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AN EVENING WITH YO-YO MA

PROGRAM

HECTOR BERLIOZ Roman Carnival Overture, op. 9

EDWARD ELGAR Variations on an Original �eme, op. 36,  
   “Enigma Variations”
  Enigma: Andante
  Variations:
  I. “C.A.E.” L’istesso tempo
  II. “H.D.S.-P.” Allegro
  III. “R.B.T.” Allegretto
  IV. “W.M.B.” Allegro di molto
  V. “R.P.A.” Moderato
  VI. “Ysobel” Andantino
  VII. “Troyte” Presto
  VIII. “W.N.” Allegretto
  IX. “Nimrod” Moderato
  X. “Dorabella” (Intermezzo) Allegretto
  XI. “G.R.S.” Allegro di molto
  XII. “B.G.N.” Andante
  XIII. “***” (Romanza) Moderato
  XIV. “E.D.U.”  (Finale)

INTERMISSION

JOEL THOMPSON breathe/burn: an elegy for solo cello and orchestra
  Yo-Yo Ma, cello

DMITRI SHOSTAKOVICH Concerto No. 1 in E-�at Major for Cello  
   and Orchestra, op. 107
  I. Allegretto
  II. Moderato
  III. Cadenza
  IV. Allegro con moto
   Yo-Yo Ma, cello 
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MICHAEL STERN,  
MUSIC DIRECTOR

Michael Stern’s celebrated 19-year 

tenure as music director of the Kansas 

City Symphony is remarkable for the 

orchestra’s artistic ascent, organizational 

development and stability, and the  

extraordinary growth of its varied  

audiences. With a determined focus  

on impeccable musicianship and  

creative programming, Stern and  

the orchestra have partnered with 

Grammy® Award-winning Reference 

Recordings for an ongoing series of 

highly praised CDs.

Stern is also music director of the National Repertory Orchestra, a summer music festival in  

Breckenridge, Colorado, as well as the newly rebranded Orchestra Lumos, formerly the Stamford 

(CT) Symphony. He was recently named artistic advisor of the Edmonton Symphony Orchestra, 

one of Canada’s foremost orchestral ensembles, and following a 22-year tenure as founding artistic 

director of Iris Orchestra in Germantown, Tennessee, he now serves the newly reimagined Iris 

Collective as artistic advisor.

Stern has led orchestras throughout Europe and Asia, including the Budapest and Vienna radio 

symphonies, the Helsinki, Israel, London, Moscow and Royal Stockholm philharmonics,  

London Symphony, National Symphony of Taiwan, Orchestre de Paris and Tokyo’s NHK  

Symphony, among many others.

In North America, Stern has conducted the Atlanta, Baltimore, Chicago, Cincinnati, Houston, 

Indianapolis, National (Washington, D.C.), Montreal, Pittsburgh, St. Louis, Seattle and Toronto 

symphonies, the Cleveland and Philadelphia orchestras and the New York Philharmonic. He has 

been a regular guest at the Aspen Music Festival and School, where he also worked with students  

in the American Academy of Conducting at Aspen.

Stern has also held conducting positions with Germany’s Saarbrücken Radio Symphony Orchestra 

as well as France’s Orchestre National de Lyon and Orchestre National de Lille.

Stern received his music degree from the Curtis Institute of Music in Philadelphia, where his major 

teacher was the noted conductor and scholar Max Rudolf. Stern co-edited the third edition of  

Rudolf ’s famous textbook, “�e Grammar of Conducting,” and also edited a new volume of  

Rudolf ’s collected writings and correspondence. He is a 1981 graduate of Harvard University,  

where he earned a degree in American history.
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ABOUT YO-YO MA

YO-YO MA, CELLO

Yo-Yo Ma’s multi-faceted career is testament to 

his belief in culture’s power to generate trust and 

understanding. Whether performing new or familiar 

works for cello, bringing communities together 

to explore culture’s role in society, or engaging 

unexpected musical forms, Yo-Yo strives to foster 

connections that stimulate the imagination and 

reinforce our humanity.

 

Most recently, Yo-Yo began Our Common Nature, 

a cultural journey to celebrate the ways that nature 

can reunite us in pursuit of a shared future. Our 

Common Nature follows the Bach Project, a 

36-community, six-continent tour of J. S. Bach’s cello suites paired with local cultural programming. 

Both endeavors re�ect Yo-Yo’s lifelong commitment to stretching the boundaries of genre and  

tradition to understand how music helps us to imagine and build a stronger society.

Yo-Yo is an advocate for a future guided by humanity, trust and understanding. Among his many roles, 

Yo-Yo is a United Nations Messenger of Peace; the �rst artist ever appointed to the World Economic 

Forum’s board of trustees; a member of the board of Nia Tero, the U.S.-based nonpro�t working in 

solidarity with Indigenous peoples and movements worldwide; and the founder of the global music 

collective Silkroad.

 

His discography of more than 120 albums (including 19 Grammy® Award winners) ranges from 

iconic renditions of the Western classical canon to recordings that defy categorization, such as “Hush” 

with Bobby McFerrin and the “Goat Rodeo Sessions” with Stuart Duncan, Edgar Meyer, and Chris 

�ile. Yo-Yo’s recent releases include “Six Evolutions,” his third recording of Bach’s cello suites, and 

“Songs of Comfort and Hope,” created and recorded with pianist Kathryn Stott in response to the 

COVID-19 pandemic. Yo-Yo’s latest album, “Beethoven for �ree: Symphony No. 4 and Op. 97 

‘Archduke,’” is the third in a new series of Beethoven recordings with pianist Emanuel Ax and violinist 

Leonidas Kavakos.

 

Yo-Yo was born in 1955 to Chinese parents living in Paris. He began to study the cello with his father 

at age four and three years later moved with his family to New York City, where he continued his cello 

studies at the Juilliard School before pursuing a liberal arts education at Harvard. He has received  

numerous awards, including the Avery Fisher Prize (1978), the National Medal of the Arts (2001), 

the Presidential Medal of Freedom (2010), Kennedy Center Honors (2011), the Polar Music Prize 

(2012), and the Birgit Nilsson Prize (2022). He has performed for nine American presidents, most 

recently on the occasion of President Biden’s inauguration. 

 

Yo-Yo and his wife have two children. He plays three instruments: a 2003 instrument made by Moes 

& Moes, a 1733 Montagnana cello from Venice and the 1712 Davido� Stradivarius.
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ABOUT JOEL THOMPSON

JOEL THOMPSON (b. 1988)

Joel �ompson, best known for the choral work, Seven Last Words  

of the Unarmed, is an artist and educator currently serving as  

composer-in-residence with the Houston Grand Opera. Committed  

to creating spaces for healing and community through music, 

�ompson has collaborated with the New York Philharmonic, Atlanta 

Symphony, Minnesota Orchestra, Kansas City Symphony, Tallahassee 

Symphony, Chicago Sinfonietta and Colorado Music Festival, and 

served as composer-in-residence at the New Haven Symphony Orchestra from 2021 to 2023.  

His opera, �e Snowy Day, was commissioned and premiered by the Houston Grand Opera in 2021. 

He is working on a full-length opera which Houston Grand Opera will premiere in spring 2027. 

�ompson was a composition fellow at the Aspen Music Festival and School where he worked  

with composers Stephen Hartke and Christopher �eofanidis. He taught at Holy Innocents’  

Episcopal School in Atlanta from 2015 to 2017 and also served as director of choral studies at 

Andrew College from 2013 to 2015. �ompson is a proud Emory University alum, earning both 

bachelor’s and master’s degrees there. He is currently pursuing a doctorate in composition at the 

Yale School of Music.

5 - C O N CE R T  P O P S  S E R I E S  F E AT UR I N G  S UP E R S TAR 

KRISTEN CHENOWETH

2024/25 POPS SERIES

S e as o n  t i c k e t s  o n  s a l e  n o w !  k c s ym p h o ny.o rg

The Kansas City Symphony’s 2024/25 Pops Series is filled with stars, music you 
know and love and memories to share with friends and family. From legends of the 
screen and stage to the unforgettable soft rock hits of the 70s and 80s, a Pops Series 
subscription is the perfect way to add excitement and joy to your year.  
Visit kcsymphony.org/pops or call (816) 471-0400 to order.

