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The 2023/24 season is generously sponsored by
SHIRLEY AND BARNETT C. HELZBERG, JR.

The Classical Series is sponsored by the

—— MURIEL McBRIEN—
KAUFFMAN FAMILY FOUNDATION

Friday’s concert is sponsored by

ANONYMOUS, in honor of the Kansas City Symphony Guild
SUE ANN and RICHARD FAGERBERG

LINDA HOUSTON FOUNDATION

Guest artist Xavier Foley is sponsored by
DR. VALERIE CHOW and JUDGE JON R. GRAY (RET)
SHARON and JOHN HOFFMAN

ANGEL LAM'S Please let there be a paradise...
was commissioned by the League of American Orchestras
with the generous support of the Virginia B. Toulmin Foundation.
PLEASE SILENCE YOUR ELECTRONIC

Today's performance is supported by the DEVICES. PHOTOGRAPHY AND VIDEO
MILLER NICHOLS CHARITABLE FOUNDATION RECORDING ARE NOT PERMITTED.
Additional support provided by Follow the Kansas City Symphony on
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PROGRAM

RAVEL'S BOLERO,
WITH FOLEY'S SOUL BASS

Friday and Saturday, April 5-6,2024 at 8 p.m.
Sunday, April 7,2024 at 2 p.m.
Helzberg Hall, Kauffman Center for the Performing Arts

MICHAEL STERN, CONDUCTOR
XAVIER FOLEY, COMPOSER AND DOUBLE BASS

MAURICE RAVEL Le tombeau de Couperin

1. Prélude
II. Forlane
III. Menuet
IV. Rigaudon

XAVIER FOLEY Soul Bass

I. Prelude
II. Chorus
III. Fugue

Xavier Foley, double bass
INTERMISSION

ANGEL LAM Please let there be a paradise. ..

(world premiere)

ALBERTO GINASTERA

Variaciones concertantes, op. 23

MAURICE RAVEL Boléro



ABOUT MICHAEL STERN

MICHAEL STERN,
MUSIC DIRECTOR

Michael Stern’s celebrated 19-year
tenure as music director of the Kansas
City Symphony is remarkable for the
orchestra’s artistic ascent, organizational
development and stability, and the
extraordinary growth of its varied
audiences. With a determined focus

on impeccable musicianship and
creative programming, Stern and the
orchestra have partnered with Grammy®
Award-winning Reference Recordings for

an ongoing series of highly praised CDs.

Stern is also music director of the National Repertory Orchestra, a summer music festival in
Breckenridge, Colorado, as well as the newly rebranded Orchestra Lumos, formerly the Stamford
(CT) Symphony. He was recently named artistic advisor of the Edmonton Symphony Orchestra,
one of Canada’s foremost orchestral ensembles, and following a 22-year tenure as founding artistic
director of Iris Orchestra in Germantown, Tennessee, he now serves the newly reimagined Iris
Collective as artistic advisor.

Stern has led orchestras throughout Europe and Asia, including the Budapest and Vienna radio
symphonies, the Helsinki, Israel, London, Moscow and Royal Stockholm philharmonics,
London Symphony, National Symphony of Taiwan, Orchestre de Paris and Tokyo’s NHK

Symphony, among many others.

In North America, Stern has conducted the Atlanta, Baltimore, Chicago, Cincinnati, Houston,
Indianapolis, National (Washington, D.C.), Montreal, Pittsburgh, St. Louis, Seattle and Toronto
symphonies, the Cleveland and Philadelphia orchestras and the New York Philharmonic. He has
been a regular guest at the Aspen Music Festival and School, where he also worked with students
in the American Academy of Conducting at Aspen.

Stern has also held conducting positions with Germany’s Saarbriicken Radio Symphony Orchestra
as well as France’s Orchestre National de Lyon and Orchestre National de Lille.

Stern received his music degree from the Curtis Institute of Music in Philadelphia, where his major
teacher was the noted conductor and scholar Max Rudolf. Stern co-edited the third edition of
Rudolf’s famous textbook, “The Grammar of Conducting,” and also edited a new volume of
Rudolf’s collected writings and correspondence. He is a 1981 graduate of Harvard University,
where he earned a degree in American history.



ABOUT XAVIER FOLEY

XAVIER FOLEY, DOUBLE BASS

Xavier Foley is known for communicating his
virtuosity and passion for music on the double bass,
which is rarely presented as a solo instrument.

Foley is a first prize winner of the 2016 YCA Susan
Wadsworth International Auditions, winner of the
2014 Sphinx Competition, and 2018 recipient of
the Avery Fisher Career Grant. He has performed
recitals at Shriver Hall, Rockport Music, La Jolla
Chamber Music Society, Isabella Stewart Gardner
Museum and National Gallery of Art, as well as

on the Harriman-Jewell Series. An avid chamber
musician, he has appeared with the Chamber Music
Society of Lincoln Center, Bridgehampton
Chamber Music Festival and Skaneateles Festival.

As a composer, Foley’s For Justice and Peace was premiered by the Sphinx Organization at Carnegie
Hall in October 2019 and co-commissioned by both organizations. It has since been performed by
such orchestras as the Atlanta Symphony, New West Symphony, Oregon Symphony and Saint Paul
Chamber Orchestra. Foley’s bass concerto, Sou/ Bass, was commissioned and premiered by the Atlanta
Symphony, with subsequent performances with the Baltimore Symphony under Jonathon Heyward
and the Kansas City Symphony led by Michael Stern.

Recent commissions include Santa Fe Pro Musica, the Cabrillo Festival in conjunction with the
Mabhler Foundation, the Sphinx Organization with Carnegie Hall and the New World Symphony,
Chicago Symphony’s MusictNOW (curated by Jessie Montgomery) and the Oregon Symphony, where
he has been named Artist-in-Residence for the next three seasons.

During the 2023/24 season Foley will tour extensively with the Sphinx Virtuosi playing his new
concerto, “Galaxy” Concertante for two double basses. commissioned by Sphinx Virtuosi, New World
Symphony and Carnegie Hall, and will also make concerto appearances with the Chicago Sinfonietta,
Kansas City Symphony, Northwest Sinfonietta and Oregon Symphony. He will also tour with the
Ying Quartet performing a new bass quintet and will appear in recital with the Castleton Festival,
Schubert Club and Calgary Pro Musica.

A native of Marietta, Georgia, Foley is an alumnus of the Perlman Music Program, and earned his
bachelor’s degree from the Curtis Institute of Music working with Edgar Meyer and Hal Robinson.
His double bass was crafted by Rumano Solano.



ABOUT ANGEL LAM

ANGEL LAM

Angel Lam is a Grammy® Award-nominated composer
who uses the beauty of sounds, songs, instrumentation
and written language to express detailed emotions and
her passion for life. She tells intimate stories about life
and death, growing up, inspirations and relationships.
She has a background in both classical and folk music,
learning zheng and gin (ancient Chinese zithers) as

a child. Her work combines evocative songs, deeply felt
hidden memories, an exploration of human experiences
and her immersed sensitivity to spirituality. She writes
short stories for her compositions, which are an
inseparable component of her creative process.

