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WOLFGANG AMADEUS MOZART Overture to Die Zauber�öte, K. 620  

 (�e Magic Flute)        

WOLFGANG AMADEUS MOZART  Concerto No. 5 in A Major for Violin  

 and Orchestra, K. 219

  I. Allegro aperto

  II. Adagio

  III. Rondo: Tempo di menuetto

   Jun Iwasaki, violin

- INTERMISSION -

ERICH WOLFGANG KORNGOLD  Symphony in F-sharp, op. 40

  I. Moderato ma energico

  II. Scherzo

  III. Adagio

  IV. Finale

MOZART’S VIOLIN CONCERTO NO. 5,  
PLUS THE MAGIC FLUTE OVERTURE

Friday and Saturday, January 26-27, 2024 at 8 p.m.

Sunday, January 28, 2024 at 2 p.m.

Helzberg Hall, Kau�man Center for the Performing Arts

KAZEM ABDULLAH, GUEST CONDUCTOR
JUN IWASAKI, VIOLIN
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ABOUT KAZEM ABDULLAH
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KAZEM ABDULLAH,  
GUEST CONDUCTOR

Kazem Abdullah works internationally and 

excels at reaching newer and diverse audiences, 

conducting concerts and operas in a wide variety 

of styles and formats. His recent opera ventures 

include conducting �e Life and Times of Malcolm 

X and �e Central Park Five by composer Anthony 

Davis as well as the world premiere of Castor and 

Patience composed by Greg Spears and Omar 

composed by Rhiannon Giddons. Among his 

recent orchestral credits are engagements with the 

Atlanta, Charlotte, Seattle, Oregon, Indianapolis, 

Detroit, Pittsburgh, and Cincinnati symphonies. 

In addition, he recently conducted an opera gala 

for the Concertgebouw in Amsterdam, the  

American premiere of Charles Wuorinen’s opera 

Brokeback Mountain with the New York City 

Opera, Tosca for Seattle Opera and Hänsel und Gretel for Cape Town Opera. At Lyric Opera of 

Chicago, he collaborated with soprano Renee Fleming and director Yuval Sharon on Proximity. 

Abdullah currently lives in Nürnberg, Germany, and was the Generalmusikdirektor in Aachen, 

Germany, from 2012 to 2017. During his tenure in Aachen, in addition to reaching newer and diverse 

audiences through innovative programming, moving out of the concert hall and experimenting with 

juxtapositions of styles in non-traditional concert formats, he also conducted more than 25 operas. 

Among Abdullah’s many endeavors, he served as an assistant conductor at the Metropolitan Opera, 

where he assisted and prepared over twenty operas, including Der Ring des Nibelungen, Wozzeck and 

Lulu. He returned to the Met in the fall of 2023 with Anthony Davis’ opera �e Life and Times of 

Malcolm X. 

Trained as a clarinetist, Abdullah has performed extensively as an orchestral musician, chamber  

musician and soloist. He spent two seasons as a member of the New World Symphony and has 

performed as a soloist with orchestras such as the Cincinnati Symphony Orchestra and the National 

Symphony Orchestra, as well as the chamber ensembles Trio Wanderer and the Auryn Quartet.

Born in Indiana, Abdullah began his music studies at the age of 10 with clarinet and piano.  

He studied at the Interlochen Arts Academy, Cincinnati Conservatory of Music, University of  

Southern California and the Peabody Institute of John Hopkins University. 



VIOLINIST PAMEL A FRANK PERFORMS BEETHOVEN
Friday & Saturday, Februar y 2-3 at 8 p.m.

Sunday, Februar y 4 at 2  p.m.   Helzberg Hall, Kauffman Center for the Per forming Ar ts

M I C H A E L  S T E R N ,  C O N D U C T O R 

PA M E L A  F R A N K ,  V I O L I N 

SHELLE Y WA SHINGTON  B oth  (KC Symphony co-commission)

BENJAMIN BRIT TEN   “Four Sea Interludes”

LUDWIG VAN BEE THOVEN   Violin Concer to Sponsored by

PAMEL A FRANK

JUN IWASAKI, VIOLIN

Jun Iwasaki was appointed concertmaster of the Kansas City 

Symphony by Music Director Michael Stern and started his 

tenure at the beginning of the 2022/23 season. A graduate of 

the Cleveland Institute of Music’s prestigious Concertmaster 

Academy, he has been hailed for his combination of dazzling 

technique and lyrical musicianship. In a review of Iwasaki’s 

performance at the Mimir Chamber Music Festival, the Fort 

Worth Star Telegram called him “the magician of the evening. 

He could reach into his violin and pull out bouquets of sound, 

then reach behind your ear and touch your soul.” 

Prior to joining the Kansas City Symphony, Iwasaki served  

as concertmaster of the Nashville Symphony from 2011 

to 2022 and the Oregon Symphony from 2007 to 2011. 

�roughout his career, he has appeared with numerous other 

orchestras, including the Tokyo Symphony Orchestra, Oregon 

Symphony, Columbia Symphony Orchestra, Blossom Festival 

Orchestra, Rome (Georgia) Philharmonic, New Bedford 

Symphony, Canton Symphony, Richardson Symphony, 

Cleveland Pops Orchestra, Plano Symphony Orchestra and 

Huntsville Symphony. In addition, he has served as guest concertmaster of the Pittsburgh Symphony, 

Gulbenkian Orchestra (Portugal), São Paulo Symphony Orchestra (Brazil), Santa Barbara Symphony, 

National Arts Center Orchestra (Ottawa) and Canton Symphony Orchestra (Ohio).

As chamber musician, Jun has been a part of the Seattle Chamber Music Festival, La Jolla  

Summerfest, Chamber Music Northwest, Mainly Mozart, Chamber Music International and  

Mimir Chamber Music Festival among others. Jun has served as adjunct violin professor at  

Vanderbilt University’s Blair School of Music and as the artistic director of Portland Summer  

Ensembles in Portland, Oregon, a workshop for young musicians focusing on chamber music.
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WOLFGANG AMADEUS MOZART 
(1756-1791) 

Overture to Die Zauberflöte, K. 620 (The Magic Flute) (1791)

6 minutes

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets,  

3 trombones, timpani and strings. 

