


()
[
Z
Ll
=
Z
o
O

TABLE OF CONTENTS

Program

About Matthias Pintscher, music director and conductor
About Jasmin White, contralto

About Charles Bruffy, chorus director

About the Kansas City Symphony Chorus and Chorus Roster
About the Allegro Choirs of Kansas City and Roster

About Christy Elsner, creative director and founder

8  Gustav Mahler: Symphony No. 3 in D Minor (1906 revision)
12 Text and Translation

15 About the Kansas City Symphony

16 Orchestra Roster

18 Board of Directors

19 Staff

20 Symphony Society Contributors

25 Foundations and Organizations

27 Sempre Society

29 Business Alliance Corporate Contributors

NO OabhwN-—

THANKYOU

The 2024/2025 season is generously sponsored by
Shirley and Barnett C. Helzberg, Jr.

The Classical Series is sponsored by the

——MURIEL McBRIEN—
KAUFFMAN FAMILY FOUNDATION

The concert weekend is sponsored by Joan Horan
Friday’s concert is sponsored by Sharon and John Hoffman
Saturday’s concert is sponsored by Linda Houston

Guest artist Jasmin White is sponsored by Patty Santee

Additional support provided by ﬁk‘:gg%‘ﬂmc“ gﬂ'{?ﬁﬁ’ém&ms



Matthias Conducts Mahler

MAHLER'S THIRD SYMPHONY

Friday, May 30, 2025 at 8 p.m.
Saturday, May 31, 2025 at 8 p.m.
Sunday, June 1, 2025 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

MATTHIAS PINTSCHER, MUSIC DIRECTOR AND CONDUCTOR
JASMIN WHITE, CONTRALTO
WOMEN OF THE KANSAS CITY SYMPHONY CHORUS,
CHARLES BRUFFY, CHORUS DIRECTOR
ALLEGRO CHOIRS OF KANSAS CITY,
CHRISTY ELSNER, CREATIVE DIRECTOR AND FOUNDER

GUSTAV MAHLER Symphony No. 3 in D Minor (1906 revision)

PART ONE
I. Kraftig, Entschieden (Strong, decisive)

PART TWO
Il. Tempo di menuetto: Sehr massig
(In the tempo of a minuet: very moderate)
lll. Comodo, scherzando, ohne Hast
(Comfortable, scherzo, without haste)
IV. Sehr langsam, misterioso
(Very slowly, mysteriously)
V. Lustig im Tempo und keck im Ausdruck
(Cheerful in tempo and cheeky in expression)
VI. Langsam. Ruhevoll. Empfunden
(Slowly, tranquil, deeply felt)

Jasmin White, contralto
Allegro Choirs of Kansas City
Women of the Kansas City Symphony Chorus
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Matthias Pintscher is the newly
appointed music director of the Kansas
City Symphony, beginning with the
2024/25 season. He has just concluded
a successful decade-long tenure as
the music director of the Ensemble
Intercontemporain, the iconic Parisian
contemporary ensemble founded by
Pierre Boulez and winner of the 2022
Polar Prize. During his stewardship,
Pintscher led this most adventurous
institution in the creation of dozens

of world premieres by cutting-edge
composers from all over the world and
took the ensemble on tours around the
globe — to Asia and North America
and throughout Europe to all the major
festivals and concert halls.

The 2023/24 season was Pintscher’s
fourth year as Creative Partner at the
Cincinnati Symphony, where he
conducted a new work by inti figgis-
vizueta, as well as an immersive video
concert of Olivier Messiaen’s Des
Canyons aux étoiles. He also toured
with the Junge Deutsche Philharmonie
where he is artist-in-residence. As
guest conductor, he returned to the RAI
Milano Musica, Orchestre de Chambre
de Paris, NDR Hamburg, Indianapolis

Matthias
Pintscher

MUSIC DIRECTOR
AND CONDUCTOR

Symphony, Milwaukee Symphony,
Barcelona Symphony, Lahti Symphony,
Deutsche Kammerphilharmonie
Bremen, La Scala and Berlin’s

Boulez Ensemble. Pintscher has
conducted several opera productions
for the Berliner Staatsoper, Wiener
Staatsoper and Théatre du Chéatelet
in Paris. He returned to the Berliner
Staatsoper in 2024 for Beat Furrer’s
Violetter Schnee.

Pintscher is also well-known as a
composer, and his works appear
frequently on the programs of major
symphony orchestras throughout the
world. In August 2021, he was the
focus of the Suntory Hall Summer
Festival — a weeklong celebration of
his works with the Tokyo Symphony
Orchestra as well as a residency by
the Ensemble Intercontemporain
with symphonic and chamber music
performances. His third violin
concerto, Assonanza, written for
Leila Josefowicz, premiered in January
2022 with the Cincinnati Symphony.



