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The 2024/2025 season is generously sponsored by
Shirley and Barnett C. Helzberg, Jr.

The Classical Series is sponsored by the

——MURIEL McBRIEN—
KAUFFMAN FAMILY FOUNDATION

The concert weekend is sponsored in memory of Virginia Merrill.
Friday’s concert is sponsored by Melanie and Wayne Thompson.
Sunday’s concert is sponsored by Joe and Susan Sims.
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The French tifasters

DEBUSSY'S NOCTURNES

Friday, May 9, 2025 at 8 p.m.
Saturday, May 10, 2025 at 8 p.m.
Sunday, May 11, 2025 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

MATTHIAS PINTSCHER, MUSIC DIRECTOR AND CONDUCTOR
SOPHIA BURGOS, SOPRANO
KANSAS CITY SYMPHONY CHORUS, CHARLES BRUFFY, CHORUS DIRECTOR

GABRIEL FAURE Masques et bergamasques, op. 112
I. Ouverture: Allegro molto vivo
[l. Menuet: Tempo di minuetto. Allegretto moderato
lll. Gavotte: Allegro vivo
IV. Pastorale: Andantino tranquillo

FRANCIS POULENC Gloria

I. Gloria

Il. Laudamus te

Ill. Domine Deus, Rex Caelestis

IV. Domine Fili unigenite

V. Domine Deus, Agnus Dei

VI. Qui sedes ad dexteram Patris
Sophia Burgos, soprano
Kansas City Symphony Chorus

Intermission

CLAUDE DEBUSSY Nocturnes, L. 98
I. Nuages (Clouds)
Il. Fétes (Festivals)
ll. Sirénes (Sirens)
Kansas City Symphony Chorus



Matthias Pintscher is the newly
appointed music director of the Kansas
City Symphony, beginning with the
2024/25 season. He has just concluded
a successful decade-long tenure as
the music director of the Ensemble
Intercontemporain, the iconic Parisian
contemporary ensemble founded by
Pierre Boulez and winner of the 2022
Polar Prize. During his stewardship,
Pintscher led this most adventurous
institution in the creation of dozens

of world premieres by cutting-edge
composers from all over the world and
took the ensemble on tours around the
globe — to Asia and North America
and throughout Europe to all the major
festivals and concert halls.

The 2023/24 season was Pintscher’s
fourth year as Creative Partner at the
Cincinnati Symphony, where he
conducted a new work by inti figgis-
vizueta, as well as an immersive video
concert of Olivier Messiaen’s Des
Canyons aux étoiles. He also toured
with the Junge Deutsche Philharmonie
where he is artist-in-residence. As
guest conductor, he returned to the RAI
Milano Musica, Orchestre de Chambre
de Paris, NDR Hamburg, Indianapolis

Matthias
Pintscher

MUSIC DIRECTOR
AND CONDUCTOR

Symphony, Milwaukee Symphony,
Barcelona Symphony, Lahti Symphony,
Deutsche Kammerphilharmonie
Bremen, La Scala and Berlin’s

Boulez Ensemble. Pintscher has
conducted several opera productions
for the Berliner Staatsoper, Wiener
Staatsoper and Théatre du Chéatelet
in Paris. He returned to the Berliner
Staatsoper in 2024 for Beat Furrer’s
Violetter Schnee.

Pintscher is also well-known as a
composer, and his works appear
frequently on the programs of major
symphony orchestras throughout the
world. In August 2021, he was the
focus of the Suntory Hall Summer
Festival — a weeklong celebration of
his works with the Tokyo Symphony
Orchestra as well as a residency by
the Ensemble Intercontemporain
with symphonic and chamber music
performances. His third violin
concerto, Assonanza, written for
Leila Josefowicz, premiered in January
2022 with the Cincinnati Symphony.



Sophia Burgos

Puerto Rican-American soprano
Sophia Burgos has in recent seasons
established herself internationally as
a singer of outstanding intelligence,
musicality and stage presence.

Highlights of her 2024/25 season
include her house and role debut as
Sabine in Battistelli's 7 Minuti at Opéra
de Lyon, her return to the U.S. for a
concert tour throughout the States
and to Puerto Rico with Apollo’s Fire,
concerts of Poulenc’s Gloria with the
Kansas City Symphony and works by
Alfano with Holst Sinfonietta in Milan
and Turin.

Most recently, Burgos gave her

house and role debuts as Pamina in
Die Zauberfléte at Volksoper Wien and
at De Vlaamse Opera as Mrs. Naidoo in
Philip Glass’ Satyagraha. She returned
to Opéra Nantes-Angers as Vercors in
the world premiere of Philippe Leroux’s
L’Annonce faite a Marie and gave her
debut at the Ruhrtriennale Festival

in a staged production of Grisey’s
Quatre chants pour franchir le seul
with Klangforum Wien. With Sir John
Eliot Gardiner she also performed
Maria in Bernstein’s West Side Story at
the Edinburgh International Festival to
outstanding critical acclaim.

Burgos holds a master’'s degree from
the Bard College Conservatory’s
Graduate Vocal Arts Program. Awards
include the Staetshuys Fonds Prize
and Van Riemsdijk Prize in the 54th
International Vocal Competition

's-Hertogenbosch (Liedduo) in 2021,
2nd Prize and Special Prize at the
2018 Schubert und die Musik der
Moderne competition in Graz, and
the German Lied Prize at the 2017
Nadia and Lili Boulanger International
Voice-Piano Competition in Paris.

In addition to her career as a singer,
Burgos is passionate about education
and outreach through art, holding

a degree and certification in music
education. She recently started her
own YouTube channel to create a
space for audience members to
connect directly with classical music
and its performers.

Originally from Chicago, lllinois,
Burgos'’ earliest musical influences
were Spanish folk song and dance, as
she and her family are strongly tied to
their Puerto Rican heritage.



Charles Bruffy

CHORUS DIRECTOR

One of the most admired choral
conductors in the United States,
Charles Bruffy began his career as
a tenor soloist, performing with the
Robert Shaw Festival Singers for
recordings and concerts in France
and concerts at Carnegie Hall. Shaw
encouraged his development as a
conductor and the New York Times
acknowledged him as an heir to
Shaw’s legacy. He received his
undergraduate degree from Missouri
Western State University in St.
Joseph and his master’s degree

in voice performance from the
Conservatory of Music at the
University of Missouri-Kansas City.
A scholarship fund has been
established at the Conservatory in
his name. Bruffy has been artistic
director of the Kansas City Chorale
since 1988 and chorus director for the
Kansas City Symphony since 2008.

Respected and renowned for his
fresh and passionate interpretations
of standards of the choral music
repertoire, and for championing new
music, he has commissioned and
premiered works by composers such
as Jean Belmont Ford, Ola Gjeilo,
Matthew Harris, Anne Kilstofte, Libby
Larsen, Zhou Long, Cecilia McDowall,
Michael McGlynn, Stephen Paulus,
Jessica Rudman, Steven Sametz,
Terry Schlenker, Philip Stopford,
Steven Stucky, Eric Whitacre, Edna
Yeh and Chen Yi.