THE STORY
Despite teaching and playing recitals, Wolfgang Mozart was 

chronically short of money in 1791 and he took on several 

projects that promised great return on investment. First, there 

was the infamous Requiem, sought by a mysterious stranger on 

the condition that the patron’s identity would never be revealed. (Spoiler alert: It was Count Franz 

von Walsegg-Stuppach, who some speculate wanted to pass Mozart’s work o� as his own.) Next, 

�e Magic Flute was the brainchild of Emanuel Schikaneder, an actor/singer/playwright/dancer/

impresario whom Mozart had �rst met in Salzburg in 1780. Schikaneder had landed in Vienna, 

running the 1,000-seat Freihaustheater and specializing in German singspiels — an operatic genre 

characterized by spoken dialogue and frequently a comic or fantastical subject. He prevailed on 

Mozart, a fellow Freemason, to set his libretto by promising a percentage of the pro�ts. As if  

that were not enough, a lucrative and prestigious commission arrived to compose an opera on 

Metastasio’s well-worn libretto �e Clemency of Titus (used for 45 operas!) for the coronation of 

Leopold II as King of Bohemia. Having composed much of �e Magic Flute, Mozart immediately 

shifted his energy toward �e Clemency of Titus, which premiered in Prague on September 6, 1791. 

With the premiere of �e Magic Flute scheduled just over three weeks later, Mozart turned his 

attention to the overture. Whether a matter of desperation for lack of inspiration or a gesture of 

�attery to a fellow composer, Mozart “borrowed” the opening motif of Muzio Clementi’s Piano 

Sonata, op. 24, No. 2 as the melodic kernel of the overture. Clementi had visited Vienna on tour in 

December 1781 and Emperor Joseph II invited Mozart (who had just settled in Vienna that May) 

to musically “duel” the visitor for aristocratic entertainment. Clementi played his newly composed 

sonata while Mozart improvised a set of variations on a theme by André Grétry. �e contest was 

o�cially declared a draw and while Mozart was rather dismissive about Clementi’s technique,  

he knew a good tune when he heard it. A decade later, he spun the motif into musical gold,  

completing the overture just two days before its premiere on September 30. He conducted the  

�rst two performances and saw the nascent popularity of the work (although not the pro�ts  

promised by Schikaneder) before his death on December 5. 
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THE MUSIC
Among �e Magic Flute’s fantastical trappings is copious symbolism related to Freemasonry, a  

secret fraternal order espousing Enlightenment philosophies and ideals. �e number three has  

particular signi�cance in Freemasonry and Mozart used it liberally throughout the work,  

including the three noble chords at the opening of the overture, sounding triads (three-note  

chords). In Mozart’s era, trombones were associated with sacred or ceremonial music and not  

yet a regular part of the orchestra so his inclusion of three trombones was far from habitual or  

accidental. Nor was the key of E-�at major chosen randomly; it is designated by three �ats. 

An unhurried quiet introduction follows the opening chords. With a sudden shift of character, 

Mozart gives Clementi’s sparkling motif to the strings, fugato entrances coming one after another. 

�e soft dynamic provides an especially e�ective palette for the o�-kilter accents that surprise and 

delight. Mozart’s masterful touch transmutes the sparse thematic material into a vivacious overture 

that cleverly sets the mood for the allegorical fairy tale to come. And of course, he uses three chords 

to conclude the overture. 

— Eric T. Williams

Film + L ive Orchestra

THE GOONIES
TM

 

IN CONCERT
Thursday, Februar y 8 at 7 p.m.

Friday, Februar y 9 at 7 p.m.

Saturday, Februar y 10 at 7 p.m.

Helzberg Hall, Kauffman Center for the  

Per forming Ar ts

G O N Z A L O  FA R I A S ,  G U E S T  C O N D U C T O R

Celebrate the cult classic �lm �e Goonies™, screened with the exhilarating score performed 

live by your Kansas City Symphony. A 1985 smash hit produced by Steven Spielberg, �e 

Goonies™ has been a childhood rite of passage for over 30 years. When a group of mis�t kids 

discover an ancient map leading to the long-lost loot of notorious pirate One-Eyed Willy, 

they set o� on an unbelievable adventure. Will they �nd the treasure and save their town? 

Tickets from $40 for adults and $32 for children.

© 2023 Warner Bros. Entertainment Inc. All rights reserved.
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WOLFGANG AMADEUS MOZART

Concerto No. 5 in A Major for Violin and Orchestra,  

K. 219 (1775)

31 minutes

Solo violin, 2 oboes, 2 horns and strings.  

THE STORY
Wolfgang Mozart had impeccable violin credentials: 

his father Leopold was a respected violin teacher who 

published the in�uential Essay on the Fundamental 

Principles of Violin Playing the same year Wolfgang 

was born. Due to the happy convergence of talent and 

his father’s instruction, Wolfgang began working as a 

concertmaster in Salzburg at the age of 13. His violin 

skills were signi�cant; as Leopold wrote to him,  

“You are not quite aware yourself of what an excellent violinist you are, when you gather up all  

your strength and play with self-con�dence, verve, and �re.” He began composing his �rst violin 

concerto in 1773. He set aside the genre for two years and then returned to it in 1775, writing the 

remainder of his �ve authenticated violin concerti in a tremendous creative surge: No. 2 in June, 

No. 3 in September, No. 4 in October and No. 5 in December. Wolfgang composed no more violin 

concerti and stopped performing on violin, no doubt to the consternation of his father, but did play 

viola in chamber music settings, not fully abandoning his string training. 

For whom did Mozart compose these lovely works? �e prominent Neapolitan violinist Antonio 

Brunetti is often mentioned but since he did not join the Salzburg ensemble until 1776, it is unlikely 

that he was the inspiration, although he did perform the concerti later and Mozart even composed 

a new adagio for No. 5 because Brunetti found the original “too arti�cial.” Mozart family friend and 

talented amateur violinist Andrä Kolb is another candidate. It is also possible that Mozart wrote them 

for his own use or perhaps he was obsessively seeking to master the genre. Regardless of their genesis, 

the concerti are �lled with vitality and ebullience, similar to their 19-year-old creator.
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THE MUSIC
Sensitive to balance concerns, Mozart accompanies the solo violin with pairs of oboes and horns 

along with a string complement. After a conventional orchestral introduction, the solo violin  

enters with a slow and noble phrase �oating over susurrant strings. Following this brief reverie,  

the concerto gets cracking with an abundance of elegant violin acrobatics, all cloaked in luscious 

melody. A cadenza provides the soloist an opportunity to display technical prowess wedded to 

imagination before the few closing measures of the movement. 

Although Brunetti may have disliked Mozart’s original slow movement, it is warm and gracious, 

making inventive use of the simplest musical ingredients. A descending scale fragment serves as the 

essence from which Mozart spins appealing phrases. �e unhurried pace provides ample opportu-

nity to revel in the transparent beauty of sound. A �irtation with the minor key is brief and quickly 

relinquishes its hold as the music settles back into sunny E major.

