Michael and Michella Stiles
Sue Strickler

Terry and Pam Sullivan

Ann and John Sundeen, |r.
Deb and Tom Swenson

Tate Famil}r Foundation

Susan Tripp and |ohn Woods
Steven and Ja net Walker
Myron and Nicole Wang

Chris Wasmund

Mr. and Mrs. William F. Webb
Keith & Margie Weber Foundation
Charles and Linda Wells

Mark and Heather Winiarski
Dr. and Mrs. John Woltjen
Helen F. Wooster

Dave and Shiriey Wurth
Bernie Young and Sandra Holt
John and Carol Yorke

John and Karen Yungmeyer
Karl and Beth Zobrist

SCAN HERE to view
a list of our many
other thoughtful
contributors.

We are grateful for all donations
to the Kansas City Symphony and
every effort is made to list donors
accurately. Space limitations,
however, don't allow us to print
every gift in the program book.

If we have inadvertently omitted
a name, or if you would like to
modify your listing, please call
the Philanthropy Department at
(816) 218-2624.

This donor list includes gifts received between
October 1, 2022 and October 11, 2023,

Kansas City Symphony
SYMPHONY SOCIETY CONTRIBUTORS
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CORPORATE CONTRIBUTORS
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Maestro's Circle ($100,000+)

Bank of America

Hallmark Corporate Foundation

Composer's Circle (550,000 - $99,999)
Barnes & Thornburg LLP

Benefactor’s Circle (525,000 - $49,999)

The H & R Block Foundation
Helz b-erg Diamends
HMXLive, LLC

Honeywell FM&T

PNC Foundation

5pencer Fane LLP

Union Station Kansas Cit}r
Webster House Garage, LLC

Gold Business Partner (510,000 - $14,999)

Ash Grove Cement Cnmpan}r

Evergy

Hallmark Cards, Inc.

JE Dunn Construction Cnmpan}r
Kansas Cit}r, MO Parks and Recreation
Mark One Electric Co.

Merrill L}rm:h Wealth Manag&me it
Santee Floral Designs

Silver Business Partner (55,000 - $9,999)

AdventHealth

ArtskC Regiﬂnal Arts Council
Associated Audiologists, Inc.
Auhr&}f Vineya rds

FORVIS

Blue Cross Blue Shield of Kansas Cit}r
Elueﬁcnp-e

Burns & McDonnell

Country Club Bank

DEMDACO

Ewi ng Marion Kauffman Foundation
H & R Block

INTRUST Bank

Kissick Construction

MC Realty Group

McCownGordon Construction
PARIC Cﬂrpﬂrﬂﬁﬂn

Robb & Rebb LLC ﬂttﬂrne}rs at Law
State Street

LIS: Engin-eering Hﬂldings

Veracity Consulting Inc.

ankswagen

For more infoarmation about
tha Symphony Business Alllance contact:
Mark Laverentz, Manager of Corporate Partnerships

(816) 218-2601 or mlaverentz @ kcsymphony.org

Bronze Business Partner ($2,500 to $4,999)
Black & McDonald

Brown & Brown

CBIZ & MHM

Christupher Elbow Chocolates
Craz',.r Geood Ba ri::heque

Dollar, Burnes, Becker & Hershewe
EPR Pmp&rti&s

Ferguson Enterprises
Fﬂl&}r Eq uipment
Global Prairie
Grundfes

Harvest Graphics, LLC
Kansas Cit}r Life Insurance Cnmpany

Mdivani Corporate Immigration Law
MNetStandard

Price Brothers Manage ment Cumpan}r
Restless Spirits Distilling

Shook, Hardy & Bacon LLP

Straub Construction Campa ny, Inc.

Business Friend (5300 to $2,499)

American Century Investments

Aon

Buntleg Bourbon Balls

Bizz and Weez}r

Breakthru Beve rage Gruup
Br&wer}r Emp-erial

Café Corazon

Capi!‘.nl Federal®

Clinton Farnihr Denistr}r
Com pass R-ealt}r Gro up
Creative F'lanning

DL & CL lnvestments
encompas

Fannie's West African Cuisine
FineLine HR Consulti ng, LLC
Good Earth Floral

Haas & Wilkerson Insurance
His & Her Fitness
Homesteader

J.Rieger & Co.

Joe's KCBBOQ

Kansas Cit}r Bier Com pany
The Kansas Cit}r Southern Charitable Fund
Kansas Gas Service

Kate Smith Soiree

Kitchens B}r Kleweno

Kul and Kraft}r

Lidia's Kansas Cit}r

Lockton Cumpanies Inc.
Mixture

Orchestra Life Sciences LLC
Park Univer sity



Business Friend ($300 to $2,499) cont.

Pulse Design Group

SEEEVEEW ﬂd\risnr}r Gmup - Benaiah Burnich
Sarah P‘ag&, F"age Homes KC, KW Ke:,r Partners
Sign al Th&nr}r

Silo Modern Farmhouse

Somerset Rid ge 1II.I"'ine:-,rarut:| and Win-er}r

Sweet Kiss Brigadeiro

State Farm - Emmett Th ompsoen ﬂg-enc}f
Swoon

Tavernonna @ Hotel F'hi“ips

FOUNDATIONS & ORGAN

Maestro's Circle ($100,000+)

Hall Famii],r Foundation

The Jewel Ball

Kao Famil}r Foundation

Muriel McBrien Kauffman Famil}r Foundation

R. C. Kemper, Jr. Charitable Trust,
UMB Bank, M., Trustee

William T. K&mper Foundation
Commerce Bank, Trustee

Missouri Arts Council

Richard |. Stern Foundation for the Arts
Commerce Bank, Trustee

The Sunderland Foundation
S}rmphnn}r Lea gue

Composer's Circle (50,000 - $99,999)