Lam was honored to receive three Carnegie Hall
commissions before the age of 29, including a cello
concerto dedicated to Yo-Yo Ma and the Atlanta Symphony Orchestra, conducted by Robert Spano.
She also wrote a classical crossover piece for Ma and the Silk Road Ensemble. Recently she has

been composer-in-residence at Yale University’s Norfolk Chamber Music Festival, where she was
commissioned by the Musical Bridge Project to write a new work for pipa virtuoso Wu Man and
artistic director Melvin Chen. Most recently, she produced, curated and composed a concert program
at Merkin Hall in New York's Kaufman Music Center titled “Hong Kong Journeys.”

One of America’s foremost young female composers, Lam was selected by the League of American
Orchestras and the Virginia B. Toulmin Foundation to write a new work to be performed by five
American orchestras: Utah Symphony and Opera, Quad City Symphony, Jacksonville Symphony
and Orchestra Lumos, with the premiere given by the Kansas City Symphony conducted by Michael
Stern. Most recently, she received Opera America’s Discovery Grant Award to write and develop her
new musical-opera in New York. This past year she was the composer-in-residence at Concert on the

Slope, a chamber music series at Saint John’s Episcopal Church in Park Slope, New York City.

Lam received her doctorate from the Peabody Conservatory of Johns Hopkins University, her
bachelor’s degree from the Hong Kong Academy for Performing Arts, and an Artist Diploma
from Yale University. As a child, she attended Hong Kong Pui Ching Primary School.

Lam lives in New York City with her husband and two children. She is a teaching artist at Steinway
and Sons where she has a studio of music composition, theory and piano performance students. When
not composing, she is also a staff critic writing reviews for Theasy.com.



PROGRAM NOTES

MAURICE RAVEL (1875-1937)

Le tombeau de Couperin (1914-17)
16 minutes

Piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, 2 bassoons,

2 horns, trumpet, harp and strings.

THE STORY

The first inkling that Maurice Ravel was writing Le tombeau
de Couperin came in a letter he sent to French composer

Roland Manuel (his one-time pupil and future biographer)

on October 1,1914.

... I'm beginning two series of piano pieces: first, a French Suite — no, it’s not what you
think — the Marseillaise doesn’t come into it at all, but there’ll be a forlane and a jig; not

a tango, though ...
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Ravel drew the cover for the first edition of Le tombeau de Couperin.

The music would have to wait; France had
entered World War I in August and the
world was in turmoil. The 39-year-old
composer sought to join the military as
a pilot but was rejected due to his age,
diminutive stature and fragile health.
In March 1915, he succeeded in joining
the French army’s Thirteenth Artillery
Regiment as a driver, naming his
vehicle Adelaide and signing letters as
“Chauffeur Ravel.” Finally assigned to
the front in March 1916, he carried
munitions and fuel, often under
bombardment during the months-long
Battle of Verdun, a particularly intense
and devastating offensive.

'The privations of war took a toll on Ravel
and he contracted a case of dysentery. While
convalescing, his mother died in January
1917, sending him into a deep depression.
He returned to his military duties briefly
before suffering another health crisis

leading to his discharge from the army in June 1917. While recovering in a village in Normandy,
Ravel returned to Le tombeau de Couperin, completing the work that November. French pianist
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MAURICE RAVEL (1875-1937)

THE STORY continued

Marguerite Long gave the premiere in 1919 at the Société Musicale Indépendante in Paris. As was
his common practice with solo piano pieces, Ravel orchestrated the work, omitting two of its six
movements. This version was premiered by the Pasdeloup Orchestra of Paris under Rhené-Baton on
February 28, 1920.

Le tombeau de Couperin looks to the past on several levels. Its overall structure is a nod to the suites

of the Baroque era — collections of stylized dances. Even the name of the piece embodies historical
practice. In the 16th century, a tombeau — derived from the French word for tomb — was a literary
homage to the deceased; musicians later adopted the title for commemorative compositions. Among
the revered French composers of that era was Frangois Couperin, royal musician to kings Louis XIV
and Louis XV. Ravel had transcribed one of Couperin’s forlanes (a dance from northern Italy popular
in the French aristocratic court around 1700) for piano and appreciated its elegant economy. Ravel
later wrote concerning Le fombeau de Couperin,“The homage is directed less in fact to Couperin
himself than to French music of the 18th century.”

'The more direct and personal memorials embodied by Le fombeau de Couperin are the dedications
Ravel made for each movement, to friends killed in the war.

Prélude — dedicated to Jacques Charlot, Ravel’s friend and a cousin of his publisher,

Jacques Durand.

Forlane — dedicated to Gabriel Deluc, a Basque painter whom Ravel met in a small town in

the Pyrenees.

Menuet — dedicated to Jean Dreyfus, the stepson of Madame Fernand Dreyfus, with whom Ravel
corresponded about his war experiences while on the front. Ravel recovered at the Dreyfus family
home in Normandy after he was discharged from the army, composing much of Le zombeau there.
Rigaudon — dedicated to brothers Pierre and Pascal Gaudin, family friends both killed by the
same shell on their first day at the front, November 12, 1914.

THE MUSIC

Despite its connection to the tremendous losses that Ravel felt so deeply, Le tombeau is far from
somber music. He responded to criticism about its buoyant demeanor, commenting, “The dead are sad
enough, in their eternal silence.” Ravel’s deft touch and choice of relatively modest orchestral forces
results in a texture that is transparent even at its loudest.

Like many Baroque suites, Le fombeau begins with a prelude but uses the somewhat unconventional
meter of 12/16.The oboe nimbly weaves an intricate melodic tapestry taken up by the violins and
eventually the entire orchestra in an iridescent swirl of notes, ending with a delightful shimmer.

'The forlane is a marvelous synthesis of old and new. Ravel used the characteristic elements of the
traditional dance — rondo form with its repeated refrain, 6/8 meter, dotted rhythm and symmetrical
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phrases — but fused them with 20th-century harmonies and dissonances in a most elegant blend.
'The oboe again takes the lead in the menuet, a dance that ranked among Louis XIV’s favorites,
reinforcing Le tombeau’s connection to Francois Couperin. Ravel’s version is gently lyrical and faintly
tinged with melancholy. Aside from two brief swells, the overall dynamic is soft, providing a sense of
gentle calm.

A folk dance that gained popularity at Louis XIV’s court, the rigaudon was typically in duple meter
with an intricate series of steps often involving hops and flourishes. With its repeated phrases and
graceful symmetry, Ravel’s rigaudon is perhaps the most traditional of the suite. The exuberant
opening gives way to a more reflective section, yet again featuring oboe and English horn with delicate
accompaniment in the strings. The woodwinds conjure a vision of refinement before the opening
material returns, drawing the work to a vigorous close.

— Eric T Williams

FREE HAPPY HOUR
CHAMBER

CONCERTS

Tuesday, April 9 at 6 p.m.
Wednesday, May 15 at 6 p.m.