�e �nal movement is built as a rondo, with its recurring refrain bracketing passages of suave appeal. 

�e genial theme in triple meter readily calls to mind the minuet, a dance form prevalent in Mozart’s 

time, and the solo violin dances gracefully throughout. Sophistication gives way to a zesty section in A 

minor, its duple meter, chromaticism and percussive e�ects suggested by Turkish military bands, a style 

that was all the rage in Vienna at the time.  Here, the alla turca percussion are imitated by the cellos 

and basses using the wood of their bow to strike the strings. �e minuet returns and the movement 

ends with a charming gesture reminiscent of the concerto’s opening notes. 

— Eric T. Williams

FREE HAPPY HOUR CONCERT
Wednesday, Februar y 2 1 at 6 p.m.
Helzberg Hall, Kauffman Center 

 for the Per forming Ar ts

Musicians of the Kansas City Symphony 

present FREE Happy Hour concerts that 

will add delightful music to the middle  

of your week. Bring friends and family  

to enjoy familiar classical works and  

exciting modern compositions. Join us in 

the beautiful Kau�man Center Brandmeyer 

Great Hall lobby for a drink after work 

starting at 5 p.m., then attend a short and 

casual concert beginning at 6 p.m.

Seating is general admission. Visit kcsymphony.org for tickets.
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ERICH WOLFGANG KORNGOLD  
(1897-1957) 

Symphony in F-sharp, op. 40 (1952)

50 minutes

Piccolo, 3 flutes, 2 oboes, 2 clarinets, bass clarinet, 2 bassoons, contrabassoon, 

4 horns, 3 trumpets, 4 trombones, tuba, timpani, bass drum, cymbals,  

glockenspiel, gong, marimba, xylophone, harp, piano, celesta and strings.

THE STORY
Erich Wolfgang Korngold was born in 1897, and quickly developed into an astonishing child prodigy. 

He was playing piano by age 5 and composing by 7; his original ballet �e Snowman, written when 

he was 11, was a smash hit in Vienna. His compositions were praised by composers such as Gustav 

Mahler, Richard Strauss and Giacomo Puccini. His music and conducting attracted the attention 

of Hollywood producers, and he came to the United States several times in the mid-1930s to score 

Warner Brothers �lms. In 1938, Korngold accepted a commission to score “�e Adventures of Robin 

Hood” and traveled to Hollywood. Shortly after his departure, Germany invaded Austria and the 

Nazis con�scated Korngold’s home in Vienna. He later stated that the opportunity to score “Robin 

Hood” literally saved his life.

Korngold retired from �lm composition in 1947 and was eager to return to writing concert music. 

In the last 10 years of his life, he produced concertos for violin and cello and his lone symphonic 

work, the Symphony in F-sharp. (“F-sharp” was his given title for the symphony, without specifying 

major or minor.) �e symphony is dedicated “To the memory of Franklin Delano Roosevelt,” who 

had died seven years earlier. Korngold gave no programmatic title or story to the symphony. But an 

early draft of a program note reveals what may have been on his mind:

�e composer characterizes his new symphony as a work of pure, absolute music with no 

program whatsoever, in spite of his experience, that many people — after the �rst hearing 

— read into the �rst movement the terror and horrors of the years 1933-45 and into the 

Adagio [the third movement] the sorrows and su�erings of the victims of that time.

With that note, which was never published, was Korngold discouraging that interpretation? Or 

underhandedly encouraging it?
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THE MUSIC
As with much of Korngold’s later concert music, many of the themes in the symphony are drawn 

from his �lm scores. �e �rst movement features a long, sinuous chromatic melody punctuated 

by jabbing interjections from the rest of the orchestra. At the end, while the rest of the orchestra 

quietly plays an F-sharp major chord, the clarinet stubbornly holds on to an A natural from F-sharp 

minor. �e second movement scherzo crackles with nervous energy, using music from his scores for 

“Juarez” and the �lm noir “Deception.”

�e Adagio is the emotional heart of the symphony, serving as the elegy for Roosevelt (and  

perhaps the victims of the Nazis as well). �e melody, from “�e Private Lives of Elizabeth and 

Essex,” switches frequently between major and minor. �ere is also material from “Captain Blood,” 

underscoring a scene where the captain and his pirates have been sold into servitude, and from 

“Anthony Adverse,” where a title card announces that Anthony “found no peace from the  

growing torment within him.” It ends disquietingly, with one oboe and one trumpet playing a  

C discordant with the prevailing D minor chord. �e �nale draws from Korngold’s score for  

“Kings Row” (starring future president Ronald Reagan) and includes echoes of the other move-

ments. �e ending is unambiguously triumphant, with the low brass and an exhilarating upward 

rush by the strings proclaiming F-sharp major.

— AJ Harbison

Film + L ive Orchestra

LEGEND OF THE  

NORTHERN LIGHTS
Sunday, Februar y 11 at 2  p.m.
Helzberg Hall ,  K auffman Center for the Per forming Ar ts

Discover this fusion of science and fantasy that 

captures the imaginations of all ages, seamlessly 

combining music, �lm and narration. We dive 

into the cultural stories surrounding auroras 

and the actual science that causes them. Go 

on a spectacular voyage from the Earth’s upper 

atmosphere to the Sun and to the far reaches 

of subarctic Canada. 

Fun For the Family

AROUND THE WORLD IN 80 DAYS
S u n d a y,  M a r c h  1 0  a t  2 p.m.
Helzberg Hall ,  K auffman Center for the Per forming Ar ts

Join Phileas Fogg as he sets sail on massive 

steamer ships, boards lightning-fast 

locomotives and hops on an elephant for 

a frantic race to the �nish line. �e KC 

Symphony and local theater artist Alex Espy 

present this engaging adaptation, bringing 

Jules Verne’s enduring classic to life through 

inventive staging and storytelling, puppetry 

and a specially curated collection of  

symphonic favorites. 