Kristin Chenoweth and Your Kansas City Symphony | October 18-20
Sponsored by the Theater League.

Disney in Concert: The Sound Of Magic | January 10-12, 2025

Kings of Soul | February 14-16, 2025

Ultimate John Williams in Concert | March 21-23, 2025

Sailing — Soft Rock Hits of the 70s and 80s | May 16-18, 2025
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HECTOR BERLIOZ (1803-1869)
Roman Carnival Overture, op. 9 (1844)

9 minutes

Piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, 2 bassoons,  

4 horns, 2 trumpets, 2 cornets, 3 trombones, timpani, cymbals, 

tambourine, triangle and strings. 

THE STORY
A bold and unconventional genius, Hector Berlioz charted 

a unique course in life and music. Brilliant, idiosyncratic and 

often brazen, Berlioz must have been especially disappointed 

that his �rst full-length opera, Benvenuto Cellini, was a complete failure at its 1838 premiere in Paris. 

Critics and audiences agreed in their dismal assessment of the work, with some critics even calling it 

Malvenuto Cellini, changing the Italian pre�x in the title from good (“ben-”) to bad (“mal-”). Berlioz 

reported that the opera “was hissed with admirable energy and unanimity.” Yet from these ruins,  

Berlioz salvaged some music that would become one of his most popular works.  

A dance at the end of Act I of Benvenuto Cellini had found some resonance with audiences despite their 

rejection of the rest of the opera, and Berlioz used this saltarello — a lively Italian dance characterized 

by jumps — as the basis for a new concert overture. He was convinced of its ultimate popularity and 

began courting publishers for the overture even as he was still composing it in the fall of 1843. �e 

overture was completed on January 10, 1844, and premiered less than a month later on February 3,  

conducted by the composer. As Berlioz later recalled, “Not a single mistake occurred. I started the  

allegro at the right tempo, the whirlwind tempo of the Roman dancers. �e audience encored it; we 

played it again; it went even better the second time.” �e overture proved so popular that it was later 

used as a second act introduction to subsequent (still unsuccessful) revivals of Benvenuto Cellini. Calling 

the work Roman Carnival Overture, Berlioz alluded to the music and atmosphere he experienced 

during a year’s stay in Rome after �nally winning the Prix de Rome on his fourth attempt.  

THE MUSIC
After a splashy fanfare, the English horn presents an exquisitely lyrical melody drawn from the opera’s 

aria “O Teresa, vous que j’aime” (O Teresa, whom I adore), a portion of which was recycled from  

La mort de Cléopâtre, his unsuccessful 1829 submission for the Prix de Rome (his third try). �e violas 

take over the melody with the English horn in an accompanying role followed by a duet between 

upper and lower strings. After some time, this loveliness is interrupted by three surging scales in the 

woodwinds that herald the beginning of the saltarello in muted strings with delicate interjections 

by the winds. Soft yet energetic, this creates a wonderful sense of anticipation for the joyful whirl to 

come. Trumpets and cornets lead the charge as the entire orchestra takes up the dance. �ere is a brief 

lull in the action and Berlioz begins building again, this time with strings providing rhythmic impetus 

and a morsel of the initial lyrical melody passed around the wind section in imitation. A harmonic 

surprise or two contributes to the exuberant atmosphere as the energy grows, leading to the overture’s 

dazzling conclusion.

—  Eric T. Williams

PROGRAM NOTES
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EDWARD ELGAR (1857-1934)
Variations on an Original Theme, op. 36 “Enigma Variations” (1898-99)

29 minutes

Piccolo, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, contrabassoon, 4 horns, 

3 trumpets, 3 trombones, tuba, timpani, bass drum, cymbals, snare drum, 

triangle, organ and strings.

THE STORY
�e son of an organist and music dealer, Edward Elgar received his musical education at home, 

studying piano and violin. His formal schooling ended at age 15 and he went to work as a clerk  

in a lawyer’s o�ce. Elgar did not enjoy the job and soon left, teaching piano and violin to earn a 

living and occasionally working at his father’s music shop. A �ne violinist and able bassoonist,  

Elgar played in various orchestras and served as a bandmaster, learning instrumental colors and 

capabilities �rsthand. He had no formal training in composition. �us saved from the con�nes of 

academic music, Elgar developed a unique style that led the renaissance of English music. 

Elgar’s breakthrough piece (at the age of 42) was the “Enigma Variations.” �e popular story of  

its origin is that one October evening in 1898, Elgar began improvising at the piano after a  

particularly challenging day of teaching. His wife, Alice, thought one theme particularly engaging 

and Elgar playfully began caricaturing friends and colleagues using the theme. It eventually led to 

this set of 14 variations portraying Elgar’s friends, as well as a self-portrait. Elgar would later note 

that the work was “commenced in a spirit of humor & continued in deep seriousness.” He wrote to 

his publisher, August Jaeger: 

I have sketched a set of Variations on an original theme. �e Variations have amused me because 

I’ve labelled them with the nicknames of my particular friends — you are Nimrod. �at is to say 

I’ve written the variations each one to represent the mood of the “party” (the person) ... and have 

written what I think they would have written — if they were asses enough to compose.

�e piece is titled Variations on an Original �eme and the word “enigma” was penciled in Elgar’s 

autograph score. Imagination began to run rampant and Elgar added to the mystery by commenting:

�e Enigma I will not explain — its “dark saying” must be left unguessed, and I warn you that the 

connexion between the Variations and the �eme is often of the slightest texture; further, through 

and over the whole set another and larger theme “goes,” but is not played … So the principal 

�eme never appears, even as in some late dramas — e.g. Maeterlinck’s L’Intruse and Les sept 

Princesses — the chief character is never on the stage.

Elgar �nished the score in February 1899 and, at Jaeger’s urging, sent it to renowned conductor 

Hans Richter who programmed it for an upcoming concert. �e premiere in London on June 19, 

1899, received enormous acclaim, leading to Elgar’s knighthood just �ve years later.   
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Musicians and cryptographers have puzzled over the enigma for more than a century now,  

inconclusively positing solutions as diverse as Mozart’s “Prague” Symphony, Franz Liszt’s  

symphonic poem Les Préludes and Pergolesi’s Stabat mater. What is patently clear is that Elgar’s 

“Enigma Variations” is a masterwork of inventiveness and engaging melody, truly worthy of its lofty 

place in the orchestral repertoire.    

THE MUSIC
In 1927, Elgar wrote some notes about the “Enigma Variations” to accompany a set of pianola rolls. 

�e quotes below are drawn from those notes. 

�eme — Opening with a tender, almost wistful quality, the theme brightens brie�y before returning 

to its contemplative state.

Variation I: “C.A.E.” — �is is Caroline Alice Elgar, the composer’s wife. He was heartbroken 

when she died in 1920 and he wrote, “�e variation is really a prolongation of the theme with  

what I wished to be romantic and delicate additions; those who knew C.A.E. will understand this 

reference to one whose life was a romantic and delicate inspiration.”

Variation II: “H.D.S.-P.” — Hew David Steuart-Powell was a pianist with whom Elgar, a violinist, 

and Basil Nevinson (Variation XII), a cellist, frequently played chamber music. �is variation  

depicts how Stueart-Powell would begin rehearsals with “a characteristic diatonic run over the 

keys,” satirized in this instance “chromatic beyond H.D.S.-P.’s liking.” 

Variation III: “R.B.T.” — Richard Baxter Townshend was an archetypal eccentric professor of  

classics at Oxford. He participated in amateur theater productions, the pitch of his voice jumping 

from bass to soprano as he acted the part of an old man. He was also known for riding a bicycle 

around town, constantly ringing the bell.  

Variation IV: “W.M.B.” — �is variation is a portrait of William Meath Baker (R.B.T.’s  

brother-in-law), as Elgar described him, “a country squire, gentleman and scholar. In the days  

of horses and carriages it was more di�cult than in these days of petrol to arrange the carriages  

for the day to suit a large number of guests. �is Variation was written after the host had, with  

a slip of paper in his hand, forcibly read out the arrangements for the day and hurriedly left the 

music-room with an inadvertent bang of the door.”