Citi_f of Kansas Cit}r, Missouri

Kansas ':it}" S}rmphnn}r Guild

Kansas ':it],r S}rmphn ny Alliance

MNeighborhood Tourist Development Fund,
l:it}r of Kansas Cit}r, Missouri

Miller Nichols Charitable Foundation

The 5&&|ey Foundation

Musician's Circle (525,000 - $49,999)

Marien and Henr:,.r Blech Famii.}r Foundation

li:l.u'r',.r Fa.mii}r Foundation

Francis Family Foundation

Arvin Gottlieb Charitable Foundation,
UMB Eanlc, n.a., Trustee

The H & R Block Foundation

Frank and Margaret G. McGee Fund

Estate of Dr. Deloras A. Pemberton

J.B. Reynolds Foundation

The Sosland Foundation

Benefactor (510,000 - $24,999)

The Cross Foundation
The DeBruce Foundation

Cnpak&n Famihr Foundation

TerraVox Winery

T-Meobile Foundation

Team Fidelis

Terrasi Living + Seandia Home
UMB Bank, n.a.

Union Horse Disti“ing Co.
Urban Cafe

Walz Tetrick Advertisin £

West Bottoms Whisic&}r Co.

IZATIONS
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Benefactor (510,000 - $24,999) cont.

Els b-err}r Famihr Foundation
Gerson Famili_.r Foundation

The |ngram Famil}r Foundation
Kirk Foundation

RLS lllumination Fund

Victor E. and Caroline E. Schutte Foundation

Jack and Glenna 1'|"'|"')\ri.i|9.~ Charitable Foundation/
Midwest Trust / Thomas A. McDennell

Patron ($5.000 - $9,999)

ﬁ.nm}rm ous
Alm}r Legac:,r Fund
ﬂtt&rbur}r Famil}r Foundation

DeBruce Foundation

Gar'_.r and Ann Dickinson Famil},r Charitable Foundation
Fondation Foyer
Kansas l':fil':;,r S}rm ph ony Chorus
Ewing Marion Kautfman Foundation
Bill Mc’G|aughlin Education Fund
Harr}r Partman Charitable Trust,
UMB Banlc, mn.a., Cnrpﬂrat-e Trustee
Sam Price Family Foundation
Louis and Frances Swinken Suppuﬂing Foundation
of the Jewish Comm unity Foundation
of Greater Kansas Cit}r

Sustainer ($1,000 - $4,999)

The Brﬂidenthal—Snyder Foundation
The Dlabal Foundation

|ehn and Bernice Hamra Foundation
R. A Lung Foundation

Park Universil_}r

Signal Theory

Hﬂnr}r E. Wurst Fﬂl‘l‘lil}" Foundation
Estate of Dr. Snn}ra Cornell Yarmat

Associate (5300 - $999)
SEm and Li..lﬂ:f G-DLII.[I. JCF ngram Fl.l.ﬁd

Kansas City Symphony 19
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©  Cellist Meredith McCook intrr::-duc'gs a child to The calio.

JOIN OUR SEMPRE SOCIETY

Making a gift in your will to the Kansas City Symphony is a
simple way to keep the music you love playing for generations.
Whether we're a beneficiary of your will, trust, retirement plan
or life insurance policy, your gift will sustain our music, always.
And, as a member of our legacy society, you'll enjoy special
event invitations and other benefits.

To learn more, contact:
Karen Casebolt, Director of Individual Philanthropy
(816) 218-2627 | giving@kcsymphony.org

The Kansas l::it3|r 5}|rn1|:|||'|i:||n3|r does not render tax or legll advice. Please consult
your financial advisor to make sure the giﬁ: ra-l.l're l::lnlir.lering is right for you.



Is today’s program lifting your spirits or soothing your soul?
Why not share that feeling with others?

When you donate to the Kansas City Symphony,
you support exciting programs, world-class
guest artists, new compositions, crucial music
education programs and free concerts
throughout the community.

To make your experience even better, some
levels of support include benefits such as
concert reception suite passes, VIP ticketing
services, complimentary parking and artist and
concert sponsorships.

There are many ways to give:

1. Make a gift online at kesymphony.org/donate or
mail a check to PO Box 219135, Kansas City, MO
64121-7266.

2. Become a monthly donor at
kecsymphony.org/sustainer.

3. Give through your IRA. If you're aged /01
or older, you may see a tax benefit by making
a gift directly from your IRA.
Please consult your tax advisor. i
4. Join our Business Alliance. Your company ‘
can receive valuable exposure while doing  #E®"
good in the community. You'll also get v
opportunities to sponsor concerts, entertain
clients and reward employees.

5. Make alasting impact. When you make a gift in
your will, you can help ensure that the Symphony
will be here for future generations.

Visit us at kesymphony.org/support-us
or call (816) 218-2620.

Kansas City Symphony 21
SEMPRE SOCIETY | GIVING



® come listen »

“Music in the soul can be heard by the universe.
- Lao Tzu

i

o

“Through the Lens” | Nov. 24-26

MIGUEL FARIAS
Retratos Australes

WOLFGANG AMADEUS MOZART
Piano Concerto No. 21

ANTONIN DVORAK
Symphony No. 7

“Journey Home with Joyce DiDonato” | Jan.12-14

CHEN YI& ZHOU LONG
Transplanted Seeds

CHARLES IVES
The Unanswered Question

GUSTAV MAHLER
Lieder eines fahrenden Gesellen

JOELTHOMPSON
“The Places We Leave”

GUSTAV MAHLER
“lch bin der Welt abhanden gekommen”

JOHANN STRAUSS, JR.
Overture to Die Fledermaus

SCAN HERE FOR TICKETS
Or call (816) 471-0400
Visit us at kesymphony.org
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