Helzberg Hall, Kauffman Center
for the Performing Arts

Musicians of the Kansas City
Symphony present FREE Happy
Hour concerts that will add
delightful music to the middle of
your week. Bring friends and family

to enjoy familiar classical works and exciting modern compositions. Join us in the beautiful
Kauffman Center Brandmeyer Great Hall lobby for a drink after work starting at 5 p.m.,

then a short and casual concert starting at 6 p.m. Tickets for Happy Hour performances are
available two months prior to the event date. Visit kesymphony.org for details and free general
admission tickets.
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XAVIER FOLEY (b.1995)

Soul Bass (2022)
19 minutes

Solo double bass, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
2 horns, 2 trumpets, bass trombone, timpani, bass drum,
cymbals, glockenspiel, maracas, snare drum, triangle, harp
and strings.

THE STORY

Xavier Foley harkens back to earlier generations of virtuosi
who composed and performed their own solo works

— think Tartini, Paganini, Chopin, Beethoven and Liszt among
others. Foley’s choice was also pragmatic as there are only a relative
handful of concerti for his instrument, the double bass. Having
blazed through works by Dragonetti, Bottesini, and Koussevitzky
as well as transcriptions of pieces for other instruments, Foley
started writing his own music, emboldened by the realization that
people were not concerned about the origin of the work, but rather
about how the music made them feel. His familiarity with the

instrument’s capabilities as well as his own formidable technique inform his compositions but his

“Every note is important.
It's like a mathematical
equation ... if one note is
out, it's not balanced.”
— Xavier Foley

creative impulse is a unique blend of styles encompassing soul, jazz, Latin, folk, metal and classical.

Soul Bass was commissioned by the Atlanta Symphony and Foley premiered the concerto with the
ensemble in March 2022.

THE MUSIC

After a brief introduction, the solo bass settles into a groove, swooping and leaning into the line
with cool energy. The orchestra accompanies lightly, adding flashes of color to the rich bass texture.
A solo cadenza provides space for a meditative soliloquy with a suggestion of call and response.
Accelerating scales return the piece to its opening groove.

The second movement starts with a gentle introduction to the bass’ tender melody. The music
builds and riffs on fragments of the theme, always maintaining a singing quality, whether soft or
full-throated.

Flat out fun and virtuosic, the fugue pays homage to the classic form while exulting in the athleticism
of the solo. Dispelling all notions of a slow lumbering instrument, the bass shreds like a rock star.

A portion of the concerto’s opening melody is embedded in the fugue subject and it resurfaces in an
up-tempo guise, tying the work together thematically. After a final statement of the fugue subject, the
bass has the last very satisfying note.

— Eric T Williams

8
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ANGEL LAM (b.1978)

Please let there be a paradise... (2024)
9 minutes

2 flutes, alto flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns,

2 trumpets, 2 trombones, tuba, anvils, bass drum, crotale, crystal
singing bowls, cymbals, low drum, mark tree, tam-tam, tubular bells,
tuned gongs, vibraphone, harp, piano and strings.

r-eﬁf* A

Back in 2021, during the height of the pandemic and a prolonged travel lockdown and quarantine
in Asia, my father passed away alone in Hong Kong. I haven't seen him in years. The summer before
the pandemic started, a multi-month-long protest in Hong Kong had made travel difficult.

My father was my muse. He grew up in a city where children were encouraged to pursue careers in
finance, medicine and law — careers that ensure status and wealth, yet he encouraged me to pursue
something different. He told me not to be afraid to walk a path that no one travels.

That January of 2021, my father left the world unexpectedly. For a long while, I had suspected

he had depression. But I could never confirm. He always presented his best self to me because he
wanted to be my hero. In the months following his death, I had vivid dreams of myself searching for
him in another world ... there were dark valleys and waters, broken roads ... And once, he popped
up in front of me in his younger self, like how I remembered him in his prime during my teenage
years. We hailed a red taxi and caught a ride together. During the ride, he talked excitedly about
history, the arts, and astronomies ... all those fun things he had loved in his lifetime. And then, he
disappeared again ... without saying goodbye.

Where is he? Where did he go? Is he happy?

This piece is a spiritual journey of mine in search of my father in the underworld. Please let there be
a paradise ... I hope there is where he is now.

— Angel Lam
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ALBERTO GINASTERA (1916-1983)

Variaciones concertantes, op. 23 (1953)
24 minutes

| "iccolo, 2 flutes, oboe, 2 clarinets, bassoon, 2 horns, trumpet, trombone,
> timpani, harp and strings.

THE STORY

The Argentinian composer Alberto Ginastera founded the
Conservatorio de Musica y Arte Escénico (Conservatory of Music

and Scenic Art) in La Plata, Argentina in 1949. Three years later, in
1952, Ginastera was pressured by dictatorial president Juan Perén to rename the conservatory after
Perén’s wife Eva (the “Evita” of Andrew Lloyd Webber musical fame). The composer refused, and as
a result was promptly removed from his post as director.

Ginastera had always used Argentine folk music in his compositions, but by the mid-1950s he had
transitioned from a style he called “objective nationalism,” with typically straightforward uses of
folk materials, to what he called “subjective nationalism,” with those materials adapted to his own
idiomatic style. The most important work in this period was Variaciones concertantes, commissioned
by the Asociacién Amigos de la Musica in Buenos Aires in 1953 despite the official censure. One
of the folk materials can be heard in the very first measure of the piece: The harp plays the notes
E-A-D-G-B-E, the same notes as the open strings of a guitar. These notes provide the harmonic
basis for much of the piece, and reappear in the reprise of the theme before the final variation.

THE MUSIC

'The music, written for reduced forces, is in the style of a concerto for orchestra, with each variation
featuring one or two instruments in a solo capacity. The piece is in 12 parts:
1. Tema (Theme, for cello and harp)
. Interludio (Interlude, for strings)
. Variazione giocosa (Jocose variation, for flute)
. Variazione in modo di scherzo (Variation in the style of a scherzo, for clarinet)
. Variazione drammatica (Dramatic variation, for viola)
. Variazione canonica (Canonic variation, for oboe and bassoon)
. Variazione ritmica (Rhythmic variation, for trumpet and trombone)
. Variazione in modi di moto perpetuo (Variation in the style of perpetual motion, for violin)
. Variazione pastorale (Pastoral variation, for horn)
10. Interludio (Interlude, for winds)
11. Ripresa dal tema (Reprise of the theme, for double bass)
12. Variazione finale in modo di rondo (Final variation in the style of a rondo, for full orchestra)

O 00 N N Ul W N

— AJ Harbison
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MAURICE RAVEL (1875-1937)

Boléro (1928)
15 minutes

2 piccolos, 2 flutes, 2 oboes, oboe d'amore, English horn, 2 clarinets,
E-flat clarinet, bass clarinet, soprano saxophone, tenor saxophone,

2 bassoons, contrabassoon, 4 horns, 4 trumpets, piccolo trumpet,

3 trombones, tuba, timpani, bass drum, cymbals, 2 snare drums, tam-tam,
celesta, harp and strings.