Under Bruffy’s supervision,
MusicSpoke and the Roger Dean

Company, a division of the Lorenz
Corporation, publish a choral series
specializing in music for professional
ensembles and sophisticated high
school and college choirs. His eclectic
discography includes five albums on
the Nimbus label and eight recordings
for Chandos Records, three of

which have been recognized by the
Academy of Recording Arts and
Sciences with Grammy® Awards for
Best Choral Performance. Joining

the likes of Alan Bergman, Maynard
Ferguson, Carlisle Floyd, Daniel E.
Gawthrop, Andy Griffith, Ellis Marsalis,
Jr. and Frank Ticheli, Bruffy was
celebrated in 2017 with the Signature
Sinfonian award conferred by the
national fraternal society Phi Mu
Alpha, recognizing “alumni members
who have achieved a high standard
of accomplishment in their field.”

In his spare time, Bruffy breeds and
raises Arabian and Saddlebred horses
on his ranch just south of Kansas City
in Cass County, Missouri.
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Classical Season ...

Three concerts FREE
when you subscribe to
the 14-concert season!

SUBSCRIBE NOW | KCSYMPHONY.ORG | 816.471.0400



ABOUT THE KANSAS CITY SYMPHONY CHORUS

The Kansas City Symphony Chorus, led by Grammy® Award-winning Chorus
Director Charles Bruffy, is a 160-voice ensemble that continues its long tradition
of excellence serving as “the choral voice of the Kansas City Symphony.” The
Symphony Chorus has been offering quality choral music to the greater Kansas
City metropolitan area since the early 1960s, first as the Mendelssohn Choir and
then as the Civic Chorus. Before the appointment of Chorus Director Charles
Bruffy in 2008, the Symphony Chorus worked under the direction of choral
conductors Eph Ehly and Arnold Epley.

The Symphony Chorus has represented Kansas City in five concert tours,
including performances in New York City, Boston, the Berkshires, Germany,
Austria, Switzerland and Mexico where it performed with the Mexico City
Symphony. The Symphony Chorus women recorded Holst's The Planets with
the Kansas City Symphony in January 2015.

The Kansas City Symphony Chorus musicians are all volunteers from the region’s
extensive musical community selected through rigorous auditions. Members have
rich backgrounds in both music education and performance, and are engaged as
soloists and conductors in schools, churches and venues throughout the region.

KANSAS CITY SYMPHONY CHORUS ROSTER

Charles Bruffy, Chorus Director

Patrice Sollenberger, Assistant Chorus Director
Dan Velicer, Accompanist

Svetlana Mitchell, President

Kimberly J. Gear, Librarian

SOPRANO
Addison Acheson
Laura Alexander
Rebecca Baker
Abby Banning

Alice Barnard
Pamela Beglau
Nellie Bills

Anne Hardy Biswell
Elizabeth Brockhoff
Rachel Burke

Emily Butler

Elise Campagna
Katie Carttar

Skye D. Clements
Laura Connor
Kaylee Costanzo
Audrey Duncan Welch
Judith Evnen

Kimberly J. Gear
Sofia Gillespie

Holly Hacking
Deanna Hartman
Erica Hazelton
Trinity Hill
Sarah-Cate Horseman
Grace Hussey
Rebekah Jackson
Tiffany Keegan
Nancy Lacy

Kristy Lambert
Zenia Lee

Marie Lerner-Sexton
Jihye Lovelace
Lindsey Marts

Sarah Meyer
Carolyn Miller
Doriana Nealy

Natalie Neri

Kirsten Oelklaus O’Brien
Sariah Pinick

Suzette Price

Maria Rangel-Flemmer
Gretchen Rohrs
Jennifer Roth

Bethany Ruisinger
Jana Samuel

Jerusha Staggs

Kathy Stayton

Maham Theisen
Connie VanEngen
Amy Vander Molen
Annie Walsh

Denise Weigand
Suzanne Wilmot
Evelyn Wouters
Victoria Zackert



ALTO

Gwendolyn Akins Conway
Lynne Beebe
Lauren Beemer
Joyce Bibens

Katie Camlin
Marlene Carnahan
Briana Carrillo
Quinlan Carttar
Hyang Sook Choi
Jan Cohick

Helen Cowan

June Farson

Anna Featherston
Tori Fugate

Patricia Henshaw
Julia K Heriford
Dale Jarka

Lenette Johnson
Margaret Jones
Ashley Jones Rivers
Avery Keown
Janice Kibler
Katherine Lang
Julia Leamon

Lori LeVine

Meghan LeVota
Becky Lindenmuth
Diane Martin
Sandra McCormick
Hollie Meek

Heidi Menssen
Jillian Miller
Svetlana Mitchell
Karla Morgan Massia
Madeline Rettman
Carol Robinson
Angela Schumacher-Porras
Caitlin Smith

Greta K. Sonnenberg
Karen I. Spalding
Sheree Stoppel
Madison Thomas
Sara Treffer

Caitlin Walker
Grace Wampler
Carolyn Welch
Sarah Zung

TENOR

Ron Alburtus
David Baker
Leon Barnes

Kit Doyle

Bryce Elder

Ryan Flemmer
Keith D. Florea
Presten Fry
Fredrick Hoeppner
Brandon Hottman
Nate Hubert
James Jorns
Russell Joy

Mark Kahler
Benjamin Kiel
Mark Lange

Tony Locatelli
Trent Menssen
Casey Morgan
Andy Pierce
Jonathan Plummer
Jeff Preuss

Ward Russell
David Sutherland
Daniel Swick
Alan Taliercio
Travis Toebben
Dan Vander Molen
Sheldon Vogt
Stephen White
Jeff Williams
Travis Windsor
Craig Zernickow
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BASS

Ben Albertson

Jerl Banning
James Bourassa
Kalon Breckenridge
Tom Burchett
John Burke

Scott Chellgren
Scott Connor

Bert Dothage
Bruce Everett Douglas
James R. Duncan
Jeff Duncan

Aden Eilts

Bill Featherston
Richard T. Gill
Scott B. Hall

Cole Harbur

Joe Hicks
Jonathan Hinderks
Froilan Huachaca
Bill Lacy

Art Lafex

David Lockett
Roger McDougle
Donald Milligan
Kenneth Moncrieff
Patrick Orlich
John Pinkston
Austin Planker
Joe Potter

Chris Pressler
David Reid

Ed Roberts

John Ross

Scot Schwartz
Joshua Stark
Robert Stepanich
James Stephens
Rick Stephenson
Patrick Sullivan
Gregory Toplikar
Kenneth VanEngen




Gabriel Fauré (1845-1924)

Masques et bergamasques, op. 112

(1919)
14 minutes

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, timpani, harp

and strings.

THE STORY

French composer Gabriel Fauré
served as the director of the Paris
Conservatoire from 1905 until 1920.
As the director he fostered new
music of all kinds and was widely
respected by composers from all
schools of thought, but the

position left him with limited time

for his own compositions. He received
a commission in 1918 from Prince
Albert | of Monaco for a choreographic
divertissement (theatrical
entertainment with dancing), and
despite his limited time and slightly
frosty relationship with the theatre
director, he agreed. But instead of
writing a great deal of new music for
something he expected would receive

only a few performances at best,

he reworked music from the past

50 years of his compositional career,
writing only one wholly new
movement (the Pastorale).

Far from receiving a few performances,
it was so successful that the French
theatre director Albert Carré brought it
to the Opéra-Comique in Paris in March
1920, where it was performed more
than 100 times over the next 30 years.
Due to the work’s popularity, Fauré
excerpted a suite from it that included
four of the eight movements, and the
suite itself also became very popular.