Sponsored byTickets start at $25 for adults and $15 for children.

f ami ly con cer ts
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BOARD OF DIRECTORS AND STAFF

OFFICERS
Linda Gill Taylor, Chair
Patrick McCown, Immediate Past Chair
Kenneth V. Hager, Vice Chair and  
  Secretary/Treasurer
Abigail M. Wendel, Vice Chair
Gena M. Williams, Vice Chair

DIRECTORS

FOUNDING DIRECTORS

EX-OFFICIO
Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO
Michael Stern, Music Director

PAST BOARD CHAIRS
Paul H. Henson † 1983-85
R. Crosby Kemper, Jr. † 1985-87
Paul H. Henson † 1987-88
George E. Powell, Jr. † 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19
Patrick McCown 2019-23

FOUNDATION BOARD OF DIRECTORS
Christine Kemper, President
Julia Irene Dennie-Kau�man, Vice President
Russell W. Baker, Jr., Secretary
George E. Powell III, Treasurer
Stephen H. Hill
Michael A. Schultz
Susan Newburger, Auxiliary Representative
Lori Feek, Foundation Coordinator

† In Memoriam

EXECUTIVE
Danny Beckley, President and CEO
AJ Harbison, Executive Assistant and Board Liaison

OPERATIONS
John Rolo�, Chief Operating O�cer
Kate Breytspraak, Manager of Artistic Administration
Stephanie Brimhall, Director of Education &  
  Community Engagement
Nancy Chalifour, Senior Artistic Administrator 
Jenna Dolinger, Production Manager
Sarah Larson, Artist Liaison
Kirsten Loynachan, Assistant Personnel Manager
Tyler Miller, Stage Manager
Joshua Scheib, Senior Production Manager
Justin White, Director of Orchestra Personnel

FINANCE
Sara Lohe, Chief Financial O�cer, CPA
Kathy Houston, Accounting Manager
Toni Stock, Sta� Accountant

PHILANTHROPY
Alex Shapiro, Vice President of Philanthropy
Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager
Shannon Moriarty, Manager of Leadership Giving
Marcy Osburn, Donor Information Specialist
Eric Williams, Manager of Grants
Paul Berlinsky, Philanthropy Operations Associate

SALES & MARKETING
Je� Barker, Vice President of Sales & Marketing
Zane Champie, Online Engagement Director
Brandon Bamesberger, Video Production Director
Austin Fransisco, Video & Event Production Assistant
Sherry Roth, Event Production Manager
Elisabeth Link, Manager of Ticketing Services
Stephen Borodkin, Customer Relations Representative
Je� Borrett, Customer Relations Representative
Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Craig Ledet, Customer Relations Representative
Sarah Martin, Customer Relations Representative
Allie Moreno, Customer Relations Representative

Susan Chambers
Dr. Valerie Chow
Shannon Finney
Kristina Lynn Fulton
Michael M. Gentry
Je� Hargroves
Porter Wyatt Henderson III
Bebe Kemper Hunt

Joe LeFevre
Jill Marchant
Susan Newburger
Willy F. Pegues IV
Jim Reed
Marny Sherman
Ursula Terrasi

BOARD OF DIRECTORS

STAFF

Henry W. Bloch †
George C. Dillon †
Donald J. Hall
R. Crosby Kemper, Jr. †
George A. Russell †
Richard J. Stern †

William N. Deramus III †
James H. Hale †
Paul H. Henson †
George E. Powell, Jr. †
Richard H. Spencer †



Founded in 1982 by R. Crosby Kemper Jr. and a group of passionate music lovers, the Kansas City 
Symphony has rocketed to become one of the top 25 orchestras in the United States. During our 
42-week season, we perform a huge range of orchestral and chamber music in our performance 
home, Helzberg Hall, at the Kau�man Center for the Performing Arts. �e musicians of the  
Symphony also perform throughout the Kansas City metro region on our portable stage, the  
Mobile Music Box, and we serve as the orchestra for the Kansas City Ballet and Lyric Opera of 
Kansas City. Michael Stern, the Symphony’s music director, is �nishing a 19-year tenure marked 
by artistic ascent, critical acclaim, and national recognition for the orchestra. Starting in July 2024, 
we will welcome conductor and composer Matthias Pintscher as his successor. Matthias regularly 
conducts many of the world’s best orchestras and opera companies and ranks as one of the world’s 
foremost composers of orchestral music.

Your Symphony includes 80 full-time musicians from around the world who call Kansas City 
home. Frequently joining them onstage is the 160-voice Symphony Chorus led by Charles Bru�y. 
Every season, dozens of soloists perform with us — instrumentalists, singer/songwriters, tribute 
rock banks, even aerial artistssts. We also accompany your favorite �lms, playing the soundtrack live 
as the movie is projected on Helzberg Hall’s giant screen.

Between our concerts at the Kau�man Center, performances on the Mobile Music Box, and 
community events like Celebration at the Station, the Symphony aspires to serve all Kansas City 
through music. We belong to you, and to your neighbors, and all the people you see throughout  
the community.

Music connects us: it has the unique ability to draw us closer to our inner selves and also closer to 
one ananother, transcending our di�erences. Every Symphony concert will take you on an emotional 
journey — a journey that’s deeply personal but also a journey that we all experience together as one.

We’re happy you are here. We are your Kansas City Symphony.

Visit kcsymphony.org for more information.

ABOUT THE KANSAS CITY SYMPHONY
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Michael Stern, Music Director

FIRST VIOLINS
Jun Iwasaki, Concertmaster
     Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Filip Lazovski∆
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS
Tamamo Someya Gibbs, Principal
Kristin Velicer, Acting Associate Principal
Minhye Helena Choi, Acting Assistant Principal
Arianna Brusubardis^
Mary Garcia Grant
Kazato Inouye
Rena Ishii
Paul Kim^
Stephanie Larsen
Jinyou Lee^
Sodam Lim
James Zabawa-Martinez∆

VIOLAS
MingYu Hsu, Principal
Duncan Steele^, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger
Sean Brumble 
Marvin Gruenbaum
Jenifer Houck
Duke Lee
Jesse Yukimura

CELLOS
Mark Gibbs, Principal
    Robert A. Kipp Chair
Susie Yang, Associate Principal
    Richard Hill Chair
Alexander East, Assistant Principal 
Matt Beckmann∆
Maria Crosby
John Eadie
Lawrence Figg
Meredith McCook
Allen Probus

DOUBLE BASSES
Evan Halloin, Acting Principal
Richard Ryan, Acting Associate Principal
Nils Aardahl
Lena Goodson∆
Joseph Nunez
Keith Wymer∆
Caleb Quillen‡

FLUTES
Michael Gordon, Principal
     Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Kayla Burggraf

PICCOLO
Kayla Burggraf

OBOES
Kristina Fulton, Principal
    Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas

ORCHESTRA ROSTER
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CLARINETS
Raymond Santos, Principal
    Bill and Peggy Lyons Chair
Silvio Guitian, Associate Principal
John Klinghammer

E-FLAT CLARINET
Silvio Guitian

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal
    Barton P. and Mary D. Cohen Chair
�omas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
�omas DeWitt