THE STORY

Beloved by audiences (and figure skaters) the world over, the Boléro written by French composer
Maurice Ravel is undoubtedly his most famous piece. It was commissioned by the dancer Ida
Rubenstein, who originally requested an orchestration of six piano pieces by Spanish composer Isaac
Albéniz. Ravel found partway through the process that an arrangement of the pieces had already been
completed by a Spanish conductor, Enrique Ferndndez Arbés, and due to newly enacted copyright
laws, no other arrangements could be made. Arbés offered to waive his rights to allow Ravel, a master
orchestrator, to finish his version, but Ravel declined and decided to orchestrate one of his own pieces.
Later he changed his mind and decided to compose an original piece based on the bolero, a Spanish
dance form. (The accent on the E in Ravel’s title comes from the French spelling.)

The piece caused a sensation when it was first performed, with dancers, and was an instant success.
Ravel was surprised by this, having expected that most orchestras would refuse to play it. The story
goes that at the premiere, a woman shouted that Ravel was mad; when a friend shared this with
him, Ravel replied, “That lady ... she understood.” Later he said the piece had “no form, properly
speaking, no development, no or almost no modulation” and that it consisted “wholly of ‘orchestral
tissue without music’— of one very long, gradual crescendo ... [with] no contrasts, and practically
no invention except the plan and the manner of execution.” To a composer friend, he quipped,
“Pve written only one masterpiece — Boléro. Unfortunately, there’s no music in it.”

THE MUSIC

Happily, most disagree with the composer’s assessment of the piece. He was right, though, that it
consists of one very long, gradual crescendo, with the two-measure snare drum rhythm repeating
over and over again, a total of 169 times, as the orchestration gets bigger and bigger. There are two
main melodies, one very straightforward in C major, and one with jazz-influenced altered notes

and syncopations. Each theme is played twice before switching and both are played by different
instruments each time. At the end of the piece, Ravel shortens the statements of the themes to once
each and then suddenly changes to E major, a key that has little in common with C. But after only
eight measures, C major returns for the final six measures, as the trombones play boisterous glissandi
(slides), the bass drum, cymbals and tam-tam enter for the first time, and the whole orchestra plays
the snare drum rhythm. In the second-to-last bar, a dissonant chord (B-flat minor over F minor)
derived from the “jazzy” notes in the second theme maximizes the tension before the final C major
chord is played.

— AJ Harbison 11



OUT-OF-THIS-WORLD CONCERT

Pops Concert SCAN HERE

SCI-FI SPECTACULAR FOR TICKETS
Friday and Saturday, May 17-18 at 8 p.m. 7

Sunday, May 19 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

JACK EVERLY, GUEST CONDUCTOR

JOHN DE LANCIE, NARRATOR

SARAH TANNEHILL ANDERSON, SOPRANO
KANSAS CITY SYMPHONY CHORUS, CHARLES BRUFFY, CHORUS DIRECTOR

Boldly go with your Kansas City Symphony on this extraterrestrial journey through the
music of classic sci-fi television and movies. Experience an out-of-this-world concert
conducted by the world-renowned conductor Jack Everly and featuring music from “2001:
A Space Odyssey,” “Star Trek,” “E.T.,” “Close Encounters of the Third Kind” and more.
Tickets from $40 for adults and $28 for children.
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AMAZING PERFORMANCES

SECURE CLASSICAL SEASON TICKETS
FOR BEST SEATS + LOWEST PRICES oo
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MATTHIAS PINTSCHER
NEW MUSIC DIRECTOR

( /

2024/25 SEASON HIGHLIGHTS

\

* Igor Stravinsky’s 7he Firebird

* Tchaikovsky’s Violin Concerto played by Gil Shaham
* KC Symphony Chorus performs Mozart’s Requiem

* Richard Strauss’ monumental Alpine Symphony

* Saint-Saéns’ “Organ Symphony”

* Beethoven’s triumphant Symphony No. 7

* Guest conductors Bernard Labadie and Gemma New
* Cellist Alisa Weilerstein performs Dvordk
* Pianist Conrad Tao plays Beethoven’s Piano Concerto No. 1

* Kristina Fulton performs the Oboe Concerto of Bohuslav Martini
* Pianist Jean-Yves Thibaudet plays Saint-Saéns’ “Egyptian” concerto

(816) 471-0400 | kesymphony.org 13
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Marcy Osburn, Donor Information Specialist

Eric Williams, Manager of Grants

Paul Berlinsky, Philanthropy Operations Associate
Roslinde Rivera, Individual Philanthropy Associate

SALES & MARKETING

Jett Barker, Vice President of Sales, PR and Promotions
Zane Champie, On/ine Engagement Director
Brandon Bamesberger, Video Production Director
Austin Fransisco, Video (& Event Production Assistant
Stephen Borodkin, Customer Relations Representative
Jeft Borrett, Customer Relations Representative

Nora Burgard, Receptionist and Office Coordinator
Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Sarah Martin, Customer Relations Representative
Allie Moreno, Customer Relations Representative



ABOUT THE KANSAS CITY SYMPHONY

Founded in 1982 by R. Crosby Kemper Jr. and a group of passionate music lovers, the Kansas City
Symphony has rocketed to become one of the top 25 orchestras in the United States. During our
42-week season, we perform a huge range of orchestral and chamber music in our performance
home, Helzberg Hall, at the Kauffman Center for the Performing Arts. The musicians of the
Symphony also perform throughout the Kansas City metro region on our portable stage, the
Mobile Music Box, and we serve as the orchestra for the Kansas City Ballet and Lyric Opera of
Kansas City. Michael Stern, the Symphony’s music director, is finishing a 19-year tenure marked
by artistic ascent, critical acclaim, and national recognition for the orchestra. Starting in July 2024,
we will welcome conductor and composer Matthias Pintscher as his successor. Matthias regularly
conducts many of the world’s best orchestras and opera companies and ranks as one of the world’s
foremost composers of orchestral music.

Your Symphony includes 80 full-time musicians from around the world who call Kansas City home.
Frequently joining them onstage is the 160-voice Symphony Chorus led by Charles Bruffy. Every
season, dozens of soloists perform with us — instrumentalists, singer/songwriters, tribute rock
banks, even aerial artists. We also accompany your favorite films, playing the soundtrack live as the
movie is projected on Helzberg Hall’s giant screen.

Between our concerts at the Kauffman Center, performances on the Mobile Music Box, and
community events like Celebration at the Station, the Symphony aspires to serve all Kansas City
through music. We belong to you, and to your neighbors, and all the people you see throughout
the community.

Music connects us: it has the unique ability to draw us closer to our inner selves and also closer to one
another, transcending our differences. Every Symphony concert will take you on an emotional journey
— ajourney that’s deeply personal but also a journey that we all experience together as one.

We’re happy you are here. We are your Kansas City Symphony.