The title Masques et bergamasques
comes from a line in the French poem



“Clair de lune” by Paul Verlaine, for the same symphony and also tﬂ

which formed the basis of the incorporating music from one of 5

story. “Masques” refers to masks or a Fauré’s piano preludes, is a more 4

masked ball, while “bergamasques” is stately and formal dance — the =

an adjective referring to the Italian city ~ “highbrow” dance of the upper é

of Bergamo and a folk dance there classes. The chipper Gavotte was O

(the French version of what we might originally written for piano, also in 8

call in English “Bergamo-esque”). 1869, and an orchestral version was o

The juxtaposition of a “highbrow” incorporated in the composer’s Suite

masked ball and a “lowbrow” folk for Orchestra, op. 20. The Pastorale

dance references the story and was the only movement specifically

also (due to the "“masques” in written for the divertissement; in the

“bergamasques”) serves as a bit full piece it comes after the Ouverture

of a pun. but in the suite it serves as the closing
movement. Its tranquil nostalgia

THE MUSIC perhaps paints a sunset at the end

The opening Ouverture had originally of the story, and was a sunset for

been written in 1869 for a symphony Fauré as well: it was the last piece

that Fauré eventually abandoned and he composed for orchestra before

is a lively, cheerful dance. Fauré wrote his death in 1924.
to his wife, “the ouverture sounds

like Mozart imitating Fauré — an — AJ Harbison
amusing idea.” The Menuet, written

FILM + LIVE ORCHESTRA CONCERT

Jaws" in Concert
50TH ANNIVERSARY
Thursday, May 22 at 7 p.m.

Friday, May 23 at 7 p.m.

Damon Gupton, guest conductor

The original movie blockbuster, Jaws™, with
an Academy Award®-winning score that
made John Williams a household name, is
the ultimate film + live orchestra experience.
Based on the best-selling novel by Peter
Benchley and directed by Steven Spielberg,
this masterpiece of suspense tells the tale of
a small New England seaside community

terrorized by a great white shark during July 4th weekend.
Jaws is a trademark and copyright of Universal Studios. Licensed by Universal Studios. All Rights Reserved.

Tickets from $40. Buy your tickets at kcsymphony.org or call 816.471.0400.



Francis Poulenc
(1899-1963)

Gloria, FP 177
(1960)
24 minutes

Soprano solo, mixed chorus, 2 piccolos,

2 flutes, 2 oboes, English horn, 2 clarinets,
bass clarinet, 2 bassoons, contrabassoon,

4 horns, 3 trumpets, 3 trombones, tuba,
timpani, harp and strings.

THE STORY

One of the most famous pieces by the
Baroque composer Antonio Vivaldi is
his Gloria, a setting for soloists, chorus
and orchestra of the “Gloria” text of
the Catholic Mass. Nearly 250 years
after that piece was written, the French
composer Francis Poulenc wrote to

a friend in 1959, “I have just begun a
Gloria for chorus, soloist, and orchestra
in the Vivaldi style.” After a profound
religious experience in 1936, Poulenc
composed many sacred works,
including this Gloria near the end

of his life.

The score notes that the piece was
commissioned by the Koussevitsky
Foundation, but the road to that
commission was a bumpy one. The
foundation first approached Poulenc in
the spring of 1959 with a commission
for a symphony; Poulenc responded
that he was not interested in writing

a symphony. They came back with a
commission for an organ concerto,

to which Poulenc replied that he had
already written one. Finally, in July,
they came back once more saying they
had approved a commissioning award
for whatever the composer wanted

10

to write. Poulenc accepted the award
this time, telling them he had already
started working on the Gloria.

THE MUSIC

Many composers who set the Gloria
text on its own break it up into multiple
movements (it is the longest text in

the Mass apart from the Credo), and
Poulenc is no exception. His version
has six movements. The first begins
with a series of fanfares that start in

G major but end in B minor; this tension
between keys is an integral part of the
whole work. The chorus’ role in the
movement is largely declamatory, but
Poulenc adds an element of interest

by setting the text in rhythms that
don't always line up with the normal
accents of the words. Offbeat accents
are exaggerated (and transferred to
the orchestra) in the “Laudamus te”
movement, which was supposedly
inspired by a game of soccer played
by Benedictine monks that Poulenc
had watched. The lighthearted music is
interrupted briefly by a softer and more
somber middle section featuring altos
alone and then orchestra alone, but
the “soccer game” returns with the
“propter magnam” text.



The solo soprano enters for the

first time with dramatic flair in the
minor-key “Domine Deus, Rex
caelestis,” which ends (surprisingly)

on a major chord that (even more
surprisingly) adds a dissonant minor
seventh. In a stark contrast, the fourth
movement, “Domine Fili unigenite,” is
marked “very fast and playful,” with
the chorus’ music recalling some of the
rhythms of the first movement. The fifth
movement, “Domine Deus, Agnus

Dei,” is another contrast, marked “very
slow,” and begins with an extended
orchestral introduction moving through
shifting and unsettled harmonies.

This movement is the furthest away
harmonically from the G major/B minor
of the rest of the piece, beginning in
B-flat minor and ending in E-flat minor.
The soprano soloist plays a key role in
this movement, “leading” the chorus

in a similar manner to the third

movement. The final movement,
"Qui sedes ad dexteram Patris,”
begins with a startling fortissimo
(very loud) line from the altos and
tenors a cappella. Many of the
elements from other movements
return in this one, including the
fanfares from the first, orchestral
accompaniment patterns from the
first and fourth, and the dramatic
pause after a dissonant chord from
the second, as well as harmonies
from all of them. In the last minute
of the piece, framed by a chord
encompassing both G major and

B minor, the word “Amen” is sung
four times — once very loudly by the
chorus, once loudly by the soprano,
once very softly by the chorus, and
once very softly by the soprano, as
the orchestra fades to silence.

PROGRAM NOTES

— AJ Harbison

Experience the

Kansas City

Symphony’s

Mobile App!

Scan the QR code to access

1

M  SYMPHONY

exclusive content, tickets and more!




Gloria Text and Translation

. GLORIA
Gloria in excelsis Deo
et in terra pax hominibus bonae voluntatis.

Il. LAUDAMUS TE

Laudamus te,

benedicimus te,

adoramus te,

glorificamus te,

gratias agimus tibi propter magnam gloriam
tuam.

lll. DOMINE DEUS, REX CAELESTIS
Domine Deus, Rex caelestis,
Deus Pater omnipotens.

IV. DOMINE FILI UNIGENITE
Domine Fili unigenite,
Jesu Christe.

V. DOMINE DEUS, AGNUS DEI
Domine Deus, Agnus Dei,

Filius Patris,

qui tollis peccata mundi,

miserere nobis;

qui tollis peccata mundi,

suscipe deprecationem nostram.

VI. QUI SEDES AD DEXTERAM PATRIS

Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu solus Sanctus,

tu solus Dominus,

Amen.

Tu solus Altissimus,

Jesu Christe,

cum Sancto Spiritu,

in gloria Dei Patris.

Amen.

12

. GLORY
Glory to God in the highest
and on earth peace to men of good will.

Il. WE PRAISE YOU

We praise You,

we bless You,

we adore You,

we glorify You,

we give You thanks for Your great glory.

lll. LORD GOD, KING OF HEAVEN
Lord God, King of heaven,
God the Father almighty.

IV.LORD, ONLY BEGOTTEN SON
Lord, only begotten Son,
Jesus Christ.

V.LORD GOD, LAMB OF GOD

Lord God, Lamb of God,

Son of the Father,

who takes away the sins of the world,
have mercy on us;

You who take away the sins of the world,
receive our prayer.