HORNS
David Sullivan, Acting Principal
    Landon and Sarah Rowland Chair
Alberto Suarez‡, Principal
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer,
     Associate Principal Emeritus
Benjamin Bacni∆

TRUMPETS
Julian Kaplan, Principal
    James B. and Annabel Nutter Chair
George Goad, Acting Associate Principal
Steven Franklin‡, Associate Principal
Shea Kelsay∆

TROMBONES
Evelyn Carlson^, Principal
Porter Wyatt Henderson,
   Associate Principal
Jahleel Smith∆

BASS TROMBONE
Jahleel Smith∆

TUBA
Joe LeFevre, Principal
     Frank Byrne Chair

TIMPANI
Timothy Jepson, Principal
     Michael and Susan Newburger Chair

PERCUSSION
David Yoon, Acting Principal
Justin Ochoa∆, Acting Associate Principal

HARP
Katie Ventura∆, Acting Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis

______________________ 

Justin White,
   Director of Orchestra Personnel

Kirsten Loynachan, 
   Assistant Personnel Manager

Tyler Miller,
   Stage Manager

* Non-Rotating Musician
^ New Member
‡ On Leave of Absence
∆ One-Year Member
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LIVE MUSIC MAKES LIFE BETTER

Is today’s program lifting your spirits or  

soothing your soul? Why not share that  

feeling with others?

When you donate to the KC Symphony, you 

support exciting programs, world-class guest 

artists, new compositions, crucial music  

education programs and free concerts 

throughout the community.

To make your experience even better, some 

levels of support include benefits such as 

concert reception suite passes, VIP ticketing 

services, complimentary parking and artist and concert 

sponsorships.

THERE ARE MANY WAYS TO GIVE:

1. Make a gift online at kcsymphony.org/donate or mail a  

 check to PO Box 219135, Kansas City MO 64121-7266.

2. Become a monthly donor at kcsymphony.org/sustainer.

3. Give through your IRA. If you’re aged 70½ or older,  

 you may see a tax benefit by making a gift directly  

 from your IRA. Please consult your tax advisor.

4. Join our Business Alliance. Your company can  

 receive valuable exposure while doing good in  

 the community. You’ll also get opportunities to  

 sponsor concerts, entertain clients and  

 reward employees.

5. Make a lasting impact. When you make a gift in your  

 will, you can help ensure that the Symphony will be 

 here for future generations.

Visit us at kcsymphony.org/support-us or call (816) 218-2620.
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Sempre Society

Making a gift in your will to the Kansas City Symphony is a simple 

way to keep the music you love playing for generations. Whether 

we’re a beneficiary of your will, trust, retirement plan or life insurance 

policy, your gift will sustain our music, always. And, as a member  

of our legacy society, you’ll enjoy special event invitations and  

other benefits.

To learn more, contact:

Shannon Moriarity, Manager of Leadership Giving

(816) 218-2637 | giving@kcsymphony.org

JOIN OUR SEMPRE SOCIETY

The Kansas City Symphony does not render tax or legal advice. Please consult your financial advisor 

to make sure the gift you’re considering is right for you.

Kansas City Symphony cellist 

Meredith McCook introduces  

a child to the cello.
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�e list of individual contributors includes 

gifts of $2,000 or more received between 

October 1, 2022 and October 11, 2023.

MAESTRO’S CIRCLE  
($100,000 AND ABOVE)
Anonymous

G. Kenneth and Ann Baum  

  Philanthropic Fund / Ann Baum

Barnett and Shirley Helzberg

Bill and Peggy Lyons

John and Marny Sherman

COMPOSER’S CIRCLE  
($50,000 TO $99,999)
Charles and Virginia Clark

J.B. and Anne Hodgdon

Ford and Christine Maurer

Jean and Tom McDonnell

Virginia Merrill

Michael† and Susan Newburger

Dana Seeley

Vera and Mike† Seeley

MUSICIAN’S CIRCLE  
($25,000 TO $49,999)
Web and Tracy Bixby

�e Brandmeyer Family

William and Dorothy Curry

Paul and Lynn Douthat

J. Scott Francis, Discretionary Fund /  

  Francis Family Foundation

Kenneth and Marilyn Hager

John and Innes Hale

Michael and Marlys Haverty

Ellen and Irv Hockaday

Joan Horan

Sue and Buzz Kelsey

Carol and John Kornitzer

Pat and Beth McCown

Betsy Piebenga

Betty C. Scott

Kent Sunderland

Bill and Marilyn Taylor

Marylou Turner

Michael A. Waterford

BRAVURA CIRCLE  
($10,000 TO $24,999)
Anonymous (2)

June Beaver

Marian Wood Bump

Dr. Valerie Chow and  

  Judge Jon R. Gray (ret)

Stephen and Karen Clegg

Tim Cook

Bunni and Paul Copaken

Robert Cross

John and Jane† Davis

Paul DeBruce /  

  �e DeBruce Foundation

John M. and Mary Ann Edgar /  

  Edgar Law Firm LLC

Steve and Jenifer Edwards

Howard and Anne Elsberry

Warren and Jenny Erdman

Sue Ann and Richard Fagerberg

Michael D. Fields

Byron and Dana Fink

Dorothy Francis†

James Gerson

John and Lynn Gerson

Dr. Robert Graham and  

  Dr. Jane E. Henney

Hargroves Family Foundation

Liz and John Hjalmarson

Dr. James M. and Grace G. Hobbs II

Chris and Adele Hodgdon

Mr. and Mrs. Richard Honan

Beth Ingram

Nancy L. Kain

Rod and Susan Kelley

Kirk Foundation / Judy Kirk

Mr. and Mrs. Michael C. Kirk

Carl Manning and Dana Fields

Jill Marchant and Tom Haus

Lorraine Martin

Michael and Julie McCann

Mike and Jan McGraw

John and Jackie Middelkamp

Lyman and Sally Ott

Dr. Ron and Donna Patton

George and Wendy Powell

Jill Ingram Reynolds

Sid and Jeannine Richison

Gary C. Robb and Anita Porte Robb

Charlotte and Bob Ronan

Joe and Susan Sims

Wallace and Mary Fern Souder

Dr. Gregory and Janet Starks

Randy and Mary Ann St. Clair

Linda S. Stevens

Robert M. Suhre

Stephen and Linda Taylor

Ursula Terrasi and Jim Miller

Ann Marie Trask

Patricia Werthan Uhlmann

Chasitie and Michael Walden /  

  Burgess Family Foundation

Connie Walker

Sarah Ye

CRESCENDO CIRCLE  
($5,000 TO $9,999)
Anonymous (2)