Variation V: “R.P.A.” — Richard Penrose Arnold was the third son of poet Matthew Arnold. Elgar 

recalled him as “a great lover of music which he played (on the pianoforte) in a self-taught manner, 

evading di�culties but suggesting in a mysterious way the real feeling. His serious conversation was 

continually broken up by whimsical and witty remarks.” 

Variation VI: “Ysobel” — Isabel Fitton was an amateur musician who studied viola with Elgar, 

eventually declining to continue lessons, saying, “No, dear Edward, I value our friendship much too 

much!” He described the variation thusly: “It may be noticed that the opening bar, a phrase made 

use of throughout the variation, is an ‘exercise’ for crossing the strings — a di�culty for beginners; 

on this is built a pensive and, for a moment, romantic movement.”
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Variation VII: “Troyte” — Arthur Troyte Gri�th was an architect and amateur painter. His talents 

did not extend to music so piano studies with Elgar were challenging, to say the least. Elgar noted, 

“�e boisterous mood is mere banter. �e uncouth rhythm of the drums and lower strings was  

really suggested by some maladroit essays to play the pianoforte; later the strong rhythm suggests 

the attempts of the instructor (E.E.) to make something like order out of chaos, and the �nal  

despairing ‘slam’ records that the e�ort proved to be in vain.”

Variation VIII: “W.N.” — Winifred Norbury was a regular visitor at the Elgar residence, serving as 

a secretary of the Worcester Philharmonic Society. She and her sister Florence lived in Sherridge, a 

very elegant Georgian-era house where they often hosted musical gatherings. Elgar observed that 

the variation was “really suggested by an eighteenth-century house. �e gracious personalities of the 

ladies are sedately shown. W.N. was more connected with the music than others of the family, and 

her initials head the movement; to justify this position a little suggestion of a characteristic laugh  

is given.”

Variation IX: “Nimrod” — August Johannes Jaeger worked for the London music publisher Novello 

and was Elgar’s devoted friend and advocate. Jaeger is the German word for hunter, and Nimrod is 

the “mighty hunter” mentioned in Genesis; hence, Elgar’s title for the variation. He described the 

inspiration for the music:

Something ardent and mercurial, in addition to the slow movement (No. IX), would have been 

needful to portray the character and temperament of A.J. Jaeger (Nimrod). �e variation bearing 

this name is the record of a long summer evening talk, when my friend discoursed eloquently on 

the slow movement of Beethoven, and said that no one could approach Beethoven at his best 

in this �eld, a view with which I cordially concurred. It will be noticed that the opening bars are 

made to suggest the slow movement of the Eighth Sonata (“Pathétique”). Jaeger was for years the 

dear friend, the valued adviser and the stern critic of many musicians besides the writer; his place 

has been occupied but never �lled.

Variation X: “Dorabella” — Dora Penny was a step-niece of William Baker (Variation IV). Elgar 

nicknamed her “Dorabella” after a character in Mozart’s opera, Così fan tutte, and was charmed 

by the young woman’s love of music and dance. She had a slight speech impediment, which Elgar 

a�ectionately portrays musically.   

Variation XI: “G.R.S.” — George Robertson Sinclair was organist of Hereford Cathedral. As Elgar 

described it, “�e variation, however, has nothing to do with organs or cathedrals, or, except remotely, 

with G.R.S. �e �rst few bars were suggested by his great bulldog Dan (a well-known character) 

falling down the steep bank into the River Wye; his paddling up stream to �nd a landing place; and 

his rejoicing bark on landing. G.R.S. said ‘set that to music.’ I did; here it is.”

Variation XII: “B.G.N.” — An amateur cellist who frequently played chamber music with Elgar 

and Hew David Steuart-Powell (Variation II), Basil George Nevinson was a barrister although he 

didn’t practice law. Elgar noted, “�e Variation is a tribute to a very dear friend whose scienti�c and 

artistic attainments, and the wholehearted way they were put at the disposal of his friends, particularly 

endeared him to the writer.”



PROGRAM NOTES

9

Variation XIII: “***” — Perhaps yet another enigma, the asterisks were supposedly used in place of 

Lady Mary Lygon’s initials. Her aristocratic status gave her the opportunity to pursue numerous 

musical endeavors. Elgar indicated, “�e asterisks take the place of the name of a lady who was, at 

the time of the composition, on a sea voyage. �e drums suggest the distant throb of the engines of 

a liner, over which the clarinet quotes a phrase from Mendelssohn’s Calm Sea and Prosperous Voyage.” 

�ose who prefer mystery continue to speculate about other women in whom Elgar might have had 

a romantic interest.    

Variation XIV: “E.D.U.” — Rather than initials, this is a phonetic version of Alice’s nickname for 

Elgar, “Edoo.” He described his self-portrait thusly:

Finale: bold and vigorous in general style. Written at a time when friends were dubious and 

generally discouraging as to the composer’s musical future, this variation is merely to show what 

E.D.U. (a paraphrase of a fond name) intended to do. References made to Var. I (C.A.E.) and 

to Var. IX (Nimrod), two great in�uences on the life and art of the composer, are entirely �tting 

to the intention of the piece. �e whole of the work is summed up in the triumphant, broad 

presentation of the theme in the major.

—  Eric T. Williams

EUROPEAN TOUR

SEND-OFF CONCERT
Wednesday, August 21 at 7 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts 

MATTHIAS PINTSCHER, NEW MUSIC DIRECTOR

CONRAD TAO, PIANO

CHARLES IVES  “Decoration Day” and “�e Fourth of July”  

  from A Symphony: New England Holidays

GEORGE GERSHWIN  Rhapsody in Blue

AARON COPLAND  Symphony No. 3 

Please join us as we perform a uniquely American program of Ives, Gershwin and 
Copland that we’ll later be performing on our European tour of Berlin, Hamburg 
and Amsterdam. Visit kcsymphony.org or call (816) 471-0400 for tickets.
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JOEL THOMPSON (b. 1988)
breathe/burn: an elegy for solo cello and orchestra (2020)

7 minutes

Solo cello, piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, 2 bassoons,  

2 horns, 2 trumpets, trombone, timpani, bass drum, crotales, cymbals, 

marimba, snare drum, vibraphone and strings.

 

THE STORY
Joel �ompson has said that composing is a way for him to process his emotions. He noted, “It’s a 

goal of mine that my pieces can function as snapshots of who I am.” Beyond self-expression, he  

focuses on the transformative power of music, saying, “I want the music that I create to at least  

inspire some dialogue that will be a part of the change that I hope to see … I feel like music is a 

space that can help us to coalesce, and to hold each other’s stories.”

On March 13, 2020, 26-year-old Black emergency room technician Breonna Taylor was killed in  

her Louisville, Kentucky, home by police o�cers �ring blindly as they executed an illegal search 

warrant. �ompson’s response was to compose breathe/burn, an elegy for solo cello and orchestra 

that he describes as “an exploration of the liminal space between grief and rage in response to 

the tragedies a�icting the Black community in 2020.” �e work was premiered by cellist Ifetayo 

Ali-Landing and the Chicago Sinfonietta led by guest conductor Antoine T. Clark during a  

livestream performance on March 28, 2021.

THE MUSIC
With tempo indications of “Anxious,” “Release,” “Angry,” and “Mourning” throughout its single 

movement, emotional context is front and center in breathe/burn. �e solo cello plays a slow and 

somber contemplation unaccompanied for several measures before the orchestra joins, initially 

subdued but with growing agitation. �e bassoons begin a clipped repeated �gure in triplets taken 

up by the other woodwinds as the cello laments. Anxiety builds and the cello section starts another 

triplet �gure as the woodwinds resume their clipped motif. Piccolo, �utes and horns wail like sirens 

as the solo cello rumbles from the depths in a primal scream. Anger spent, the music returns to its 

elegiac nature, fading away in the midst of poignant unresolved dissonance.

—  Eric T. Williams
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CELEBRATE MICHAEL STERN

DON’T MISS MUSIC DIRECTOR  
MICHAEL STERN’S REMAINING CONCERTS  
IN HIS FINAL SEASON!  

MAHLER’S 

“RESURRECTION” SYMPHONY
Friday and Saturday, June 14-15 at 8 p.m.