VI. YOU WHO ARE SEATED AT THE RIGHT

HAND OF THE FATHER

You who are seated at the right hand of the Father,

have mercy on us.

For You alone are the Holy One,
You alone are the Lord,

Amen.

You alone are the Most High,
Jesus Christ,

with the Holy Spirit,

in the glory of God the Father.
Amen.



PROGRAM NOTES

Claude Debussy (1862-1918)

Nocturnes, L. 98
(1899)
25 minutes

Women'’s chorus, piccolo, 3 flutes, 2 oboes, English horn, 2 clarinets,
3 bassoons, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, cymbals,

snare drum, 2 harps and strings.

THE STORY

The path Claude Debussy’s Nocturnes
took from initial conception to
completion was a long and winding
one. He first was inspired, in 1892, by
poems by Henri de Régnier and planned
the piece as three scenes at twilight; it
may have been intended for a concert
in New York that eventually fell through.
Debussy completed the work as a piano
sketch, but before he orchestrated

it, he decided to rewrite it as a piece
featuring a solo violin with orchestra,
with different groupings of instruments
for each movement. He then became
inspired by the impressionist paintings
of James McNeill Whistler and decided
to retitle the scenes as Nocturnes after
a series of Whistler paintings. Finally,

he scrapped the idea of the solo violin
and instrument groupings and decided

“Nocturne in Black and Gold — The
Falling Rocket,” one of James McNeill
Whistler’s “Nocturne” paintings.

13



to write all three movements for a full
orchestra. Seven years after his initial
idea, he finished the Nocturnes (or so
he thought) in December 1899.

After the premiere performance in
October 1901, Debussy continued
revising the piece, correcting errors,
making adjustments to short passages
and ultimately rewriting much of the
orchestration. In one score, changes
were made in different colors and
were often contradictory of each
other; when a conductor asked
Debussy which changes were the
right ones, the composer replied,

“I'm not really sure; they are all
possibilities. Take this score with

you and use whatever you like from it.”
A “definitive version” was published in
1930, 12 years after Debussy’s death.

THE MUSIC

A review of the first performance by
a fellow French composer enthused,
“It is pure music, conceived beyond
the limits of reality, in the world of
dreams, among the ever-moving
architecture that God builds with
mists, the marvelous creations of the
impalpable realms.” Debussy himself
wrote, “The title ‘Nocturnes’ is to be
interpreted here in a general and, more

particularly, in a decorative sense.
Therefore, it is not meant to designate
the usual form of the Nocturne, but
rather all the various impressions and
the special effects of light that the
word suggests.”

The first movement depicts the slow,
solemn motion of clouds through
long-breathed lines of parallel chords
and a solo English horn, as well as

a second theme introduced by flute
and harp. “Fétes” was inspired by
Debussy’s childhood memories of
festivals in a park near where he grew
up; it is animated and rhythmic, and
includes a parade by a drum and bugle
corps that starts in the distance and
grows to a climax. The final movement
paints a picture of the mythical Sirens,
who were partially human creatures
with beautiful and alluring voices

that are portrayed in this piece by a
wordless women'’s chorus. According
to Debussy, this movement “depicts
the sea and its countless rhythms

and presently, amongst the waves
silvered by the moonlight, is heard the
mysterious song of the Sirens as they
laugh and pass on.”

— AJ Harbison



KANSAS CITY SYMPHONY

In only its 42nd season, the Kansas
City Symphony has already become
one of America’s most vibrant major
orchestras and has gained national
and international recognition. With
the 2024/25 season, the Symphony
welcomes conductor and composer
Matthias Pintscher as its new music
director. Pintscher regularly conducts
many of the world’s best orchestras
and opera companies and ranks as one
of the world’s foremost composers of
orchestral music.

Continually creating live music
experiences in Helzberg Hall, located
in the prestigious Kauffman Center for
the Performing Arts, the Symphony
serves Kansas City’s metro population
of more than 2.2 million people as well
as welcoming visitors from around the
globe. The Symphony’s 80 full-time
musicians from around the world bring
a diverse and dynamic range of musical
experiences to our audiences in both
orchestral and chamber music formats
each season. In addition to concerts

in Helzberg Hall, Symphony musicians
perform throughout the region on our
portable stage, the Mobile Music Box.
The Symphony also serves as the

orchestra for the Kansas City Ballet
and the Lyric Opera of Kansas City,
adding to the rich cultural experiences
that these organizations offer to

the community.

Top international soloists perform

with the Symphony every season,
including brilliant classical musicians,
popular singer/songwriters, rock

bands and other creative performers.
The Symphony also performs live
soundtracks for a variety of fan-favorite
films, with the movie projected on a
giant screen above the stage.

Music connects us; it has the unique
ability to draw us closer to our inner
selves and also closer to one another,
transcending our differences. Every
Kansas City Symphony concert will
take you on an emotional journey —
a journey that's deeply personal but
also a journey that we all experience
together as one.

We're happy you are here. We are
your Kansas City Symphony.

Visit kcsymphony.org for
more information.
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ORCHESTRA ROSTER

Matthias Pintscher, Music Director

FIRST VIOLINS
Jun Iwasaki, Concertmaster
Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Aaron You-Xin Li*
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS

Tamamo Someya Gibbs, Principal
Carter Coleman®, Associate Principal
Kristin Velicer, Assistant Principal
Minhye Helena Choi

Mary Garcia Grant

Kazato Inouye

Rena Ishii

Paul Kim

Stephanie Larsen

Jinyou Lee

Sodam Lim

Ayrton Pisco”®

VIOLAS

MingYu Hsu, Principal

Duncan Steele, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger

Sean Brumble

Marvin Gruenbaum

Jenifer Houck

Duke Lee

Jesse Yukimura
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CELLOS

Mark Gibbs, Principal
Robert A. Kipp Chair

Susie Yang, Associate Principal
Richard Hill Chair

Alexander East, Assistant Principal

Maria Crosby

John Eadie

Lawrence Figg

Sally Kim*

Meredith McCook

Allen Probus

DOUBLE BASSES

Evan Halloin, Acting Principal

Richard Ryan, Acting Associate Principal
Nils Aardahl

Lena GoodsonA

Joseph Nufiez

Keith WymerA

FLUTES
Michael Gordon, Principal

Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Alejandro LomboA

PICCOLO
Alejandro LomboA

OBOES
Kristina Fulton, Principal

Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas



CLARINETS
Raymond Santos, Principal
Bill and Peggy Lyons Chair
Trevor StewartA, Acting Associate Principal
John Klinghammer

E-FLAT CLARINET
Trevor StewartA

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal

Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
Thomas DeWitt

HORNS
David Sullivan, Acting Principal

Landon and Sarah Rowland Chair
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer,

Associate Principal Emeritus
Benjamin BacniA

TRUMPETS
Julian Kaplan, Principal

James B. and Annabel Nutter Chair
Shea KelsayA, Acting Associate Principal
Hyojoon ParkA
George Goadt

TROMBONES

Evelyn Carlson, Principal

Porter Wyatt Henderson, Associate Principal
Jahleel SmithA

BASS TROMBONE
Jahleel SmithA

TUBA
Joe LeFevre, Principal
Frank Byrne Chair
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TIMPANI
Timothy Jepson, Principal
Michael and Susan Newburger Chair

PERCUSSION

David Yoon, Acting Principal

Justin Ochoal, Acting Associate Principal
Adrian and Nancy Kay Hertog
Family Chair