Ida B. Anderson

Mr. and Mrs. James Andrews

Charles and Jennifer Bacon

Lee and Ellen Baty

Ruth Beedle

Taylor Bennett and Rebekah Sukolics

Brian and Jennifer Blake

Dr. Carol Blum and Mr. Steven Wilson

Tom and Judy Bowser

Cheryl and Barry Brady

Stephen Bumgarner and Larry Dingman

Gene† and Joanne Cable

Joseph and Linda Casebolt

Nan Chapman

Cli� and Paula Cohen

Donna Gould Cohen

Michael and Diane Dark

Nancy Doty Davis

Ann Dickinson and Kirk Carpenter

Richard and Maureen  

  Durwood Foundation

Joerg and Christa Finger

Barbara and Ernest† Fleischer

Shelly Freeman and Kimberly Jones

Suzanne Frisse

Marilyn A.W. Gaar

Mark and Nancy Gilman

Peter and Chris Godfrey

Edmund and Michiko Gross

Alex and Sarah Hancock

Christopher and Marsha Hau�er

Susie and Spence Heddens

Heidelmann Jackson Family Fund /  

  Kelda Jackson and Georg Heidelmann

Dr. Sara Hicks and  

  Mr. Michael O’Connell

Kim and Ted Higgins

Bill and Irma Lou Hirsch
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Paul and Amy Holewinski

Randy and Kelly Hu�man

Roger and Sandy Jackson

Richard Jensen and Gay Dannelly†

Bernie and Sally Jezak

Tom and Madeline Johnson

Steve Joss

Dr. Andrew Kao

Marcia S. Karbank Fund of the  

  Jewish Community Foundation

Jerry and Bonnie Kelly /  

  Kelly Family Foundation

James C. Kogel

William and Linda Kornitzer

Lois Lacy

Dr. and Mrs. Steven B. Laster

Dr. Barbara Lukert and  

  Estate of Mary Stoskopf

Martha, Greg, and Terri Maddux

Michael and Patricia Manners

Edward P. Milbank

JoZach J. Miller and Peter Z. Bali

Peter and Elizabeth Morse

Sue and Lewis Nerman

Dr. and Mrs. Fred Neuer

George and Cynthia Norton

George and Suzy Pagels

Nancy Panzer-Howell

Mr. and Mrs. Charles Penner

John and Linda Perkins

Bill and Aileen Pollock /  

  Key Charitable Trust

Sam Price Family Foundation

Sarah, Joseph, Pamela and  

  Donald Ra�urty

Greg and Caroline Reintjes

William and Nancy Scheerer

Lisa and Charles Schellhorn

Ken Schmitz

James and Katherine Schorgl

Michael and Cathy Schultz /  

  Ewing Kau�man Foundation

Randy Sedlacek and Mary Ventura

Suzanne Shank

Dr. Mark and Lisa Snell

Jonathan and Meredith Sternberg

Greg and Barbara Storm

Jeannine Strandjord

David and Meg Swant

Sven and Julia Sykes

Melanie and H. Wayne �ompson, Jr.

Daniel Walker

Lynne and Carl Weilert

Ken Weiner and Pam Fleischer

Abby and Alex Wendel

John and Mary Sue Williams

Gena and Steven Williams

Jerry and Tammy Wood

Bernie Young and Sandra Holt

OVERTURE CIRCLE  
($3,000 TO $4,999)
Anonymous

Jane Abildgaard

Patty Aenchbacher

Scott and Bernadette Ashcraft

Richard and Emily Ballentine

Dr. and Mrs. Robert Battmer

Leonard and Irene Bettinger  

  Philanthropic Fund of the Jewish  

  Community Foundation of Greater  

  Kansas City

Robert and Pamela Bruce

Wendy and Troy Burgess

Steve and Sally Burk

Von and Trish Byall

Kay and John Callison

Bruce and Cathy Cavitt

Robert L. Claassen, DDS

Sally and Dr. Charles M. Cobb

Curtis and Lillian Cooper

Lt. Col. and Mrs. Ron Crabbs

Suzanne Crandall

Uta Cross

Steven DeWilde and Bradley Pearson

Peggy and Terry Dunn

Courtney Earnest

Mark and Lisa Ebbitts

Michael and Sara Gentry

Dr. and Mrs. Charles W. Gorodetzky

Denise Gri�ey and Leon Langlitz

Sally Groves and Bob Firnhaber

Dr. Allen and Mrs. Gail Gutovitz

Chuck and Karen Haber

Pamela T. Henderson

James Heryer

Lisa Merrill Hickok

Bradley and Karen Hodges

Dr. Randall and Doranne Hudson

Quinton and Kristen Hu�man

Roger Hurwitz

Allen and Carol Jenks

Dr. Newton Jones and Mr. James 

Corrick

John and Ann Kenney

Tom and Judy Kezlan

Dr. Robert Klein

Bill and Regina Kort

Norman and Margaret Kressmann

Larry and Marilyn Lewis

William McCollum and Diana Hadl

Doug and Nina McKenna

Pamela and Joseph Meyer

Michael and Sharon Milens

Pete and Michelle Mirakian

Linda and George Neill

Richard and Mona Nelson

Pam and Jim Nolan

Steven and Karen Pack

Kathryn and James Prevost

Patricia Ra�el

Brad† and Sharon Reimal

Dennis and Palle Rilinger

Chuck and Michelle Ritter

David and Cheryl Rittman

John Rolo�

Miriam and Daniel Scharf

Alex Shapiro and Raymond Berger

Pradeep and Haruko Shukla

Drs. Robert and Laura Sidlinger

Clarence E. Simmons, Jr.

Barbara and Burt Smoliar

Rick and Betsey Solberg

Susan and Tuck Spaulding

Daniel and Lara Steinel

Drs. Frances and David Sternberg

Dr. John Sheets and Dr. Joy Stevenson

Pete Story

Dr. Anne Regier and Dr. Robert Takacs

Geo�rey and Krista Tolsdorf

Fr. Paul Turner

Dr. Angela and Mr. Patrick Valadez

�omas and Amy Volini

Dale E. Walker

Dr. Mark and Mary Ellen Walton

Robert and Merrill Walz

Howard and Irene Weiner

Bill and Norma Whitaker

Sheila Wikas

John and Twyla Wilson

Russell Wilson

Dr. Michael J. and Cindy S. Wurm

† In Memoriam
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FANFARE CIRCLE 
($2,000 TO $2,999)
Anonymous (4)

Joe and Malinda Algaier

Steve and Jeri Allison

Jonathan and Meredith Angrist

John and Jean Atherton

Barbara and Richard Atlas

David and Suzanne Baetz

Nancy and Ed Barnes

Richard Barohn, MD

Andy and Peggy Beal

Harvey S. Bodker

Mr. and Mrs. Ken Bower

Ron and Kathy Bremer

Gerard and Judy Bukowski

John and Laurie Burgess

Karen Casebolt and John Conner

Chandler Cates

Joe Clerico and Cecelia Witt

Dan and Sandi Collinson

Jane and George Cornwell

Dr. James C. Dyer

Dr. and Mrs. Joseph Eisenach

Kenneth I. Fligg, Jr.