Sunday, June 16 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

MICHAEL STERN, CONDUCTOR 

JOÉLLE HARVEY, SOPRANO

KELLEY O’CONNOR, MEZZO-SOPRANO

KANSAS CITY SYMPHONY CHORUS  

  CHARLES BRUFFY, CHORUS DIRECTOR 

GUSTAV MAHLER  Symphony No. 2, “Resurrection”

A transcendent experience awaits you — Mahler’s “Resurrection” Symphony is truly one 
of his greatest, most deeply emotional works. �e stage and choral loft will be �lled with 
musicians bringing you music that touches the soul. �e Kansas City Symphony Chorus, 
soprano Joélle Harvey and mezzo-soprano Kelley O’Connor give voice to this luminous 
work. Tickets from $29.

STERN’S FAREWELL WITH SIBELIUS AND BARBER
Friday and Saturday, June 21-22 at 8 p.m.

Sunday, June 23 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

MICHAEL STERN, CONDUCTOR 

FELIX MENDELSSOHN  Overture to A Midsummer Night’s Dream

SAMUEL BARBER  Symphony No. 1

JEAN SIBELIUS  Symphony No. 2

In his �nal concert of the season and as music director of the Kansas City Symphony, 
Michael Stern shares music that inspires him. Stern and orchestra start with Felix 
Mendelssohn’s evocative Overture to A Midsummer Night’s Dream. �en, delight in 
Samuel Barber’s elegant Symphony No. 1. �e concert concludes with Jean Sibelius’ 
glorious and triumphant Symphony No. 2. Tickets from $39.

Order tickets now! (816) 471-0400 | kcsymphony.org
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DMITRI SHOSTAKOVICH (1906-1975)
Concerto No. 1 in E-flat Major for Cello and Orchestra (1959)

28 minutes

Solo cello, 2 flutes, piccolo, 2 oboes, 2 clarinets, 2 bassoons, contrabassoon, 

horn, timpani, celeste and strings.

THE STORY
�e composer Dmitri Shostakovich and the cellist Mstislav Rostropovich 

�rst met in 1943, when the latter was a student at the Moscow  

Conservatory and the former was enjoying one of his periods of popularity (intermixed with  

dangerous periods of censure) with the Soviet government in the wake of his Seventh Symphony. 

�e two embarked on a close friendship that lasted until Shostakovich’s death in 1975.

�e composer wrote his �rst cello concerto for Rostropovich, but in a roundabout way. Rostropovich, 

for whom Proko�ev’s Symphony-Concerto had been written, wanted Shostakovich to write him a 

concerto as well. But the composer’s wife Nina warned him, “If you want Dmitri Dmitrievich to write 

something for you, the only recipe I can give you is this — never ask him or talk to him about it.”  

Despite Rostropovich’s eagerness, he kept quiet, but grew excited when he read a June interview  

in 1959 in which Shostakovich declared, “My next large work will be a Concerto for Cello and  

Orchestra.” In July, Shostakovich played through the work for Rostropovich, who said he was  

“absolutely shaken to the core.” Shostakovich replied, “If you really like it so much, then will you  

please permit me to dedicate it to you?” Rostropovich was so thrilled that he set about learning the 

concerto immediately, committing the nearly 30-minute composition to memory in four days.

Following the Leningrad premiere in October 1959, Shostakovich and Rostropovich traveled to 

the United States to perform the work with the Philadelphia Orchestra in November. �is cultural 

exchange became one of the most signi�cant musical events of the Cold War. Rostropovich  

performed the concerto frequently for the rest of his career, making it one of his signature works. 

THE MUSIC
�e solo cello begins the concerto, the orchestra playing only an accompanying role (and a rather 

sparse one at that) for quite some time. �e opening four-note motive recurs throughout the work. 

Shostakovich notably scores the piece for only one horn and no other brass; the horn plays a solo 

role in this movement (with the solo cello, for whom the piece is written, playing accompaniment!) 

and the later ones as well.

�e melancholy yet beautiful second movement is the only one in which the four-note theme does 

not make an appearance. �e orchestra and cello alternate melodies; toward the end the cello plays 

its melody in harmonics, giving it a ghostly quality, accompanied by the celeste. �is movement 

leads directly into the cadenza, which in this concerto stands as its own movement. �e cadenza 

develops the cello’s themes from the second movement, then gets faster and faster until racing scales 

lead into the fourth movement.
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�e reentrance of the orchestra marks the beginning of this �nal movement, which cycles through 

multiple themes of its own as well as themes from the �rst movement. �e solo horn brings back 

the four-note melody, followed by the cello with an accompaniment recalling the very beginning 

of the piece. After blistering scales, the cello plays melodic fragments and octaves on two and then 

three strings at once while woodwinds repeat the four-note theme. Seven thunderous timpani notes 

bring the piece to a decisive �nish.

— AJ Harbison 

MATTHIAS PINTSCHER 
NE X T MUSIC DIREC TOR

2024/25 CLASSICAL SERIES

BOLD, POWERFUL MUSIC!

L I F T  YO UR S E L F  UP  AN D

I G N I T E  YO UR  S P I R I T

S e as o n  t i c k e t s  o n  s a l e  n o w ! 

(81 6)  4 7 1 - 0 4 0 0  |  k c s y m p h o ny. o r g
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BOARD OF DIRECTORS AND STAFF

OFFICERS
Linda Gill Taylor, Chair
Patrick McCown, Immediate Past Chair
Kenneth V. Hager, Vice Chair and  
  Secretary/Treasurer
Abigail M. Wendel, Vice Chair
Gena M. Williams, Vice Chair

DIRECTORS

FOUNDING DIRECTORS

EX-OFFICIO
Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO
Michael Stern, Music Director

PAST BOARD CHAIRS
Paul H. Henson † 1983-85
R. Crosby Kemper, Jr. † 1985-87
Paul H. Henson † 1987-88
George E. Powell, Jr. † 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19
Patrick McCown 2019-23

FOUNDATION BOARD OF DIRECTORS
Christine Kemper, President
Julia Irene Dennie-Kau�man, Vice President
Russell W. Baker, Jr., Secretary
George E. Powell III, Treasurer
Stephen H. Hill
Michael A. Schultz
Susan Newburger, Auxiliary Representative
Lori Feek, Foundation Coordinator

† In Memoriam

EXECUTIVE

Danny Beckley, President and CEO
AJ Harbison, Executive Assistant and Board Liaison

OPERATIONS

John Rolo�, Chief Operating O�cer
Kate Breytspraak, Manager of Artistic Administration
Stephanie Brimhall, Director of Education &  
  Community Engagement
Nancy Chalifour, Senior Artistic Administrator 
Jenna Dolinger, Production Manager
Kirsten Loynachan, Assistant Personnel Manager
Tyler Miller, Stage Manager
Joshua Scheib, Senior Production Manager
Justin White, Director of Orchestra Personnel

FINANCE

Sara Lohe, Chief Financial O�cer, CPA
Kathy Houston, Accounting Manager
Toni Stock, Sta� Accountant

PHILANTHROPY

Megan Hanna, Director of Philanthropy
Shannon Moriarty, Manager of Leadership Giving
Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager
Marcy Osburn, Donor Information Specialist
Eric Williams, Manager of Grants
Paul Berlinsky, Philanthropy Operations Associate
Roslinde Rivera, Individual Philanthropy Associate

SALES & MARKETING

Je� Barker, Vice President of Sales, PR and Promotions
Zane Champie, Online Engagement Director
Brandon Bamesberger, Video Production Director
Austin Fransisco, Video & Event Production Assistant
Stephen Borodkin, Customer Relations Representative
Nora Burgard, Receptionist and O�ce Coordinator
Sarah Burt, Customer Relations Representative
Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Sarah Martin, Customer Relations Representative
Allie Moreno, Customer Relations Representative
Christina Silvius, Customer Relations Representative

Susan Chambers
Dr. Valerie Chow
Shannon Finney
Kristina Lynn Fulton
Michael M. Gentry
Je� Hargroves
Porter Wyatt Henderson III
Bebe Kemper Hunt

Joe LeFevre
Jill Marchant
Susan Newburger
Willy F. Pegues IV
Jim Reed
Marny Sherman
Ursula Terrasi