HARP
Katie VenturaA, Acting Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis, Associate Principal

DAVID T. BEALS III
ASSISTANT CONDUCTORS
Luke Poeppel

Daniel Wiley

Justin White,
Director of Orchestra Personnel

Elena Collins, Assistant Personnel Manager
Tyler Miller, Stage Manager
Mark Watson, Assistant Stage Manager

Kristina Banton, Lighting Designer

* Non-Rotating Musician
" New Member

I On Leave of Absence
A One-Year Member
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BOARD OF DIRECTORS

OFFICERS
Linda Gill Taylor, Chair

Kenneth V. Hager, Vice Chair and Secretary/Treasurer

Michael M. Gentry, Vice Chair
Jeff Hargroves, Vice Chair
Marny Sherman, Vice Chair

EX OFFICIO
Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO

DIRECTORS

Dr. Scott S. Boswell Sr.  Joe LeFevre
Grant Burcham Jill Marchant
Susan Chambers Susan Newburger
Dr. Valerie Chow Willy F. Pegues IV
Timothy P. Cook Linda S. Stevens
Shannon Finney Ursula Terrasi
Bebe Kemper Hunt Patrick A. Valadez
Julian Kaplan Jesse Yukimura

FOUNDATION BOARD OF DIRECTORS
Christine Kemper, President

Julia Irene Dennie-Kauffman, Vice President
Russell W. Baker, Jr., Secretary/Treasurer
Emily Hill

David Powell

Chris Schumm

Linda S. Stevens, Auxiliary Representative
Lori Feek, Foundation Coordinator

FOUNDING DIRECTORS

IN MEMORIAM

Henry W. Bloch William N. Deramus Il
George C. Dillon James H. Hale
Donald J. Hall Paul H. Henson

R. Crosby Kemper, Jr. George E. Powell, Jr.
George A. Russell Richard H. Spencer

Richard J. Stern

PAST BOARD CHAIRS

Paul H. Hensont 1983-85

R. Crosby Kemper, Jr.t 1985-87
Paul H. Hensont 1987-88
George E. Powell, Jr.T 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19

Patrick McCown 2019-23

1 In Memoriam



STAFF

EXECUTIVE

Danny Beckley, President and CEO

Young Wang, Assistant to the President

AJ Harbison, Content Developer and Executive Support Specialist
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FINANCE
Sara Lohe, Chief Financial Officer, CPA
Toni Stock, Senior Accountant

OPERATIONS

Kate Breytspraak, Director of Artistic Administration

Stephanie Brimhall, Director of Education and Community Engagement
Justin White, Director of Orchestra Personnel

Elena Collins, Assistant Personnel Manager

Jenna Dolinger, Production Manager

Jackie Esquivel, Orchestra Operations Assistant

Annie McPherson, Artist Liaison and Assistant to the Music Director
Tyler Miller, Stage Manager

Charles Bruffy, Chorus Director

Patrice Sollenberger, Assistant Chorus Director

Patrick Chamberlain, Artistic Advisor

PHILANTHROPY

Eva Toia, Chief Development Officer

Megan Hanna, Director of Philanthropy

Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager

Marcy Osburn, Donor Information Specialist

Nathan Shields, Manager of Leadership Giving

Roslinde Rivera, Donor Engagement and Events Associate

MARKETING AND SALES

Rupal Gor, Vice President of Sales, PR and Partnerships
Brandon Bamesberger, Video Production Director
Austin Fransisco, Digital Content Specialist

Hannah Goodwin, Digital Marketing Manager

Clare Nunley, Graphic Designer

Stephen Borodkin, Manager of Ticketing Services
Sarah Martin, Assistant Manager of Ticketing Services
Nora Kerwin, Receptionist and Office Coordinator
Sarah Burt, Customer Relations Representative

Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Ashley Cypher, Customer Relations Representative
William Landon, Customer Relations Representative
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SYMPHONY SOCIETY CONTRIBUTORS

The list of individual contributors includes
gifts of $2,500 or more received between
January 1, 2024 and February 15, 2025.

MAESTRO'’S CIRCLE ($100,000 AND ABOVE)
Anonymous (2)
Virginia and Charles Clark
Paul DeBruce and
Linda Woodsmall-DeBruce /
The DeBruce Foundation
Barnett and Shirley Helzberg ¢
J.B. and Anne Hodgdon
Michael A. Waterford

COMPOSER’S CIRCLE ($50,000 TO $99,999)
June Beaver

Phil and Alice Bixby

Web and Tracy Bixby

David A. Cooley, M.D.

Ever Glades Fund

Chris and Adele Hodgdon ¢

Min and Fan Kao

Mr.T and Mrs. Stuart Knutson

Bill and Peggy Lyons ¢

Jean and Tom McDonnell

Virginia Merrill

Michaelt and Susan Newburger ¢
Betsy Piebenga

Betty C. Scott ¢

Dana Seeley

Vera and Miket Seeley

John and Marny Sherman

Kent Sunderland

MUSICIAN'’S CIRCLE ($30,000 TO $49,999)
Donald Hall, Sr.t

Sue and Buzz Kelsey

Gary C. Robb and Anita Porte Robb
Charlotte and Bob Ronan ¢

Melanie and H. Wayne Thompson, Jr.

BRAVURA CIRCLE ($12,500 TO $29,999)

Anonymous

Brian and Jennifer Blake

The Brandmeyer Family

Marian Wood Bump

Tim Cook

Curtis and Lillian Cooper

Bunni and Paul Copaken

William and Dorothy Curry

Paul and Lynn Douthat

John M. and Mary Ann Edgar /
Edgar Law Firm LLC

¢ Sempre Society
T In Memoriam
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Howard and Anne Elsberry
Sue Ann and Richard Fagerberg
Bill and Christy Gautreaux
Kenneth and Marilyn Hager
Michael and Marlys Haverty
Charles and Barbara Haviland
Liz and John Hjalmarson

Dr. James M. and Grace G. Hobbs I
Ellen and Irv Hockaday ¢
Sharon and John Hoffman
Nancy L. Kain ¢

Rod and Susan Kelley

Kirk Foundation / Judy Kirk
Carol and John Kornitzer
Daniel and Jan Lewis

Carl Manning and Dana Fields
Ford and Christine Maurer
Mike and Jan McGraw

John and Jackie Middelkamp
Edward P. Milbank

Sue and Lewis Nerman
George and Cynthia Norton
George and Wendy Powell ¢
Joe and Susan Sims ¢

Randy and Mary Ann St. Clair
Jonathan and Meredith Sternberg
Linda S. Stevens ¢

Robert M. Suhre ¢

Bill and Marilyn Taylor ¢
Steve and Linda Taylor
Marylou Turner ¢

Connie Walker

CRESCENDO CIRCLE ($6,000 TO $12,499)

Anonymous

M. Wayne Alexander and John W. Braum ¢

Sara and Stephen Balawajder

Ann Baum / G. Kenneth and Ann Baum
Philanthropic Fund

Ruth Beedle ¢

Betsy Bodker

Wendy and Troy Burgess ¢

Susan and Charles Chambers

Dr. Valerie Chow and Judge Jon R. Gray (ret)