Visit kesymphony.org for more information. 15



ORCHESTRA ROSTER

Michael Stern, Music Director

FIRST VIOLINS
Jun Iwasaki, Concertmaster
Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Filip LazovskiA
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS

Tamamo Someya Gibbs, Principal
Kristin Velicer, Acting Associate Principal
Minhye Helena Choi, Acting Assistant Principal
Arianna Brusubardis Grace®

Mary Garcia Grant

Kazato Inouye

Rena Ishii

Paul Kim”

Stephanie Larsen

Jinyou Lee/

Sodam Lim

James Zabawa-MartinezA

VIOLAS

MingYu Hsu, Principal

Duncan Steele”, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger

Sean Brumble

Marvin Gruenbaum

Jenifer Houck

Duke Lee

Jesse Yukimura
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CELLOS

Mark Gibbs, Principal
Robert A. Kipp Chair

Susie Yang, Associate Principal
Richard Hill Chair

Alexander East, Assistant Principal

Matt BeckmannA

Maria Crosby

John Eadie

Lawrence Figg

Meredith McCook

Allen Probus

DOUBLE BASSES

Evan Halloin, Acting Principal

Richard Ryan, Acting Associate Principal
Nils Aardahl

Lena GoodsonA

Joseph Nunez

Keith WymerA

Caleb Quillent

FLUTES
Michael Gordon, Principal

Marylou and John Dodds Turner Chair
Shannon Finney, dssociate Principal
Kayla Burggraf

PICCOLO
Kayla Burggraf

OBOES

Kristina Fulton, Principal

Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas



CLARINETS

Raymond Santos, Principal

Bill and Peggy Lyons Chair
Trevor StewartA,

Acting Associate Principal
Silvio Guitian¥, Associate Principal
John Klinghammer

E-FLAT CLARINET

Trevor StewartA
Silvio GuitianF

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal

Barton P and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
Thomas DeWitt

HORNS
David Sullivan, Acting Principal
Landon and Sarah Rowland Chair
Alberto Suarez¥, Principal
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer,
Associate Principal Emeritus
Benjamin BacniA

TRUMPETS
Julian Kaplan, Principal

James B. and Annabel Nutter Chair
George Goad, Acting Associate Principal
Steven Frankling, Associate Principal
Shea KelsayA

TROMBONES

Evelyn Carlson”, Principal
Porter Wyatt Henderson,

Associate Principal
Jahleel SmithA

BASS TROMBONE
Jahleel SmithA

TUBA

Joe LeFevre, Principal
Frank Byrne Chair

TIMPANI
Timothy Jepson, Principal
Michael and Susan Newburger Chair

PERCUSSION

David Yoon, Acting Principal
Justin OchoaA, Acting Associate Principal

HARP
Katie VenturaA, Acting Principal

LIBRARIANS

Elena Lence Talley, Principal
Fabrice Curtis

Justin White,
Director of Orchestra Personnel

Kirsten Loynachan,
Assistant Personnel Manager

Tyler Miller,
Stage Manager

* Non-Rotating Musician
A New Member
F On Leave of Absence

A One-Year Member 17



LIVE MUSIC MAKES LIFE BETTER

Is today’s program lifting your spirits or
soothing your soul? Why not share that
feeling with others?

When you donate to the KC Symphony, you
support exciting programs, world-class guest
artists, new compositions, crucial music
education programs and free concerts
throughout the community.

To make your experience even better, some
levels of support include benefits such as
concert reception suite passes, VIP ticketing
services, complimentary parking and artist and concert
sponsorships.

THERE ARE MANY WAYS TO GIVE:

1. Make a gift online at kesymphony.org/donate or mail a
check to PO Box 219135, Kansas City MO 64121-7266.

2. Become a monthly donor at kesymphony.org/sustainer.

3. Give through your IRA. If you're aged 70"z or older,
you may see a tax benefit by making a gift directly jiss
from your IRA. Please consult your tax advisor.

4. Join our Business Alliance. Your company can
receive valuable exposure while doing good in
the community. You'll also get opportunities to
sponsor concerts, entertain clients and
reward employees.

5. Make a lasting impact. When you make a gift in your
will, you can help ensure that the Symphony will be
here for future generations.

Visit us at kesymphony.org/support-us or call (816) 218-2620.

18



JOIN OUR SEMPRE SOCIETY

a child to the

Making a gift in your will to the Kansas City Symphony is a simple
way to keep the music you love playing for generations. Whether
we're a beneficiary of your will, trust, retirement plan or life insurance
policy, your gift will sustain our music, always. And, as a member
of our legacy society, you'll enjoy special event invitations and
other benéfits.
Sempre Society
To learn more, contact:
Shannon Moriarity, Manager of Leadership Giving
(816) 218-2637 | giving@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice. Please consult your financial advisor
to make sure the gift you're considering is right for you. 19



SYMPHONY SOCIETY CONTRIBUTORS

The list of individual contributors includes
gifts of $2,000 or more received between
February 20, 2023 and March 10, 2024.

MAESTRO'S CIRCLE
($100,000 AND ABOVE)
Anonymous
Ann Baum / G. Kenneth and

Ann Baum Philanthropic Fund
Barnett and Shirley Helzberg
Ellen and Irv Hockaday
Jean and Tom McDonnell
Michaelt and Susan Newburger
John and Marny Sherman

COMPOSER'’S CIRCLE

($50,000 TO $99,999)

Susan and Charles Chambers

Virginia and Charles Clark

J. Scott Francis, Discretionary Fund /
Francis Family Foundation

J.B. and Anne Hodgdon

Joan Horan

Min and Fan Kao

Carol and John Kornitzer

Bill and Peggy Lyons

Virginia Merrill

Dana Seeley

Vera and Miket Seeley

MUSICIAN'S CIRCLE
($25,000 TO $49,999)
Web and Tracy Bixby

The Brandmeyer Family
David A. Cooley, M.D.
Kenneth and Marilyn Hager
John and Innes Hale

Michael and Marlys Haverty
Chris and Adele Hodgdon
Sue and Buzz Kelsey

Ford and Christine Maurer
Pat and Beth McCown
Lyman and Sally Ott

Dr. Ron and Donna Patton
Betsy Piebenga

Jill Ingram Reynolds

Betty C. Scott

Linda S. Stevens

Kent Sunderland

Michael A. Waterford
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BRAVURA CIRCLE
($10,000 TO $24,999)
Anonymous
June Beaver
Marian Wood Bump
Tim Cook
Curtis and Lillian Cooper
Bunni and Paul Copaken
Robert Cross
William and Dorothy Curry
John and Janet Davis
Ann Dickinson and Kirk Carpenter
Paul and Lynn Douthat
John M. and Mary Ann Edgar
/ Edgar Law Firm LLC
Howard and Anne Elsberry
Warren and Jenny Erdman
Sue Ann and Richard Fagerberg
Michael D. Fields
Dorothy Francist
Suzanne Frisse
Dr. Robert Graham
and Dr. Jane E. Henney
Donald Hall, Sr.
Hargroves Family Foundation
Kim and Ted Higgins
Liz and John Hjalmarson
Dr. James M. and Grace G. Hobbs IT
Mr. and Mrs. Richard Honan
Rita and Lamar Hunt, Jr.
Beth Ingram
Nancy L. Kain
Rod and Susan Kelley
Kirk Foundation / Judy Kirk
Mr. and Mrs. Michael C. Kirk
Carl Manning and Dana Fields
Lorraine Martin
Michael and Julie McCann
Mike and Jan McGraw
John and Jackie Middelkamp
George and Wendy Powell
Sid and Jeannine Richison
Charlotte and Bob Ronan
William and Nancy Scheerer
Joe and Susan Sims
Wallace and Mary Fern Souder
Dr. Gregory and Janet Starks
Randy and Mary Ann St. Clair
Robert M. Suhre
Bill and Marilyn Taylor
Steve and Linda Taylor
Ursula Terrasi and Jim Miller
Ann Marie Trask
Marylou Turner