BOARD OF DIRECTORS

STAFF

Henry W. Bloch †
George C. Dillon †
Donald J. Hall
R. Crosby Kemper, Jr. †
George A. Russell †
Richard J. Stern †

William N. Deramus III †
James H. Hale †
Paul H. Henson †
George E. Powell, Jr. †
Richard H. Spencer †



Founded in 1982 by R. Crosby Kemper Jr. and a group of passionate music lovers, the Kansas City 
Symphony has rocketed to become one of the top 25 orchestras in the United States. During our 
42-week season, we perform a huge range of orchestral and chamber music in our performance 
home, Helzberg Hall, at the Kau�man Center for the Performing Arts. �e musicians of the  
Symphony also perform throughout the Kansas City metro region on our portable stage, the  
Mobile Music Box, and we serve as the orchestra for the Kansas City Ballet and Lyric Opera of 
Kansas City. Michael Stern, the Symphony’s music director, is �nishing a 19-year tenure marked 
by artistic ascent, critical acclaim, and national recognition for the orchestra. Starting in July 2024, 
we will welcome conductor and composer Matthias Pintscher as his successor. Matthias regularly 
conducts many of the world’s best orchestras and opera companies and ranks as one of the world’s 
foremost composers of orchestral music.

Your Symphony includes 80 full-time musicians from around the world who call Kansas City home. 
Frequently joining them onstage is the 160-voice Symphony Chorus led by Charles Bru�y. Every 
season, dozens of soloists perform with us — instrumentalists, singer/songwriters, tribute rock 
banks, even aerial artists. We also accompany your favorite �lms, playing the soundtrack live as the 
movie is projected on Helzberg Hall’s giant screen.

Between our concerts at the Kau�man Center, performances on the Mobile Music Box, and 
community events like Celebration at the Station, the Symphony aspires to serve all Kansas City 
through music. We belong to you, and to your neighbors, and all the people you see throughout  
the community.

Music connects us: it has the unique ability to draw us closer to our inner selves and also closer to one 
another, transcending our di�erences. Every Symphony concert will take you on an emotional journey 
— a journey that’s deeply personal but also a journey that we all experience together as one.

We’re happy you are here. We are your Kansas City Symphony.

Visit kcsymphony.org for more information.

ABOUT THE KANSAS CITY SYMPHONY
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Michael Stern, Music Director

FIRST VIOLINS
Jun Iwasaki, Concertmaster
     Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Filip Lazovski∆
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS
Tamamo Someya Gibbs, Principal
Kristin Velicer, Acting Associate Principal
Minhye Helena Choi, Acting Assistant Principal
Arianna Brusubardis Grace^
Mary Garcia Grant
Kazato Inouye
Rena Ishii
Paul Kim^
Stephanie Larsen
Jinyou Lee^
Sodam Lim
James Zabawa-Martinez∆

VIOLAS
MingYu Hsu, Principal
Duncan Steele^, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger
Sean Brumble 
Marvin Gruenbaum
Jenifer Houck
Duke Lee
Jesse Yukimura

CELLOS
Mark Gibbs, Principal
    Robert A. Kipp Chair
Susie Yang, Associate Principal
    Richard Hill Chair
Alexander East, Assistant Principal 
Matt Beckmann∆
Maria Crosby
John Eadie
Lawrence Figg
Meredith McCook
Allen Probus

DOUBLE BASSES
Evan Halloin, Acting Principal
Richard Ryan, Acting Associate Principal
Nils Aardahl
Lena Goodson∆
Joseph Nunez
Keith Wymer∆

FLUTES
Michael Gordon, Principal
     Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Kayla Burggraf

PICCOLO
Kayla Burggraf

OBOES
Kristina Fulton, Principal
    Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas

ORCHESTRA ROSTER
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CLARINETS
Raymond Santos, Principal
    Bill and Peggy Lyons Chair
Trevor Stewart∆, 
    Acting Associate Principal
Silvio Guitian‡, Associate Principal
John Klinghammer

E-FLAT CLARINET
Trevor Stewart∆
Silvio Guitian‡

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal
    Barton P. and Mary D. Cohen Chair
�omas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
�omas DeWitt

HORNS
David Sullivan, Acting Principal
    Landon and Sarah Rowland Chair
Alberto Suarez‡, Principal
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer,
     Associate Principal Emeritus
Benjamin Bacni∆

TRUMPETS
Julian Kaplan, Principal
    James B. and Annabel Nutter Chair
George Goad, Acting Associate Principal
Steven Franklin‡, Associate Principal
Shea Kelsay∆

TROMBONES
Evelyn Carlson^, Principal
Porter Wyatt Henderson,
   Associate Principal
Jahleel Smith∆

BASS TROMBONE
Jahleel Smith∆

TUBA
Joe LeFevre, Principal
     Frank Byrne Chair

TIMPANI
Timothy Jepson, Principal
     Michael and Susan Newburger Chair

PERCUSSION
David Yoon, Acting Principal
Justin Ochoa∆, Acting Associate Principal

HARP
Katie Ventura∆, Acting Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis

______________________ 

Justin White,
   Director of Orchestra Personnel

Kirsten Loynachan, 
   Assistant Personnel Manager

Tyler Miller,
   Stage Manager

* Non-Rotating Musician
^ New Member
‡ On Leave of Absence
∆ One-Year Member



18

LIVE MUSIC MAKES LIFE BETTER

Is today’s program lifting your spirits or  

soothing your soul? Why not share that  

feeling with others?

When you donate to the KC Symphony, you 

support exciting programs, world-class guest 

artists, new compositions, crucial music  

education programs and free concerts 

throughout the community.

To make your experience even better, some 

levels of support include benefits such as 

concert reception suite passes, VIP ticketing 

services, complimentary parking and artist and  

concert sponsorships.

THERE ARE MANY WAYS TO GIVE:

1. Make a gift online at kcsymphony.org/donate or mail a  

 check to PO Box 219135, Kansas City MO 64121-7266.

2. Become a monthly donor at kcsymphony.org/sustainer.

3. Give through your IRA. If you’re aged 70½ or older,  

 you may see a tax benefit by making a gift directly  

 from your IRA. Please consult your tax advisor.

4. Join our Business Alliance. Your company can  

 receive valuable exposure while doing good in  

 the community. You’ll also get opportunities to  

 sponsor concerts, entertain clients and  

 reward employees.

5. Make a lasting impact. When you make a gift in your  

 will, you can help ensure that the Symphony will be 

 here for future generations.

Visit us at kcsymphony.org/support-us or call (816) 218-2620.
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Sempre Society

Making a gift in your will to the Kansas City Symphony is a simple 

way to keep the music you love playing for generations. Whether 

we’re a beneficiary of your will, trust, retirement plan or life insurance 

policy, your gift will sustain our music, always. And, as a member  

of our legacy society, you’ll enjoy special event invitations and  

other benefits.

To learn more, contact:

Shannon Moriarity, Manager of Leadership Giving

(816) 218-2637 | giving@kcsymphony.org

JOIN OUR SEMPRE SOCIETY

The Kansas City Symphony does not render tax or legal advice. Please consult your financial advisor 

to make sure the gift you’re considering is right for you.

Kansas City Symphony cellist 

Meredith McCook introduces  

a child to the cello.
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�e list of individual contributors includes 

gifts of $2,000 or more received between 

April 1, 2023 and April 20, 2024.

MAESTRO’S CIRCLE  
($100,000 AND ABOVE)
Anonymous (2)

Ann Baum / G. Kenneth and  

  Ann Baum Philanthropic Fund

Barnett and Shirley Helzberg

Ellen and Irv Hockaday

Bill and Peggy Lyons

Jean and Tom McDonnell

Michael† and Susan Newburger

John and Marny Sherman

COMPOSER’S CIRCLE  
($50,000 TO $99,999)
Susan and Charles Chambers

Virginia and Charles Clark

Michael and Marlys Haverty

J.B. and Anne Hodgdon

Joan Horan

Min and Fan Kao

Carol and John Kornitzer

Virginia Merrill

Dana Seeley

Vera and Mike† Seeley

MUSICIAN’S CIRCLE  
($25,000 TO $49,999)
Web and Tracy Bixby

�e Brandmeyer Family

David A. Cooley, M.D.