Robert Cross

Michael and Diane Dark

Steve and Jenifert Edwards

Warren and Jenny Erdman

Constance B. Fayen

Michael and Melanie Fenske

Michael D. Fields ¢

Byron and Dana Fink

Shelly Freeman and Kimberly Jones

Suzanne Frisse ¢

Jacob Gerson

James Gerson



John and Lynn Gerson

Levi and Emily Gerson

Gregory E. Gille

Edmund and Michiko Gross

Hargroves Family Foundation

Christopher and Marsha Haufler

Heidelmann Jackson Family Fund /
Kelda Jackson and Georg Heidelmann

Kim and Ted Higgins

Bill and Irma Lou Hirsch

Linda Houston Foundation

Beth Ingram

Roger and Sandy Jackson

Tom and Madeline Johnson

Dr. Andrew Kao

Julie Kemper Foyer and Jean-Charles Foyer

Kirk Foundation

James C. Kogel ¢

Mordy Kopperman

Lois Lacy

Dr. Barbara Lukert and Estate of Mary

Stoskopf

Jill Marchant and Tom Haus

Pat and Beth McCown

Dr. and Mrs. Fred Neuer

George and Suzy Pagels

Dr. Ron and Donna Patton ¢

Sarah, Joseph, Pamela and Donald Raffurty

Jill Ingram Reynolds

Sid and Jeannine Richison

Ken Schmitz

James and Katherine Schorgl

Randy Sedlacek and Mary Ventura

Suzanne Shank

Dr. Elisa S. Silverstein

Wallace and Mary Fern Souder

Greg and Barbara Storm

Jeannine Strandjord

Ann and John Sundeen, Jr.

David and Meg Swant

Sven and Julia Sykes

Mary and Al Tikwart

Ann Marie Trask

Chasitie and Michael Walden /
Burgess Family Foundation

Daniel Walker ¢

Janice White

Gena and Steven Williams

George and Beverley Wilson

Sarah Ye

OVERTURE CIRCLE ($3,500 TO $5,999)
Anonymous (3)

Ida B. Anderson

Mr. and Mrs. James Andrews

Scott and Bernadette Ashcraft

David and Suzanne Baetz

Richard and Emily Ballentine

Leonard and Irene Bettinger
Philanthropic Fund of the Jewish
Community Foundation of Greater
Kansas City

Von and Trish Byall

Mary Canham

Donna Gould Cohen

Martha Comment

Jane and George Cornwell

Uta Cross

Dr. and Mrs. Thomas P. Cummings

Cary and Pam DeCamp

Steven DeWilde and Bradley Pearson

Ann Dickinsont

Richard and Maureen Durwood Foundation

Mark and Lisa Ebbitts

Lisa and Buzzah Feingold

Joerg and Christa Finger

Marilyn A.W. and Norman E. Gaar, Esq.t ¢

Mark and Nancy Gilman

Peter and Chris Godfrey

John and Ellen Goheen

Dr. and Mrs. Charles W. Gorodetzky

Dr. Robert Graham and Dr. Jane E. Henney

Chuck and Karen Haber

Katie and Aaron Hackman

Doris Hamilton and Myron Sildon

Dr. Richard and Julie Hellman

James Heryer

Dr. Sara Hicks and Mr. Michael O’Connell

Bradley and Karen Hodges

Pegge Hudgins

Quinton and Kristen Huffman ¢

Randy and Kelly Huffman

Vicki and Harold James

Allen and Carol Jenks

Dick and Sandy Jones

Dr. Newton Jones and Mr. James Corrick

Steve Joss ¢

Dr. Robert Klein

Jeanne E. Levy ¢

Larry and Marilyn Lewis

Martha, Greg, and Terri Maddux

Michael and Patricia Manners

Doug and Nina McKenna

Nancy Panzer-Howell

John and Linda Perkins

Leslie Pfriem

William and Stacy Pratt

Patricia Raffel

Reses Apfel Family / Jacqueline D. Reses

Fred and Susan Reynolds ¢

Miriam and Daniel Scharf

William and Nancy Scheerer ¢
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SYMPHONY SOCIETY CONTRIBUTORS

OVERTURE CIRCLE (CONTINUED) Norman and Margaret Kressmann ¢
Lisa and Charles Schellhorn Ermalyn Kubart and Clinton Ludeman
Pradeep and Haruko Shukla Gloria LaDue
Clarence E. Simmons, Jr. Dr. and Mrs. Steven B. Laster
Louis and Sharon Smith Coyla Lockhart
Susan and Tuck Spaulding Bruce and Priscilla Long
Sue Strickler Donna and Rex Martin
Fr. Paul Turner Mr. and Mrs. Barry C. Mayhew
Patricia Werthan Uhimann ¢ Michael and Julie McCann
Dr. Angela and Mr. Patrick Valadez William McCollum and Diana Hadl
Steven and Janet Walker Nancy C. Messer
Howard and Irene Weiner Pam and Joe Meyer
Abby and Alex Wendel Donald and Linda Milligan
John and Mary Sue Williams Pete and Michelle Mirakian
Clairet and Russell Wilson Linda and George Neill
John and Carol Yorke Dr. Richard and Mona Nelson
Bernie Young and Sandra Holt Dr. Mark Neustrom
Pam and Jim Nolan

FANFARE CIRCLE ($2,500 TO $3,499) Edward and Chris Null
Anonymous (3) Bobby and Eleanor Patton
Patty Aenchbacher Mr. and Mrs. Charles Penner
Susan and Ho Anthony Ahn Melodie A. Powell and Jerry L. Short
Steve and Jeri Allison Kathryn and James Prevost
Bruce and Gerry Barker Joseph and Kelly Privitera
Mr. and Mrs. Ken Bower Jim and Sara Reed
Tom and Judy Bowser ¢ Philip and Nancy Reicher
Cheryl and Barry Brady Greg and Caroline Reintjes
Robert and Pamela Bruce Dennis and Palle Rilinger ¢
Stephen and Susan Bubb Chuck and Michelle Ritter
Gerard and Judy Bukowski Constance Roeder ¢
Mr. Jerry Bumgarner and Dr. and Mrs. Steven Romondo

Dr. Jayne Opefia Bumgarner Dr. Thomas Russell
Grant and Wendy Burcham Nelson and Rachael Sabates
Steve and Sally Burk Glen and Susan Sands
Forrest Chumley and Barbara Valent Janice and Mark Schonwetter
Ron and Kim Coker Don W. Shanks ¢
Suzanne Crandall Dr. John Sheets and Dr. Joy Stevenson
Una Creditor ¢ Christopher and Lisa Sirridge
Carol and Mark Dirkes Peter Smith and Ellen Averett
Dr. Margaret Estrin Drinkwine and Renee and Laurence Smith

Mr. Frank Drinkwine Barbara and Burt Smoliar
Brent Finley and Nancy Brainard Rick and Betsey Solberg ¢
Bradley and Theresa Freilich Drs. David E. and Frances G. Sternberg
Mark Gardner Don and Cathy Thomson
Denise Griffey and Leon Langlitz ¢ Darrel and Linda Thomssen
Sally Groves Deanna and Larry Van Cleave
Susan and Zack Hangauer Dale E. Walker
Pamela T. Henderson Dr. Mark and Mary Ellen Walton
Dr. Randall and Doranne Hudson ¢ Myron and Nicole Wang
Roger Hurwitz Chris Wasmund
Robert and Anne Hutcherson Mr. and Mrs. William F. Webb
M. Indellicate Heinz Wehner and Judith Biggs
Homer and Becky Kay Sheila Wikas
Bill and Regina Kort Mark and Heather Winiarski

Drs. Kathy M. Krause and Robert H. Lee
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Jerry and Tammy Wood We are grateful for all donations. O
Dr. Michael J. and Cindy S. Wurm We make every effort to list donors oy
John and Karen Yungmeyer accurately. Space limitations, however, a
Karl and Beth Zobrist don’t allow us to print every gift in the —_—
program book. If we have omitted a E

¢ Sempre Society name, or if you would like to modify Z
T In Memoriam your listing, please contact the (o)
Kansas City Symphony Philanthropy (§)

team at 816.218.2624.