Tim Fortin

Bradley and �eresa Freilich

Joyce French

Miriam Frey / LouAnn and Merle Frey  

  Family Trust Fund

John and Ellen Goheen

Kirby Hughes Gould

Carol Grantham

Katie and Aaron Hackman

Charles Hammond

Susan and Zack Hangauer

Kirk and Karen Hardcastle

John Hardesty and Marilyn Macha

Linda Hartman

Mr. and Mrs. Gary R. Hobin

Charles and Mary Kay Horner

Pegge Hudgins

Jarrod and Emily Hu�man

Dr. and Mrs. John D. Hunkeler

Robert and Anne Hutcherson

John and Elaine Jepson

Nancy and Ron Jones

Mr. Michael Kauphusman  

  and Dr. Sandra Archer

Allan King and Nancy Bean

Herb and Nancy Kohn

Suzanne and Paul Koontz

Drs Kathy M. Krause and Robert H. Lee

Ermalyn Kubart and Clinton Ludeman

Wade† and Gloria LaDue

Katherine Lee

Mary Leonida

Jeanne E. Levy

Bruce and Priscilla Long

Walter Love and Sarah Good

Tim and Martha Madderom

Mr. and Mrs. Ramon Magee

Graham and Helen Marcott

Mr. and Mrs. Barry C. Mayhew

Nancy C. Messer

Julia and Dennis Meyer

Bernadette Miller

Donald and Linda Milligan

Fred and Linda Mitchell

Stephen and Erin Mos

Gloria Mueller

Jeannette Nichols

Edward and Chris Null

Steve and Janet Ogden

Dr. Jayne Opeña Bumgarner

Marta M. Padula

Susan Pennington

Drs. Sanford and Elizabeth Peterson

Walter and Nancy Pinnell

Howard and Gloria Pitler

Melodie A. Powell and Jerry L. Short

Susan Reddoch Ratli�

Mary D. Raynolds

Jim and Sara Reed

Dr. and Mrs. Gerald Reid

Dr. and Mrs. Steven Romondo

Nelson and Rachael Sabates

Glen and Susan Sands

Jim and Barb Scherer

Jack and Errett Schmid

Peggy F. Schmitt

Mark and Janice Schonwetter

Zachary H. Shafran

Beverly Sherwood

Peter Smith and Ellen Averett

Drs. Michael and Michella Stiles

Sue Strickler

Terry and Pam Sullivan

Ann and John Sundeen, Jr.

Deb and Tom Swenson

Tate Family Foundation

Susan Tripp and John Woods

Steven and Janet Walker

Myron and Nicole Wang

Chris Wasmund

Mr. and Mrs. William F. Webb

Keith & Margie Weber Foundation

Charles and Linda Wells

Mark and Heather Winiarski

Dr. and Mrs. John Woltjen

Helen F. Wooster

Dave and Shirley Wurth

John and Carol Yorke

John and Karen Yungmeyer

Karl and Beth Zobrist

It is our intent to acknowledge our generous 

donors and every e�ort is made to do so 

accurately. If we have inadvertently omit-

ted a name, or if you would like to modify 

your listing, please call the Philanthropy 

Department at (816) 218-2624. �is donor 

list includes gifts received between October 

1, 2022 and October 11, 2023.

† In Memoriam
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�e list of foundation and organization 

contributors includes gifts received  

between October 15, 2022 and  

November 2, 2023.

MAESTRO’S CIRCLE  
($100,000 AND ABOVE)
Marion and Henry Bloch  

  Family Foundation

Hall Family Foundation

�e Jewel Ball

Muriel McBrien Kau�man  

  Family Foundation

R. C. Kemper, Jr. Charitable Trust,  

  UMB Bank, n.a., Trustee

William T. Kemper Foundation -  

  Commerce Bank, Trustee

Missouri Arts Council

Richard J. Stern Foundation for the  

  Arts - Commerce Bank, Trustee

�e Sunderland Foundation

Symphony League

COMPOSER’S CIRCLE  
($50,000 TO $99,999)
City of Kansas City, Missouri

Kansas City Symphony Guild

Kansas City Symphony Alliance

Kao Family Foundation

Neighborhood Tourist Development  

  Fund, City of Kansas City, Missouri

Miller Nichols Charitable Foundation

�e Seeley Foundation

MUSICIAN’S CIRCLE  
($25,000 TO $49,999)
Curry Family Foundation

Francis Family Foundation

Arvin Gottlieb Charitable Foundation,  

  UMB Bank, n.a., Trustee

�e H & R Block Foundation

Frank and Margaret G. McGee Fund

Estate of Dr. Deloras A. Pemberton

J.B. Reynolds Foundation

�e Sosland Foundation

�eater League

BENEFACTOR  
($10,000 TO $24,999)
Copaken Family Foundation

�e Cross Foundation

�e DeBruce Foundation

Gerson Family Foundation

Linda Houston Foundation

�e Ingram Family Foundation

Kirk Foundation

Harry Portman Charitable Trust,  

  UMB Bank, n.a., Corporate Trustee

RLS Illumination Fund

Victor E. and Caroline E.  

  Schutte Foundation

Jack and Glenna Wylie Charitable  

  Foundation / Midwest Trust /  

  �omas A. McDonnell

PATRON 
($5,000 TO $9,999)
Anonymous

Almy Legacy Fund

ArtsKC Regional Arts Council

DeBruce Foundation

Gary and Ann Dickinson  

  Family Charitable Foundation

Elsberry Family Foundation

Fondation Foyer

Kansas City Symphony Chorus

Ewing Marion Kau�man Foundation

Bill McGlaughlin Education Fund

Sam Price Family Foundation

Louis and Frances Swinken  

  Supporting Foundation of the Jewish 

  Community Foundation of Greater  

  Kansas City

SUSTAINER 
($1,000 TO $4,999)
�e Breidenthal-Snyder Foundation

�e Dlabal Foundation

John and Bernice Hamra Foundation

R. A. Long Foundation

Park University

Signal �eory

Henry E. Wurst Family Foundation

FOUNDATIONS AND ORGANIZATIONS

Classical Concer t

JOYCE YANG PL AYS TCHAIKOVSKY
Friday & Saturday, March 1-2  at 8 p.m.