J. Scott Francis, Discretionary Fund /  

  Francis Family Foundation

Kenneth and Marilyn Hager

John and Innes Hale

Chris and Adele Hodgdon

Sue and Buzz Kelsey

Ford and Christine Maurer

Pat and Beth McCown

Betsy Piebenga

Jill Ingram Reynolds

Betty C. Scott

Linda S. Stevens

Kent Sunderland

Bill and Marilyn Taylor

Michael A. Waterford

BRAVURA CIRCLE  
($10,000 TO $24,999)
Anonymous

June Beaver

Marian Wood Bump

Tim Cook

Curtis and Lillian Cooper

Robert Cross

William and Dorothy Curry

John and Jane† Davis

Ann Dickinson and Kirk Carpenter

Paul and Lynn Douthat

John M. and Mary Ann Edgar /  

  Edgar Law Firm LLC

Steve and Jenifer Edwards

Howard and Anne Elsberry

Warren and Jenny Erdman

Sue Ann and Richard Fagerberg

Michael D. Fields

Dorothy Francis†

Suzanne Frisse

Donald Hall, Sr.

Hargroves Family Foundation

Kim and Ted Higgins

Liz and John Hjalmarson

Dr. James M. and Grace G. Hobbs II

Mr. and Mrs. Richard Honan

Rita and Lamar Hunt, Jr.

Beth Ingram

Nancy L. Kain

Rod and Susan Kelley

Kirk Foundation / Judy Kirk

Mr. and Mrs. Michael C. Kirk

Carl Manning and Dana Fields

Lorraine Martin

Michael and Julie McCann

Mike and Jan McGraw

John and Jackie Middelkamp

Lyman and Sally Ott

George and Suzy Pagels

Dr. Ron and Donna Patton

George and Wendy Powell

Sid and Jeannine Richison

Gary C. Robb and Anita Porte Robb

Charlotte and Bob Ronan

William and Nancy Scheerer

Joe and Susan Sims

Wallace and Mary Fern Souder

Dr. Gregory and Janet Starks

Randy and Mary Ann St. Clair

Robert M. Suhre

Steve and Linda Taylor

Ursula Terrasi and Jim Miller

Melanie and H. Wayne �ompson, Jr.

Ann Marie Trask

Marylou Turner

Chasitie and Michael Walden /  

  Burgess Family Foundation

Connie Walker

Daniel Walker

Sarah Ye

CRESCENDO CIRCLE  
($5,000 TO $9,999)
Anonymous (4)

M. Wayne Alexander and  

  John W. Braum

Mr. and Mrs, James Andrews

Charles and Jennifer Bacon

Lee and Ellen Baty

Melinda Beal

Ruth Beedle

Taylor Bennett and Rebekah Sukolics

Brian and Jennifer Blake

Dr. Carol Blum and Mr. Steven Wilson

Tom and Judy Bowser

Cheryl and Barry Brady

Stephen Bumgarner and  

  Larry Dingman

Gene and Joanne Cable

Nan Chapman

Dr. Valerie Chow and  

  Judge Jon R. Gray (ret)

Stephen and Karen Clegg

Donna Gould Cohen

Martha Comment

Jane and George Cornwell

Michael and Diane Dark

Nancy Doty Davis

Richard and Maureen  

  Durwood Foundation

Byron and Dana Fink

Barbara and Ernest† Fleischer

Shelly Freeman and Kimberly Jones

Marilyn A.W. Gaar

James Gerson

John and Lynn Gerson

Mark and Nancy Gilman

Peter and Chris Godfrey

Dr. Robert Graham and  

  Dr. Jane E. Henney

Edmund and Michiko Gross

Sally Groves and Bob Firnhaber

Tom and Charmaine Hall

Alex and Sarah Hancock

Christopher and Marsha Hau�er

Heidelmann Jackson Family Fund /  

  Kelda Jackson and Georg Heidelmann
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Dr. Sara Hicks and  

  Mr. Michael O’Connell

Bill and Irma Lou Hirsch

Sharon and John Ho�man

Paul and Amy Holewinski

Roger and Sandy Jackson

Bernie and Sally Jezak

Tom and Madeline Johnson

Steve Joss

Dr. Andrew Kao

Marcia S. Karbank Fund of the  

  Jewish Community Foundation

James C. Kogel

William and Linda Kornitzer

Drs Kathy M. Krause and  

  Robert H. Lee

Lois Lacy

Michael and Patricia Manners

Victoria McIntosh

Edward P. Milbank

JoZach Miller and Peter Bali

Peter and Elizabeth Morse

Sue and Lewis Nerman

Dr. and Mrs. Fred Neuer

George and Cynthia Norton

Nancy Panzer-Howell

Mr. and Mrs. Charles Penner

Patricia Ra�el

Sarah, Joseph, Pamela and  

  Donald Ra�urty

Greg and Caroline Reintjes

Lisa and Charles Schellhorn

Ken Schmitz

James and Katherine Schorgl

Randy Sedlacek and Mary Ventura

Suzanne Shank

Susan and Tuck Spaulding

Jonathan and Meredith Sternberg

Greg and Barbara Storm

David and Meg Swant

Sven and Julia Sykes

Patricia Werthan Uhlmann

Lynne and Carl Weilert

Ken Weiner and Pam Fleischer

Abby and Alex Wendel

John and Mary Sue Williams

Gena and Steven Williams

George and Beverly Wilson

OVERTURE CIRCLE  
($3,000 TO $4,999)
Anonymous (3)

Patty Aenchbacher

Ida B. Anderson

Scott and Bernadette Ashcraft

Richard and Emily Ballentine

Dr. and Mrs. Robert Battmer

Leonard and Irene Bettinger  

  Philanthropic Fund of the Jewish 

  Community Foundation of Greater  

  Kansas City

Wendy and Troy Burgess

Steve and Sally Burk

Von and Trish Byall

Kay and John Callison

Robert L. Claassen, DDS

Sally and Dr. Charles M. Cobb

Cli� and Paula Cohen

Suzanne Crandall

Uta Cross

Dr. and Mrs. �omas P. Cummings

Steven DeWilde and Bradley Pearson

Dr. Margaret Estrin Drinkwine and  

  Mr. Frank Drinkwine

Peggy and Terry Dunn

Dr. and Mrs. Joseph Eisenach

Joerg and Christa Finger

Michael and Sara Gentry

Dr. and Mrs. Charles W. Gorodetzky

Denise Gri�ey and Leon Langlitz

Dr. Allen and Mrs. Gail Gutovitz

Chuck and Karen Haber

Katie and Aaron Hackman

Doris Hamilton and Myron Sildon

Bill and Nicki Hancock

Susan and Zack Hangauer

Susie and Spence Heddens

Pamela T. Henderson

James Heryer

Bradley and Karen Hodges

Dr. Randall and Doranne Hudson

Quinton and Kristen Hu�man

Randy and Kelly Hu�man

Allen and Carol Jenks

Richard Jensen and Gay Dannelly†

Dr. Newton Jones and  

  Mr. James Corrick

Homer and Becky Kay

John and Ann Kenney

Tom and Judy Kezlan

Suzanne and Paul Koontz

Norman and Margaret Kressmann

Robert and Margaret Ann Langdon

Dr. and Mrs. Steven B. Laster

Martha, Greg, and Terri Maddux

William McCollum and Diana Hadl

Doug and Nina McKenna

Julia and Dennis Meyer

Pam and Joe Meyer

Michael and Sharon Milens

Donald and Linda Milligan

Pete and Michelle Mirakian

Linda and George Neill

Dr. Richard and Mona Nelson

Pam and Jim Nolan

Steven and Karen Pack

John and Linda Perkins

Bill and Aileen Pollock /  

  Key Charitable Trust

Kathryn and James Prevost

Cyndy Price

Scott and Beth Riekeman

Dennis and Palle Rilinger

Chuck and Michelle Ritter

Constance Roeder

John Rolo�

Miriam and Daniel Scharf

Jack and Errett Schmid

Dr. John Sheets and Dr. Joy Stevenson

Drs. Robert and Laura Sidlinger

Clarence E. Simmons, Jr.