POPS CONCERT

Sailing: soFTROCK

HITS OF THE 70S AND 80S
Friday, May 16 at 8 p.m.

Saturday, May 17 at 8 p.m.

Sunday, May 18 at 2 p.m. Soft Rock Hits of th

70s%808 ¢

Jason Seber, guest conductor
Morgan James, vocalist

Doug Wambile, guitar and vocals

John Scarpulla, saxophone and vocals

Set sail on a nostalgic journey

through the breezy, laid-back

sounds of 70s and 80s “Yacht Rock.”
Vocalists Morgan James, Doug Wamble
and John Scarpulla join the orchestra
to lead you on a musical voyage singing hits from Chicago, Hall & Oates, The
Doobie Brothers, Christopher Cross, Toto, Fleetwood Mac, Steely Dan, George
Michael, Kenny Loggins and many more.

Tickets from $40. Buy your tickets at kcsymphony.org SPONSORED BY
or call 816.471.0400. HELZBERG
1915
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Thank You

Last season, nearly 3,000 people donated to the Kansas City
Symphony. Your support enables us to continue delivering
exceptional experiences within our community.

Make A Difference Today

1. Donate online.

2. Send a check to PO Box 219135, Kansas City, MO 64121-7266.

3. Explore a tax-free option for giving up to $105,000 annually to
the Symphony through an IRA Charitable Rollover contribution.
Please consult your tax advisor.

4. Notify the Philanthropy team of your plans to support the Symphony
through a legacy gift in your will, trust, or other estate vehicle and
become a member of our Sempre Society.

5. Learn about our Business Alliance and other Corporate Partnership
opportunities by contacting Mark Laverentz at mlaverentz@kcsymphony.org.

When you donate, the Symphony can enrich your experience with enhanced
benefits including reception suite access, complimentary parking, VIP
ticketing services and opportunities for artist and concert sponsorship.

Visit kcsymphony.org/support-us or call 816.218.2620 for more information.

2 Scanto support the Kansas City Symphony.
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FOUNDATIONS AND ORGANIZATIONS

The list of foundation and organization
contributors includes gifts received
between January 1, 2024 and
February 15, 2025.

MAESTRO'’S CIRCLE
($100,000 AND ABOVE)
Marion and Henry Bloch
Family Foundation
City of Kansas City, Missouri
DeBruce Foundation
Hall Family Foundation
The Jewel Ball
Kansas City Symphony Alliance
Muriel McBrien Kauffman
Family Foundation
Bebe and Crosby Kemper Foundation
for the Arts, UMB Bank n.a., Trustee
William T. Kemper Foundation —
Commerce Bank, Trustee
Estate of Dana Ann Greb Lyne
Missouri Arts Council
Neighborhood Tourist Development Fund,
City of Kansas City, Missouri
Richard J. Stern Foundation for the Arts
— Commerce Bank, Trustee
Symphony League

COMPOSER’S CIRCLE

($50,000 TO $99,999)

Kansas City Symphony Guild

Kao Family Foundation

Pemberton Family Charitable Foundation
J.B. Reynolds Foundation

The Seeley Foundation

MUSICIAN'’S CIRCLE ($25,000 TO $49,999)

Curry Family Foundation

Arvin Gottlieb Charitable Foundation,
UMB Bank, n.a., Trustee

Michael and Marlys Haverty Family
Foundation Fund

Frank and Margaret G. McGee Fund

Oppenstein Brothers Foundation

The Sosland Foundation

The Sunderland Foundation

Mark Edelman Theater Fund at the
Jewish Community Foundation of
Greater Kansas City

BENEFACTOR ($10,000 TO $24,999)

Anonymous

Cottrell Family Charitable Fund

The Cross Foundation

The Ronald D. Deffenbaugh Foundation

Elsberry Family Foundation

Fondation Foyer, Julie Kemper Foyer
and Jean-Charles Foyer

The Ingram Family Foundation

Kirk Foundation

RLS Hlumination Fund

Victor E. and Caroline E. Schutte
Foundation
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PATRON ($5,000 TO $9,999)

Almy Legacy Fund

Gerson Family Foundation

Kathryn Jaderborg Charitable Fund

Ewing Marion Kauffman Foundation

McCown Family Foundation

Bill McGlaughlin Education Fund

Louis and Frances Swinken Supporting
Foundation of the Jewish Community
Foundation of Greater Kansas City

SUSTAINER ($1,000 TO $4,999)

The Breidenthal-Snyder Foundation
R. A. Long Foundation

Miller Nichols Charitable Foundation
Henry E. Wurst Family Foundation
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Kansas City Symphony Principal Timpani Timothy Jepson introduces a child to the timpani.

Leaving a legacy gift to the Kansas City Symphony
ensures the music you cherish will continue for generations.

Whether you choose to include us in your will, trust,
retirement plan or life insurance policy, your gift will
sustain music, always.

To learn more, please contact
Megan Hanna, Director of Philanthropy
816.218.2646 | mhanna@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice.
Please consult your financial advisor.



SEMPRE SOCIETY

Anonymous (16)
Mr. Allen Achesont
Richardt and Mimi Ahsmuhs

M. Wayne Alexander and John W. Braum

Dr. Louise Arnoldt

Myrtle Balest

Ruth Beedle, in loving memory of
Thomas L. Pope

Mr. and Mrs. James H. Bernard, Sr.T

Sandra Bowlby

Tom and Judy Bowser

Stephen Bumgarner and Larry Dingman

John and Laurie Burgess
Troy and Wendy Burgess
Gary and Donna Cole

Russell Correllt and Samantha A. Mixan

Mr. and Mrs. Bernard D. Craig
Mortont and Una Creditor
Don and Patricia Dagenais
Marty and Teal Dakan
Pat and Liz Daniels
Serena Dehoney
Tim Dodge and Cherie Keogh-Dodge
Carol B. Bayert
Barton P. Cohent
Mrs. G.M. Mulhernt
Loys Smitht
Michael D. Fields
Howard H. Fitcht
Dr. and Mrs. Merle E. Freyt
Suzanne Frisse
Marilyn A.W. Gaar,

in memoriam Norman E. Gaar
Janos and Kelli Glynn
Dennis and Donna Haines
Charmaine Hall
Laurie J. Hamilton
Gary D. Harms
Larry and Marcia Hawk
Mr. and Mrs. Barnett C. Helzberg, Jr.
Adrian A. and Nancy K.t Hertog
J. Kenneth Higdont
Richard Hill+
Ellen and Irv Hockaday
Laura Rollins Hockadayt,

in memory of Clara S. Hockaday
Adele and Chris Hodgdon
Ms. Joan Horan
Dr. Randall and Doranne Hudson
Quinton and Kristen Huffman
Helen T. Hummelt
Mr.t and Mrs. R. Crosby Kemper, Jr.
William Augustus Horacio Hunter
Larry and Elizabeth Hunter-Blank
Patricia A. Jacobs
Mr. and Mrs. Ronald F. Jones
Mr. Charles Stevens Joss, Jr.
Nancy L. Kain
Tom and Judy Kezlan
Jim and Ruth Kindall