Connie Walker
Sarah Ye

CRESCENDO CIRCLE
($5,000 TO $9,999)
Anonymous (6)
M. Wayne Alexander
and John W. Braum
Mr. and Mrs. James Andrews
Charles and Jennifer Bacon
Lee and Ellen Baty
Melinda Beal
Ruth Beedle
Taylor Bennett and Rebekah Sukolics
Brian and Jennifer Blake
Dr. Carol Blum and Mr. Steven Wilson
Tom and Judy Bowser
Cheryl and Barry Brady
Stephen Bumgarner
and Larry Dingman
Genet and Joanne Cable
Nan Chapman
Dr. Valerie Chow
and Judge Jon R. Gray (ret)
Stephen and Karen Clegg
Donna Gould Cohen
Jane and George Cornwell
Michael and Diane Dark
Nancy Doty Davis
Richard and Maureen
Durwood Foundation
Steve and Jenifer Edwards
Byron and Dana Fink
Barbara and Ernestt Fleischer
Shelly Freeman and Kimberly Jones
Marilyn A.W. Gaar
James Gerson
John and Lynn Gerson
Mark and Nancy Gilman
Peter and Chris Godfrey
Edmund and Michiko Gross
Sally Groves and Bob Firnhaber
Tom and Charmaine Hall
Alex and Sarah Hancock
Christopher and Marsha Haufler
Heidelmann Jackson Family Fund /
Kelda Jackson and Georg Heidelmann
Dr. Sara Hicks
and Mr. Michael O’Connell
Bill and Irma Lou Hirsch
Sharon and John Hoffman
Paul and Amy Holewinski
Roger Hurwitz
Roger and Sandy Jackson



Bernie and Sally Jezak

Tom and Madeline Johnson

Steve Joss

Dr. Andrew Kao

Marcia S. Karbank Fund of the Jewish
Community Foundation

James C. Kogel
William and Linda Kornitzer
Drs. Kathy M. Krause

and Robert H. Lee
Lois Lacy
Dr. Barbara Lukert

and Estate of Mary Stoskopf
Michael and Patricia Manners
Victoria McIntosh
Edward P. Milbank
JoZach Miller and Peter Bali
Peter and Elizabeth Morse
Sue and Lewis Nerman
Dr. and Mrs. Fred Neuer
George and Cynthia Norton
George and Suzy Pagels
Nancy Panzer-Howell
Mr. and Mrs. Charles Penner
Bill and Aileen Pollock

/ Key Charitable Trust
Sarah, Joseph, Pamela

and Donald Raffurty
Greg and Caroline Reintjes
Gary C. Robb and Anita Porte Robb
Miriam and Daniel Scharf
Lisa and Charles Schellhorn
Ken Schmitz
James and Katherine Schorgl
Michael and Cathy Schultz

/ Ewing Kauffman Foundation
Randy Sedlacek and Mary Ventura
Suzanne Shank
Dr. Mark and Lisa Snell
Susan and Tuck Spaulding
Jonathan and Meredith Sternberg
Greg and Barbara Storm
David and Meg Swant
Sven and Julia Sykes
Melanie and H. Wayne Thompson, Jr.
Patricia Werthan Uhlmann
Lynne and Carl Weilert
Ken Weiner and Pam Fleischer
Abby and Alex Wendel
John and Mary Sue Williams
Gena and Steven Williams
George and Beverly Wilson

+ In Memoriam

OVERTURE CIRCLE

($3,000 TO $4,999)

Anonymous (2)

Patty Aenchbacher

Ida B. Anderson

Scott and Bernadette Ashcraft

John and Jean Atherton

Richard and Emily Ballentine

Dr. and Mrs. Robert Battmer

Leonard and Irene Bettinger
Philanthropic Fund of the
Jewish Community Foundation
of Greater Kansas City

Wendy and Troy Burgess

Steve and Sally Burk

Von and Trish Byall

Kay and John Callison

Bruce and Cathy Cavitt

Robert L. Claassen, DDS

Sally and Dr. Charles M. Cobb

Cliff and Paula Cohen

Dan and Sandi Collinson

Martha Comment

Lt. Col. and Mrs. Ron Crabbs

Suzanne Crandall

Uta Cross

Dr. and Mrs. Thomas P. Cummings

Steven DeWilde and Bradley Pearson

Dr. Margaret Estrin Drinkwine
and Mr. Frank Drinkwine

Peggy and Terry Dunn

Mark and Lisa Ebbitts

Joerg and Christa Finger

Michael and Sara Gentry

John and Ellen Goheen

Dr. and Mrs. Charles W. Gorodetzky

Denise Griffey and Leon Langlitz

Dr. Allen and Mrs. Gail Gutovitz

Chuck and Karen Haber

Katie and Aaron Hackman

Doris Hamilton and Myron Sildon

Bill and Nicki Hancock

Susan and Zack Hangauer

Susie and Spence Heddens

Pamela T. Henderson

James Heryer

Bradley and Karen Hodges

Dr. Randall and Doranne Hudson

Quinton and Kristen Huffman

Randy and Kelly Huffman

Allen and Carol Jenks

Richard Jensen and Gay Dannellyt

Dr. Newton Jones
and Mr. James Corrick

Homer and Becky Kay

John and Ann Kenney

Tom and Judy Kezlan

Suzanne and Paul Koontz
Norman and Margaret Kressmann
Dr. and Mrs. Steven B. Laster
Martha, Greg, and Terri Maddux
William McCollum and Diana Hadl
Doug and Nina McKenna

Julia and Dennis Meyer

Pam and Joe Meyer

Michael and Sharon Milens

Pete and Michelle Mirakian
Linda and George Neill

Dr. Richard and Mona Nelson
Dr. Mark Neustrom

Pam and Jim Nolan

Steven and Karen Pack

John and Linda Perkins

‘Walter and Nancy Pinnell
Kathryn and James Prevost
Cyndy Price

Patricia Raffel

Dr. Anne Regier and Dr. Robert Takacs
Scott and Beth Riekeman

Dennis and Palle Rilinger

Chuck and Michelle Ritter
David and Cheryl Rittman
Constance Roeder

John Roloff

Jack and Errett Schmid

Dr. John Sheets and Dr. Joy Stevenson
Drs. Robert and Laura Sidlinger
Clarence E. Simmons, Jr.