Barbara and Burt Smoliar

Rick and Betsey Solberg

Pete Story†

Jeannine Strandjord

Don and Cathy �omson

Susan Tripp and John Woods

Fr. Paul Turner

�omas and Amy Volini

Steven and Janet Walker

Dr. Mark and Mary Ellen Walton

Robert and Merrill Walz

Chris Wasmund

Heinz Wehner and Judith Biggs

Howard and Irene Weiner

Bill and Norma Whitaker

Sheila Wikas

John and Twyla Wilson

Russell Wilson

Dr. Michael J. and Cindy S. Wurm

FANFARE CIRCLE 
($2,000 TO $2,999)
Anonymous (2)

Jane Abildgaard

Barbara and Ernest Adelman

Joe and Malinda Algaier

Steve and Jeri Allison

† In Memoriam
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FANFARE CIRCLE 
continued

Valerie and Mark Andruss

Jonathan and Meredith Angrist

Barbara and Richard Atlas

Nancy and Ed Barnes

Richard Barohn, MD

Andy and Peggy Beal

Kay Bennett

Sandra E. Bernstein

Loren† and Sallyann Boline

Mr. and Mrs. Ken Bower

Ron and Kathy Bremer

Mary Lou and Tom† Brous

Peter Browne and Julie Walker-Browne

Robert and Pamela Bruce

Gerard and Judy Bukowski

Karen Casebolt and John Conner

Chandler Cates

Forrest Chumley and Barbara Valent

Vince and Julie Clark

Joe Clerico and Cecelia Witt

Judy and Tom Cook

Mr. and Mrs. Gene Cota

Don and Pat Dagenais

David and Marty Dickson

Carol and Mark Dirkes

Dr. James C. Dyer

Barb and Scott Eckley

Peggy Evans

Michael and Melanie Fenske

Kenneth I. Fligg, Jr.

Sue Forbes

Bradley and �eresa Freilich

Joyce French

Miriam Frey / LouAnn and Merle Frey 

  Family Trust Fund

Mark Gardner

John and Ellen Goheen

Kirby Hughes Gould

Carol Grantham

Charles Hammond

Pamela Hancock

Kirk and Karen Hardcastle

John Hardesty and Marilyn Macha

Linda Hartman

Dale and Debra Herrick

Charles and Mary Kay Horner

Pegge Hudgins

Robert and Anne Hutcherson

John and Elaine Jepson

Mr. Michael Kauphusman and  

  Dr. Sandra Archer

Drs. Jack and Kathy Kem

Allan King and Nancy Bean

Dr. Robert Klein

Herb and Nancy Kohn

Bill and Regina Kort

Ermalyn Kubart and Clinton Ludeman

Gloria LaDue

Jeanne E. Levy

Larry and Marilyn Lewis

Cheryl Lewkowsky

Bruce and Priscilla Long

Walter Love and Sarah Good

Dr. Barbara Lukert and  

  Estate of Mary Stoskopf

Tim and Martha Madderom

Mr. and Mrs. Ramon Magee

Graham and Helen Marcott

Mr. and Mrs. Barry C. Mayhew

Tom and Kathy Mencer

Nancy C. Messer

Bernadette Miller

C. Michel Minor

Fred and Linda Mitchell

Stephen and Erin Mos

Lola Muller

Edward and Chris Null

Steve and Janet Ogden

Dr. Jayne Opeña Bumgarner

Bobby and Eleanor Patton

Susan Pennington

John Peters

Drs. Sanford and Elizabeth Peterson

Walter and Nancy Pinnell

Howard and Gloria Pitler

Melodie A. Powell and Jerry L. Short

Susan Reddoch Ratli�

Jim and Sara Reed

Philip and Nancy Reicher

Brad† and Sharon Reimal

Fred and Susan Reynolds

David and Cheryl Rittman

George and Linda Robbins

Dr. and Mrs. Steven Romondo

Dr. �omas Russell

Nelson and Rachael Sabates

Glen and Susan Sands

Jim and Barb Scherer

Peggy F. Schmitt

Janice and Mark Schonwetter

Michael and Cathy Schultz /  

  Ewing Kau�man Foundation

Mark Schweizer

Zachary H. Shafran

Don W. Shanks

Alex Shapiro and Raymond Berger

Beverly Sherwood

David M. Ska� Family

Dr. Mark and Lisa Snell

David and Kristy Stallings

Daniel and Lara Steinel

Drs. Frances and David Sternberg

Drs. Michael and Michella Stiles

Ann and John Sundeen, Jr.

Deb and Tom Swenson

Dr. Anne Regier and Dr. Robert Takacs

Tate Family Foundation

Darrel and Linda �omssen

Silvia Torres

Deanna and Larry Van Cleave

Dale E. Walker

Myron and Nicole Wang

Dr. and Mrs. Terrence R. Ward

Charles and Linda Wells

Janice White

Janice Wiberg

Mark and Heather Winiarski

Jerry and Tammy Wood

Helen F. Wooster

Dave and Shirley Wurth

John and Carol Yorke

Bernie Young and Sandra Holt

John and Karen Yungmeyer

We are grateful for all donations to the 
Kansas City Symphony and every e�ort 
is made to list donors accurately. Space 
limitations, however, don’t allow us to print 
every gift in the program book. If we have 
inadvertently omitted a name, or if you 
would like to modify your listing, please  
call the Philanthropy Department at  
(816) 218-2624. 

† In Memoriam
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FOUNDATIONS AND ORGANIZATIONS

�e list of foundation and organization 

contributors includes gifts received between 

April 1, 2023 and April 20, 2024.

MAESTRO’S CIRCLE  
($100,000 AND ABOVE)
Marion and Henry Bloch  

  Family Foundation

Hall Family Foundation

�e Jewel Ball

Muriel McBrien Kau�man  

  Family Foundation

R. C. Kemper, Jr. Charitable Trust,  

  UMB Bank, n.a., Trustee

William T. Kemper Foundation —  

  Commerce Bank, Trustee

Estate of Dana Ann Greb Lyne

Missouri Arts Council

Richard J. Stern Foundation for the Arts 

  — Commerce Bank, Trustee

�e Sunderland Foundation

Symphony League

COMPOSER’S CIRCLE  
($50,000 TO $99,999)
City of Kansas City, Missouri

Francis Family Foundation

Kansas City Symphony Guild

Kansas City Symphony Alliance

Kao Family Foundation

Neighborhood Tourist Development 

  Fund, City of Kansas City, Missouri

Miller Nichols Charitable Foundation

�e Seeley Foundation

MUSICIAN’S CIRCLE  
($25,000 TO $49,999)
�e H & R Block Foundation  

Arvin Gottlieb Charitable Foundation,  

  UMB Bank, n.a., Trustee

Frank and Margaret G. McGee Fund

Pemberton Family  

  Charitable Foundation

�e Sosland Foundation

�eater League

BENEFACTOR  
($10,000 TO $24,999)
Copaken Family Foundation

Cottrell Family Charitable Fund

�e Cross Foundation

Curry Family Foundation

�e Ronald D. De�enbaugh Foundation

Linda Houston Foundation

�e Ingram Family Foundation

Kirk Foundation

Oppenstein Brothers Foundation

Harry Portman Charitable Trust,  

  UMB Bank, n.a., Corporate Trustee

RLS Illumination Fund

Victor E. and  

  Caroline E. Schutte Foundation

Jack and Glenna Wylie Charitable  

  Foundation / Midwest Trust /  

  �omas A. McDonnell

PATRON 
($5,000 TO $9,999)
Almy Legacy Fund

�e DeBruce Foundation

Gary and Ann Dickinson  

  Family Charitable Foundation

Elsberry Family Foundation

Fondation Foyer

Gerson Family Foundation

Dr. Gary Grunewald Charitable Fund

Kathryn Jaderborg Charitable Fund 

Ewing Marion Kau�man Foundation

Bill McGlaughlin Education Fund

Louis and Frances Swinken Supporting 

  Foundation of the Jewish Community  

  Foundation of Greater Kansas City

SUSTAINER 
($1,000 TO $4,999)
Anonymous 

�e Breidenthal-Snyder Foundation

R. A. Long Foundation

Park University

Signal �eory

Henry E. Wurst Family Foundation

ASSOCIATE  
($300 TO $999)
�e Dlabal Foundation

Estate of J. Kenneth Higdon

John and Bernice Hamra Foundation

Spencer C. Duncan  

  Make It Count Foundation

�e Kansas City Symphony o�ers many unique  

ways for companies to reach individuals and families 

in our community. We o�er a variety of exceptional 

opportunities for your business to support the  

Kansas City Symphony while also receiving a  

tremendous amount of recognition from our  

most valued audience members.