Dr. and Mrs. Gordon Kingsley
Mr.t and Mrs. Robert A. Kipp
James C. Kogel
Norman and Margaret Kressmann
Art and Mariannet Lafex
Denise Griffey and Leon Langlitz
Jeanne E. Levy
A.J. LoScalzo
Frank Lottt
Annette Luyben and Rich Coble
Bill and Peggy Lyons
Dan and Marisa Malanowski
Normant and Lorraine Martin
John and Wendy Marvin
Francis Medaris
JoAnn Meierhofft
Lindsay Meyer and Corey Brunkt
C. Michel Minor
Michaelt and Susan Newburger
Dr. Robin L. Onikul
Lyman and Sally Ott
Allen G.T and Jean L. Parelman
Dr. Ron and Donna Patton
Bradley Petzold
Mr. and Mrs. George E. Powell Il
Paul M. Russell
Dr. Mary Jo Rahatzt
Michael and Nancy Ramirez
Ann T. Reed
Colonel Fred and Mrs. Susan Reynolds
Dennis and Palle Rilinger
Mrs. Charles D. Roberts, Jr.
Constance Roeder
Charlotte and Bob Ronan
Jackt and Jean Rosenfield
Elizabeth S. Rowe,

in loving memory of Edward and Karen Rowe
William and Nancy Scheerer
John and Errett Schmid
Mr.t and Mrs. Thomas M. Scott
Don Shanks and Terry Pritchettt
Donald C. Shobergt
Joe and Susan Sims
Rick and Betsey Solberg
Linda S. Stevens
Rosemary Stipe
Robert M. Suhre Foundation
Marilyn and William B. Taylor
Ursula Terrasi
Kaleen Tibert
Marylou and Johnt Dodds Turner
Patricia Werthan Uhlmann
Susan K. Vick
Daniel Walker
Robert and Merrill Walz
Kyle and Jacquelyn Ward
Dale and Diane Wassergord
Daniel T.t and Christine Webster
Bryce H. Wilson
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1 In Memoriam
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INTRODUCING THE 2025/26 2% ? Zx 2

Pops Season

SCAN QR CODE
FOR DETAILS

Windborne’s The Music of Journey | 90s Mixtape | She’s Got Soul |
The Music of Billy Joel and Elton John | Dolly Parton’s Threads: My Songs In Symphony

SUBSCRIBE NOW | KCSYMPHONY.ORG | 816.471.0400




BUSINESS ALLIANCE CORPORATE CONTRIBUTORS

The list of corporate contributors includes gifts received between January 1, 2024 and

February 15, 2025

Business Alliance
MAESTRO’S CIRCLE
($100,000 and above)
Bank of America
Hallmark

Corporate Foundation

Business Alliance
COMPOSER’S CIRCLE
(650,000 to $99,999)
Ford Motor Company

Business Alliance
PLATINUM PARTNER
($25,000 to $49,999)

The H & R Block Foundation
Helzberg Diamonds

PNC Foundation

Union Station Kansas City
Webster House Garage, LLC

Business Alliance
GOLD PARTNER
(510,000 to $24,999)
AdventHealth
BlueScope
Cerris
Edgar Law Firm LLC /
John and Mary Ann Edgar
Evergy
JE Dunn
Construction Company
Kansas City, MO Parks and
Recreation
Kissick Construction
Kornitzer Capital Management
/ Carol and John Kornitzer
Mark One
Electric Company, Inc.
McCownGordon Construction
Spencer Fane LLP
UMB Bank, n.a.
Walz Tetrick Advertising

Contact Mark Laverentz,
Manager of Corporate

Business Alliance
PRINCIPAL PARTNER
($5,000 t0 $9,999)
Ash Grove Cement Company
Associated Audiologists, Inc.
Black & McDonald
Blue Cross Blue Shield of
Kansas City
Burns & McDonnell
CBIZ
Claridge Court
Country Club Bank
Dollar, Burns, Becker
& Hershewe
EPR Properties
Foley Equipment
Forvis Mazars
Hallmark Cards, Inc.
Humana
Kansas City Life
Insurance Company
Optum
Parisi Coffee
Renewal by Andersen
Robb & Robb LLC Attorneys
at Law
Shook, Hardy & Bacon L.L.P.
U.S. Engineering Holdings

Business Alliance
PARTNER
($3,000 to $4,999)
Adams Brown
Wealth Consultants
Brown & Brown
Commerce Bank
Global Prairie
Grlinauer Restaurant
NetStandard Inc.
Price Brothers
Management Company
Restless Spirits Distilling
State Street
Straub Construction
Company, Inc.

Partnerships, at 816.218.2601 or
mlaverentz@kcsymphony.org for

more information about the

Symphony Business Alliance.

(7]

o

(0]

=

Business Alliance g
BUSINESS FRIEND —
($500 to $2,999) i
American Century Z
Investments (o)
AM CPA o

Amos Family Funeral Home

Anderson and Associates

Aon

Barnes & Thornburg LLP

Blue Sky Advisors, LLC

BUBBL'R

Built Interior Construction

Platinum XP

Capital Vacations

DEMDACO

DL & CL Investments

Excel Constructors

First Interstate Bank

Garmin

Green Dirt on Oak

Heartland Coca-Cola
Bottling Co.

Heavenly Homes Team
Real Estate

HFG Architecture

His & Her Fitness

Holladay Distillery

J. Rieger & Co.

John Rufenacht Assoc. Inc.

Kansas City Bier Company

Katie Grimes CrossCountry

Mortgage

KC Strings

Lockton Companies Inc.

McQuaid Brothers Remodeling

Merrill Lynch/David Voysey

Metcalf Auto Plaza

Michelle Deutch D.D.S.

Mixture

Oak & Steel

Olive Events Catering

PARIC Corporation

Polsinelli

Pulse Design Group
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MATTHIAS conbucTs MAHLER

Music Director Matthias Pintscher leads
Mahler's colossal Symphony No. 3 —
transforming all of nature into music.

FRIDAY AND SATURDAY, MAY 30-31 AT 8 PM
SUNDAY, JUNE 1 AT 2 PM

Matthias Pintscher, music director and conductor
Jasmin White, contralto
Kansas City Symphony Chorus,

Charles Bruffy, chorus director

o A

Allegro Choirs of Kansas City, Christy Elsner, “Imagine,” wrote Gustav Mahler,
creative director and founder “a symphony so vast that it reflects
the whole world. An instrument on
GUSTAV MAHLER Symphony No. 3 which the universe plays.”

Augustin Hadelich Plays
ens Violin Conceto

At his gold medal competition win, the audience stood,
cheered and wept. Violinist Augustin Hadelich has
been hailed as a courageous, powerful virtuoso.

FRIDAY, JUNE 6 AT 8 PM

Beethoven'’s Violin Concerto will be performed
with no intermission for the Friday Symphonic Piazza concert.

SATURDAY, JUNE 7 AT 8 PM
SUNDAY, JUNE 8 AT 2 PM

|| RICHARD WAGNER arr. by Henk de Vlieger
Augustin Hadelich Parsifal: An Orchestral Quest
" LUDWIG VAN BEETHOVEN Violin Concerto

SYMPHONIC PIAZZA SPONSORED BY YRR I

Asher Fisch, guest conductor
Augustin Hadelich, violin

TICKETS FROM $29. Order YOUR tickets now! 816.471.0400 | KCSYMPHONY.ORG