Barbara and Burt Smoliar

Rick and Betsey Solberg

Pete Storyt

Jeannine Strandjord

Tate Family Foundation

Don and Cathy Thomson

Susan Tripp and John Woods

Fr. Paul Turner

Thomas and Amy Volini

Dale E. Walker

Steven and Janet Walker

Dr. Mark and Mary Ellen Walton
Robert and Merrill Walz

Myron and Nicole Wang

Chris Wasmund

Heinz Wehner and Judith Biggs
Howard and Irene Weiner

Bill and Norma Whitaker

Sheila Wikas

John and Twyla Wilson

Russell Wilson

Dr. Michael J. and Cindy S. Wurm 21



SYMPHONY SOCIETY CONTRIBUTORS

FANFARE CIRCLE
($2,000 TO $2,999)
Anonymous (4)
Jane Abildgaard
Joe and Malinda Algaier
Steve and Jeri Allison
Valerie and Mark Andruss
Jonathan and Meredith Angrist
Barbara and Richard Atlas
David and Suzanne Baetz
Nancy and Ed Barnes
Richard Barohn, MD
Andy and Peggy Beal
Kay Bennett
Sandra E. Bernstein
Lorent and Sallyann Boline
Mr. and Mrs. Ken Bower
Ron and Kathy Bremer
Mary Lou and Tomt Brous
Peter Browne and Julie Walker-Browne
Robert and Pamela Bruce
Gerard and Judy Bukowski
John and Laurie Burgess
Karen Casebolt and John Conner
Chandler Cates
Vince and Julie Clark
Joe Clerico and Cecelia Witt
Judy and Tom Cook
Mr. and Mrs. Gene Cota
Don and Pat Dagenais
Michael and Diane Dark
Carol and Mark Dirkes
Dr. James C. Dyer
Barb and Scott Eckley
Dr. and Mrs. Joseph Eisenach
Dr. Brent Finley
Kenneth I. Fligg, Jr.
Sue Forbes
Joyce French
Bradley and Theresa Freilich
Miriam Frey / LouAnn

and Merle Frey Family Trust Fund
Nancy Gallagher
Mark Gardner
Kirby Hughes Gould
Carol Grantham
Chuck and Karen Haber
Charles Hammond
Kirk and Karen Hardcastle
John Hardesty and Marilyn Macha
Linda Hartman
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Larry and Marcia Hawk
Charles and Mary Kay Horner
Pegge Hudgins
Jarrod and Emily Huffman
Dr. and Mrs. John D. Hunkeler
Robert and Anne Hutcherson
M. Indellicate
John and Elaine Jepson
Nancy and Ron Jones
Dr. Newton Jones

and Mr. James Corrick
Mr. Michael Kauphusman

and Dr. Sandra Archer
Drs. Jack and Kathy Kem
Jim and Ruth Kindall
Allan King and Nancy Bean
Dr. Robert Klein
Herb and Nancy Kohn
Bill and Regina Kort
Ermalyn Kubart and Clinton Ludeman
Gloria LaDue
Robert and Margaret Ann Langdon
Katherine Lee
Jeanne E. Levy
Bruce and Priscilla Long
Walter Love and Sarah Good
Tim and Martha Madderom
Mr. and Mrs. Ramon Magee
Graham and Helen Marcott
Stephen and BeaMarie Mayer
Mr. and Mrs. Barry C. Mayhew
Bernadette Miller
Donald and Linda Milligan
C. Michel Minor
Fred and Linda Mitchell
Stephen and Erin Mos
Lola Muller
Edward and Chris Null
Steve and Janet Ogden
Dr. Jayne Opefia Bumgarner
Bobby and Eleanor Patton
Marta M. Padula
Susan Pennington
Drs. Sanford and Elizabeth Peterson
Howard and Gloria Pitler
Melodie A. Powell and Jerry L. Short
Susan Reddoch Ratliff
Jim and Sara Reed
Philip and Nancy Reicher
Bradt and Sharon Reimal
Fred and Susan Reynolds

Dr. and Mrs. Steven Romondo
Dr. Thomas Russell

Nelson and Rachael Sabates
Glen and Susan Sands

Jim and Barb Scherer

Peggy F. Schmitt

Janice and Mark Schonwetter
Mark Schweizer

Zachary H. Shafran

Don W. Shanks

Alex Shapiro and Raymond Berger
Beverly Sherwood

Peter Smith and Ellen Averett
David and Kristy Stallings
Daniel and Lara Steinel

Drs. Frances and David Sternberg
Drs. Michael and Michella Stiles
Sue Strickler

Ann and John Sundeen, Jr.
Terry and Pam Sullivan

Deb and Tom Swenson

Darrel and Linda Thomssen
Silvia and Blas Torres

Vickie and Dale Trott

Deanna and Larry Van Cleave
Dale E. Walker

Dr. and Mrs. Terrence R. Ward
Mr. and Mrs. William F. Webb
Charles and Linda Wells
Janice White

Janice Wiberg

Steve and Marta Williamson
Mark and Heather Winiarski
Jerry and Tammy Wood

Helen F. Wooster

Dave and Shirley Wurth

John and Carol Yorke

Bernie Young and Sandra Holt
John and Karen Yungmeyer
Karl and Beth Zobrist

We are grateful for all donations to the
Kansas City Symphony and every effort

is made to list donors accurately. Space
limitations, however, don't allow us to print
every gift in the program book. If we have
inadvertently omitted a name, or if you
would like to modify your listing, please

call the Philanthropy Department at

(816) 218-2624.

+ In Memoriam



FOUNDATIONS AND ORGANIZATIONS

The list of foundation and organization
contributors includes gifts received
between February 20, 2023 and
March 10, 2024.

MAESTRO'’S CIRCLE
($100,000 AND ABOVE)
Marion and Henry Bloch
Family Foundation
Hall Family Foundation
The Jewel Ball
Muriel McBrien Kauffman
Family Foundation
R. C. Kemper, Jr. Charitable Trust,
UMB Bank, n.a., Trustee
William T. Kemper Foundation —
Commerce Bank, Trustee
Estate of Dana Ann Greb Lyne
Missouri Arts Council
Richard J. Stern Foundation for the Arts
— Commerce Bank, Trustee
The Sunderland Foundation
Symphony League

COMPOSER'’S CIRCLE
($50,000 TO $99,999)
City of Kansas City, Missouri
Francis Family Foundation
Kansas City Symphony Guild
Kansas City Symphony Alliance
Kao Family Foundation
Neighborhood Tourist Development
Fund, City of Kansas City, Missouri

V&

ways for companies to reach individuals and families
in our community. We offer a variety of exceptional
opportunities for your business to support the
Kansas City Symphony while also receiving a
tremendous amount of recognition from our

most valued audience members.