For more information, please contact Mark Laverentz, 

Manager of Corporate Partnerships at (816) 218-2601 or mlaverentz@kcsymphony.org.
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�e list of corporate contributors includes 

gifts received between April 1, 2023 and 

April 20, 2024.

MAESTRO’S CIRCLE  
($100,000 AND ABOVE)
Bank of America

Hallmark Corporate Foundation

BENEFACTOR’S CIRCLE  
($25,000 TO $49,999)
Barnes & �ornburg LLP

�e H & R Block Foundation

Helzberg Diamonds

Kansas City National Security Campus, 

  managed by Honeywell FM&T

Infegy

Kornitzer Capital Management /  

  Carol and John Kornitzer

PNC Foundation

Soave Automotive Group:  

  Aristocrat Motors

Union Station Kansas City

Webster House Garage, LLC

PLATINUM 
BUSINESS PARTNER 
($15,000 TO $24,999)
Country Club Bank

HMXLive, LLC

JE Dunn Construction Company

Mark One Electric Company Co.

UMB Bank, n.a.

GOLD
BUSINESS PARTNER 
($10,000 TO $14,999)
Burns & McDonnell

Edgar Law Firm LLC /  

  John and Mary Ann Edgar

Evergy

Hallmark Cards, Inc.

Kansas City, MO Parks and Recreation

McCownGordon Construction

Merrill Lynch Wealth Management

Robb & Robb LLC Attorneys at Law

Spencer Fane LLP

SILVER  
BUSINESS PARTNER  
($5,000 TO $9,999)
AdventHealth

Ash Grove Cement Company

Associated Audiologists, Inc.

BlueScope

Claridge Court

EPR Properties

Foley Equipment

FORVIS

INTRUST Bank

�e Kansas City Southern  

  Charitable Fund

Kissick Construction

Lead Bank

Restless Spirits Distilling

Santee Floral Designs

U.S. Engineering Holdings

Veracity Consulting Inc.

Volkswagen

BRONZE 
BUSINESS PARTNER 
($2,500 TO $4,999)
Black & McDonald

Blue Cross Blue Shield of Kansas City

Brown & Brown

CBIZ & MHM

Christopher Elbow Chocolates

Commerce Bank

Dollar, Burns, Becker & Hershewe

Ferguson Enterprises

Gill Studios, Inc.

Global Prairie

Grundfos

Kansas City Life Insurance Company

MC Realty Group

Mdivani Corporate Immigration Law

Price Brothers Management Company

Shook, Hardy & Bacon L.L.P.

Straub Construction Company, Inc.

Tom’s Town Distilling Co.

BUSINESS FRIEND  
($300 TO $2,499)
American Century Investments

Amos Funeral Homes

Aubrey Vineyards

�e Battle Within

Breakthru Beverage Group

Built Interior Construction 

Café Corazón

Capitol Federal®

Creative Planning

Disney 2 Disney Bros.

DL & CL Investments

encompas

Haas & Wilkerson Insurance

Harvest Graphics, LLC

His & Her Fitness TM

Insurance Pros, Inc.

Kansas City Bier Company

Kansas Gas Service

Kitchens By Kleweno

Mixture

Olive Events Catering

Orchestra Life Sciences LLC

Sarah Page, Page Homes KC,  

  KW Key Partners

Soli Printing

Polsinelli

Pulse Design Group

SageView Advisory Group

T-Mobile Foundation

Tala Realty Co.

Team Fidelis

Terrasi Living & Scandia Home

�rivent Financial

Viciniti Corporate Housing

Walz Tetrick Advertising

Warriors’ Ascent

West Bottoms Whiskey Co.

For more information about the Symphony 

Business Alliance, please contact  

Mark Laverentz, Manager of Corporate 

Partnerships at (816) 218-2601 or  

mlaverentz@kcsymphony.org.

CORPORATE CONTRIBUTORS



Thank You

Visit us at kcsymphony.org/support-us

or call (816) 218-2620

Last season, nearly 3,000 individuals made a financial contribution
to the Kansas City Symphony. These gifts make it possible for your
Symphony to continue providing extraordinary programs that reach 
everyone in our great community.

We are grateful to each and every donor. We have moved some of our 
donor listings online, and an alphabetical list of individual supporters of 
$100+ can now be found at kcsymphony.org/donors.

Thank you for your generosity.

Your support makes a difference for your 

Kansas City Symphony and our community.

SCAN HERE for a list of individual supporters.
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�e musicians, sta� and Board of the 

Kansas City Symphony are deeply  

grateful to the contributors who  

generously helped celebrate Michael 

Stern’s tenure as Music Director.

PRESENTING SPONSOR 
Shirley and Barnett Helzberg Jr.

MAGNUM OPUS
Ann Baum/G. Kenneth and  
  Ann Baum Philanthropic Fund

SYMPHONY
Bill and Peggy Lyons

CONCERTO
Ellen and Irv Hockaday
Chris and Adele Hodgdon
Joan Horan
Sue and Buzz Kelsey
Betty C. Scott

OVERTURE
Virginia and Charles Clark

Curtis and Lillian Cooper

Donald Hall Sr.

Carol and John Kornitzer

Lyman and Sally Ott

Jill Ingram Reynolds

William and Nancy Scheerer

Linda S. Stevens

SONATA
M. Wayne Alexander and  

  John W. Braum

Melinda Beal

Stephen and Karen Clegg

Copaken Family Foundation

Suzanne Frisse

Kim and Ted Higgins

Drs. Kathy M. Krause and  

  Robert H. Lee

Virginia Merrill

Randy and Mary Ann St. Clair

Melanie and H. Wayne �ompson Jr.

Ann Marie Trask

Marylou Turner

ETUDE
Anonymous

Michael and Diane Dark

Dr. Margaret Estrin Drinkwine and  

  Mr. Frank Drinkwine

Sue Ann and Richard Fagerberg

Byron and Dana Fink

Sally Groves and Bob Firnhaber

Bill and Irma Lou Hirsch

Liz and John Hjalmarson

Dr. Ron and Donna Patton

Patricia Ra�el

Charlotte and Bob Ronan

Randy Sedlacek and Mary Ventura

Susan and Tuck Spaulding

Dr. Gregory and Janet Starks

Ursula Terrasi and Jim Miller

Robert and Merrill Walz

Chris Wasmund

Janice Wiberg

CADENZA
Anonymous

Ida B. Anderson

Ron and Kathy Bremer

Martha Comment

Vicki and Harold James

Dr. Andrew Kao

John and Ann Kenney

Suzanne and Paul Koontz

Bill and Regina Kort

Norman and Margaret Kressmann

Luyben Music Family

Julia and Dennis Meyer

Walter and Daisy Mu�

Walter and Nancy Pinnell

Constance Roeder

Joe and Mary Jo Saviano

Jack and Errett Schmid

Dale E. Walker

ADDITIONAL  
SUPPORTERS
Anonymous

Gus and Linda Breytspraak

Drs. Kenneth and Barbara Bridges

Mary J. Calvert

Eva and Bill Cummings

Ethel Davis /  

  VZD Capital Management, LLC

Kirby Hughes Gould

Susan and Zack Hangauer

Mr. and Mrs. Steve Hargrave

Frank and Ginny Hawk

Dr. and Mrs. Allen Iske Jr.

Mollie and Charles James Jr.

Russell Jones

Steve Joss

Drs. Daniel and Ingrid Keleti

Dr. and Mrs. Fred Kiehl

Christine Lindsay

Julia and Tim Maupin

Robert O’Rourke

Jacqueline Ortega

James and Deborah Ritz

Carolyn �omas

Cindy Torrey

Helen F. Wooster

Yanli Zhang

MICHAEL STERN CELEBRATION DONORS