Sunday, March 3 at 2  p.m.
Helzberg Hall ,  K auffman Center for the Per forming Ar ts

R E I  H O T O D A ,  G U E S T  C O N D U C T O R 

J O Y C E  YA N G ,  P I A N O

G ABRIEL A LENA FR ANK   E scaramuza

DMITRI SHOSTAKOVICH   Symphony No. 9

PIOTR ILYICH TCHAIKOVSKY   Piano Concer to No. 1
JOYCE YANG
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�e list of corporate contributors includes 

gifts received between October 15, 2022 

and November 2, 2023.

MAESTRO’S CIRCLE  
($100,000 AND ABOVE)
Bank of America

Hallmark Corporate Foundation

COMPOSER’S CIRCLE  
($50,000 TO $99,999)
Barnes & �ornburg LLP

BENEFACTOR’S CIRCLE  
($25,000 TO $49,999)
HMXLive, LLC

�e H & R Block Foundation

Kansas City National Security  

  Campus, managed by Honeywell  

  FM&T

Infegy

Kornitzer Capital Management /  

  Carol and John Kornitzer

PNC Foundation 

Union Station Kansas City

Webster House Garage, LLC

PLATINUM 
BUSINESS PARTNER 
($15,000 TO $24,999)
Mark One Electric Co., Inc. 

Spencer Fane LLP

UMB Bank, n.a.

GOLD BUSINESS PARTNER 
($10,000 TO $14,999)
Ash Grove Cement Company

Edgar Law Firm LLC /  

  John and Mary Ann Edgar

Evergy

INTRUST Bank

JE Dunn Construction Company

Kansas City, MO Parks and Recreation

Mark One Electric Co.

McCownGordon Construction

Merrill Lynch Wealth Management

Robb & Robb LLC Attorneys at Law

Santee Floral Designs

SILVER  
BUSINESS PARTNER  
($5,000 TO $9,999)
AdventHealth

ArtsKC Regional Arts Council

Associated Audiologists, Inc.

Blue Cross Blue Shield of Kansas City

BlueScope

Burns & McDonnell

Country Club Bank

DEMDACO

EPR Properties

FORVIS

Hallmark Cards, Inc.

�e Kansas City Southern  

  Charitable Fund

Kissick Construction

Lead Bank

MC Realty Group

PARIC Corporation

State Street

U.S. Engineering Holdings

Veracity Consulting Inc.

Volkswagen

BRONZE 
BUSINESS PARTNER 
($2,500 TO $4,999)
American Century Investments

Black & McDonald

Brown & Brown

CBIZ & MHM

Christopher Elbow Chocolates

Commerce Bank

Dollar, Burnes, Becker & Hershewe

Ferguson Enterprises

Foley Equipment

Global Prairie

Grundfos

Harvest Graphics, LLC

Kansas City Life Insurance Company

Mdivani Corporate Immigration Law

NetStandard

Price Brothers Management Company

Restless Spirits Distilling

Shook, Hardy & Bacon L.L.P.

Straub Construction Company, Inc.

BUSINESS FRIEND  
($300 TO $2,499)
Aon

Aubrey Vineyards

Breakthru Beverage Group

Café Corazón

Capitol Federal®

Creative Planning

DL & CL Investments

encompas

FineLine HR Consulting, LLC

Haas & Wilkerson Insurance

His & Her Fitness TM

Insurance Pros, Inc.

Joe’s KC BBQ

Kansas City Bier Company

Kansas Gas Service

Kitchens By Kleweno

Lockton Companies Inc.

Mixture

Orchestra Life Sciences LLC

Sarah Page, Page Homes KC, 

  KW Key Partners

Pulse Design Group

Rocktops LLC

SageView Advisory Group

State Farm - Emmett �ompson 

Agency

T-Mobile Foundation

Tala Realty Co.

Team Fidelis

Terrasi Living & Scandia Home

Viciniti Corporate Housing

Walz Tetrick Advertising

West Bottoms Whiskey Co.

CORPORATE CONTRIBUTORS



Thank You

Visit us at kcsymphony.org/support-us
or call (816) 218-2620

Last season, nearly 3,000 individuals made a financial contribution
to the Kansas City Symphony. These gifts make it possible for your
Symphony to continue providing extraordinary programs that reach 
everyone in our great community.

We are grateful to each and every donor. We have moved some of our 
donor listings online, and an alphabetical list of individual supporters of 
$100+ can now be found at kcsymphony.org/donors.

Thank you for your generosity.

Your support makes a difference for your 

Kansas City Symphony and our community.

SCAN HERE for a list of individual supporters.
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SCAN HERE FOR TICKETS
Or, call (816) 471-0400
Visit us at kcsymphony.org

UPCOMING POPS AND SPECIAL CONCERTS

SYMPHONIC GENESIS  

AND PHIL COLLINS
Friday & Saturday, Februar y 23-24 at 8 p.m.

Sunday, Februar y 25, 2024 at 2  p.m.
Helzberg Hall ,  K auffman Center for the Per forming Ar ts

S T U A R T  C H A F E T Z ,  G U E S T  C O N D U C T O R

A A R O N  C .  F I N L E Y,  V O C A L I S T

B R O O K  W O O D ,  V O C A L I S T

Phil Collins’ sensational drum crescendos with the 

mega-band Genesis made an indelible mark on the 

70s, while his solo work de�ned the 80s. Relive hits 

including “Follow You Follow Me,” “Abacab,” “I Missed Again,” “Turn It on Again,” “Sussudio,” 

“One More Night,” “Take Me Home” and the iconic “In the Air Tonight.” Tickets from $40. 

Sponsored by 

CATHIE RYAN WITH THE  

KANSAS CIT Y SYMPHONY
Saturday, March 16,  2024 at 8 p.m.
Helzberg Hall ,  K auffman Center for the Per forming Ar ts

Celebrate St. Patrick’s weekend with us! Direct from 

Ireland, original Cherish the Ladies singer Cathie Ryan 

brings her Celtic charm to the Helzberg Hall stage with 

your KC Symphony. Ryan has created the de�nitive Celtic 

program featuring a blend of Irish traditional, contemporary 

and original songs mixed with rafter-raising jigs, reels and 

rousing Irish step dancing. Get ready for a true celebration 

of Irish American music that speaks to the heart with a 

deep respect for the roots of the Irish tradition. Tickets 

from $40.