Miiller Nichols Charitable Foundation
The Seeley Foundation

MUSICIAN'’S CIRCLE
($25,000 TO $49,999)
Arvin Gottlieb Charitable Foundation,
UMB Bank, n.a., Trustee
Frank and Margaret G. McGee Fund
Pemberton Family
Charitable Foundation
The Sosland Foundation
Theater League

BENEFACTOR

($10,000 TO $24,999)

Copaken Family Foundation

The Cross Foundation

Curry Family Foundation

The Ronald D. Deffenbaugh Foundation

Linda Houston Foundation

The Ingram Family Foundation

Kirk Foundation

Harry Portman Charitable Trust,
UMB Bank, n.a., Corporate Trustee

RLS Tllumination Fund

Victor E. and Caroline E. Schutte
Foundation

Jack and Glenna Wylie Charitable
Foundation / Midwest Trust
/Thomas A. McDonnell

KANSAS CITY SYMPHONY

BUSINESS ALLIANCE

The Kansas City Symphony offers many unique

PATRON

($5,000 TO $9,999)

Almy Legacy Fund

The DeBruce Foundation

DeBruce Foundation

Gary and Ann Dickinson
Family Charitable Foundation

Elsberry Family Foundation

Fondation Foyer

Gerson Family Foundation

Dr. Gary Grunewald Charitable Fund

Ewing Marion Kauffman Foundation

Bill McGlaughlin Education Fund

Louis and Frances Swinken Supporting
Foundation of the Jewish Community
Foundation of Greater Kansas City

SUSTAINER

($1,000 TO $4,999)

'The Breidenthal-Snyder Foundation
R. A. Long Foundation

Park University

Signal Theory

Henry E. Wurst Family Foundation

For more information, please contact Mark Laverentz, Manager of Corporate Partnerships at
(816) 218-2601 or mlaverentz@kcsymphony.org.
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CORPORATE CONTRIBUTORS

The list of corporate contributors includes
gifts received between February 20, 2023
and March 10, 2024.

MAESTRO'’S CIRCLE
($100,000 AND ABOVE)
Bank of America

Hallmark Corporate Foundation

BENEFACTOR'S CIRCLE
($25,000 TO $49,999)
Barnes & Thornburg LLP
The H & R Block Foundation
Helzberg Diamonds
HMXLive, LLC
Kansas City National Security Campus,
managed by Honeywell FM&T
Infegy
Kornitzer Capital Management
/ Carol and John Kornitzer
PNC Foundation
Soave Automotive Group:
Aristocrat Motors
Union Station Kansas City
Webster House Garage, LLC

PLATINUM
BUSINESS PARTNER
($15,000 TO $24,999)
Country Club Bank

Mark One Electric Co., Inc.
UMB Bank, n.a.

GOLD
BUSINESS PARTNER
($10,000 TO $14,999)
Edgar Law Firm LLC

/ John and Mary Ann Edgar
Evergy
Kansas City, MO Parks and Recreation
Mark One Electric Company, Inc.
McCownGordon Construction
Merrill Lynch Wealth Management
Robb & Robb LLC Attorneys at Law
Spencer Fane LLP
Veracity Consulting Inc.
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SILVER

BUSINESS PARTNER

($5,000 TO $9,999)

AdventHealth

ArtsKC Regional Arts Council

Ash Grove Cement Company

Associated Audiologists, Inc.

Blue Cross Blue Shield of Kansas City

BlueScope

Burns & McDonnell

Claridge Court

FORVIS

Hallmark Cards, Inc.

INTRUST Bank

JE Dunn Construction Company

The Kansas City Southern
Charitable Fund

Kissick Construction

Lead Bank

PARIC Corporation

Santee Floral Design

State Street

U.S. Engineering Holdings

Volkswagen

BRONZE

BUSINESS PARTNER
($2,500 TO $4,999)

Black & McDonald

Brown & Brown

CBIZ & MHM

Christopher Elbow Chocolates
Commerce Bank

Dollar, Burnes, Becker & Hershewe
EPR Properties

Ferguson Enterprises

Foley Equipment

Gill Studios, Inc.

Global Prairie

Grundfos

Kansas City Life Insurance Company
MC Realty Group

Mdivani Corporate Immigration Law
Price Brothers Management Company
Restless Spirits Distilling

Shook, Hardy & Bacon L.L.P.

Straub Construction Company, Inc.

BUSINESS FRIEND
($300 TO $2,499)
American Century Investments
Aubrey Vineyards
Breakthru Beverage Group
Café Corazén
Capitol Federal”
Clinton Family Dentistry
- Dr. Robert D. Knapp
Creative Planning
DL & CL Investments
encompas
Haas & Wilkerson Insurance
Harvest Graphics, LLC
His & Her Fitness TM
Insurance Pros, Inc.
Kansas City Bier Company
Kansas Gas Service
Kitchens By Kleweno
Mixture
Olive Events Catering
Orchestra Life Sciences LLC
Sarah Page, Page Homes KC,
KW Key Partners
Pulse Design Group
Rocktops LLC
SageView Advisory Group
State Farm
- Emmett Thompson Agency
T-Mobile Foundation
Tala Realty Co.
Team Fidelis
Terrasi Living & Scandia Home
‘Thrivent Financial
Viciniti Corporate Housing
Walz Tetrick Advertising
West Bottoms Whiskey Co.

For more information about the Symphony
Business Alliance, please contact

Mark Laverentz, Manager of Corporate
Partnerships at (816) 218-2601 or
mlaverentz@kcsymphony.org.



V& Thank You

Last season, nearly 3,000 individuals made a financial contribution
to the Kansas City Symphony. These gifts make it possible for your
Symphony to continue providing extraordinary programs that reach
everyone in our great community.

We are grateful to each and every donor. We have moved some of our
donor listings online, and an alphabetical list of individual supporters of
$100+ can now be found at kesymphony.org/donors.

Thank you for your generosity.

Your support makes a difference for your
Kansas City Symphony and our community.

SCAN HERE for a list of individual supporters.

Visit us at kesymphony.org/support-us
or call (816) 218-2620
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UPCOMING CONCERTS

Classical Concert
JEFFREY KAHANE PLAYS BEETHOVEN'S

FOURTH PIANO CONCERTO
Friday and Saturday, April 19-20 at 8 p.m.
Sunday, April 21 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

MICHAEL STERN, CONDUCTOR
L il JEFFREY KAHANE, PIANO

RALPH VAUGHAN WILLIAMS Fantasia on a Theme by Thomas Tallis
LUDWIG VAN BEETHOVEN Piano Concerto No. 4
WOLFGANG AMADEUS MOZART Serenade No. 10, “Gran Partita”

Throughout his stellar career, Jeffrey Kahane has enchanted audiences with insightful and inspiring
performances. An acclaimed pianist, we're delighted to welcome him back to Kansas City to
play Beethoven’s superb Fourth Piano Concerto, an absolute masterwork for the piano.

Tickets from $25.

Special Tribute Concert
SIMPLY THE BEST:

THE MUSIC OF TINA TURNER
Thursday, April 25, 2024 at 8 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

JASON SEBER, GUEST CONDUCTOR
TAMIKA LAWRENCE, VOCALIST
SHALEAH ADKISSON, VOCALIST
SCOTT COULTER, VOCALIST

JOHN BOSWELL, PIANIST 5 JERACITY

All hail the “Queen of Rock 'n’ Roll.” Tina Turner’s singular voice and decades-spanning career
gave us songs that became part of the soundtrack of our lives. Join us for a celebration of Turner’s
iconic musical legacy, featuring hits like “Proud Mary,” “What’s Love Got to Do With It,” “Disco
Inferno,” “Private Dancer” and “Simply the Best.” Together with your Kansas City Symphony,
we'll take you “River Deep, Mountain High.” Tickets from $49.

SCAN HERE FOR TICKETS
Or, call (816) 471-0400
Visit us at kesymphony.org