Jasmin White

CONTRALTO

American contralto Jasmin White “has
it all” (VRT News). White possesses a
remarkable versatility, adapting both
vocal technique and stage presence
to seamlessly navigate diverse genres;
they can shift from the light and
charming demands of Rossini to the
profound depths of Wagner's drama.

The 2024/25 season marks Jasmin

White's first season as a member of the

soloist ensemble at Volksoper Wien.
This season at Volksoper, White will
perform Die Zauberfléte (Dritte Dame),
Jolanthe und der Nussknacker
(Martha), La rondine (Suzy), and

Die lustigen Weiber von Windsor
(Frau Reich). Earlier in the season,
White will make a variety of debuts,
including Disinganno in Il trionfo del
Tempo e del Disinganno with Les
Arts Florissants and Sorceress

with Danish National Symphony
Orchestra, as well as joining Il Pomo
d’'Oro for two productions, including
Alcina (Bradamante) and Jeptha
(Hamor) at Madrid’'s Teatro Real,
Paris’ Théatre des Champs-Elysées,
Konzerthaus Dortmund and Vienna’s
Theater an der Wien. In spring, White
welcomes a trio of Mahler symphonies:
Mahler 2 at the Osterfestspiele
Salzburg with the Finnish Radio
Symphony Orchestra, conducted by
Esa-Pekka Salonen, then, returning
to their home country, Mahler 3 with
the Kansas City Symphony in May
and again with the Oregon Symphony

in June. White will close out the season
in recital with pianist Michat Biel in
Bergen, Norway and a summer tour of
Il trionfo del Tempo e del Disinganno
with Les Arts Florissants.

In 2023, White won first place in the
Queen Sonja Singing Competition in
Norway and second place and the
audience-awarded Musiq3 Prize of
the Public in the Queen Elisabeth
Competition in Belgium.

A citizen of the Cherokee Nation

of Oklahoma and a Cherokee-
TERO-certified Indigenous fine artist
hailing from Grand Ronde, Oregon,
White is a graduate of the Artist
Diploma in Opera Studies program
at the Juilliard School, the Master of
Music in Voice program at Cincinnati
College-Conservatory of Music and
the Bachelor of Music in Vocal Arts
program at the University of
Southern California.



Charles Bruffy

CHORUS DIRECTOR

One of the most admired choral
conductors in the United States,
Charles Bruffy began his career as
a tenor soloist, performing with the
Robert Shaw Festival Singers for
recordings and concerts in France
and concerts at Carnegie Hall. Shaw
encouraged his development as a
conductor and the New York Times
acknowledged him as an heir to
Shaw’s legacy. He received his
undergraduate degree from Missouri
Western State University in St.
Joseph and his master’s degree

in voice performance from the
Conservatory of Music at the
University of Missouri-Kansas City.
A scholarship fund has been
established at the Conservatory in
his name. Bruffy has been artistic
director of the Kansas City Chorale
since 1988 and chorus director for the
Kansas City Symphony since 2008.

Respected and renowned for his
fresh and passionate interpretations
of standards of the choral music
repertoire, and for championing new
music, he has commissioned and
premiered works by composers such
as Jean Belmont Ford, Ola Gjeilo,
Matthew Harris, Anne Kilstofte, Libby
Larsen, Zhou Long, Cecilia McDowall,
Michael McGlynn, Stephen Paulus,
Jessica Rudman, Steven Sametz,
Terry Schlenker, Philip Stopford,
Steven Stucky, Eric Whitacre, Edna
Yeh and Chen Yi.

Under Bruffy’s supervision,
MusicSpoke and the Roger Dean

Company, a division of the Lorenz
Corporation, publish a choral series
specializing in music for professional
ensembles and sophisticated high
school and college choirs. His eclectic
discography includes five albums on
the Nimbus label and eight recordings
for Chandos Records, three of

which have been recognized by the
Academy of Recording Arts and
Sciences with Grammy® Awards for
Best Choral Performance. Joining

the likes of Alan Bergman, Maynard
Ferguson, Carlisle Floyd, Daniel E.
Gawthrop, Andy Griffith, Ellis Marsalis,
Jr. and Frank Ticheli, Bruffy was
celebrated in 2017 with the Signature
Sinfonian award conferred by the
national fraternal society Phi Mu
Alpha, recognizing “alumni members
who have achieved a high standard
of accomplishment in their field.”

In his spare time, Bruffy breeds and
raises Arabian and Saddlebred horses
on his ranch just south of Kansas City
in Cass County, Missouri.




ABOUT THE KANSAS CITY SYMPHONY CHORUS

The Kansas City Symphony Chorus, led by Grammy® Award-winning
Chorus Director Charles Bruffy, is a 160-voice ensemble that continues
its long tradition of excellence serving as “the choral voice of the
Kansas City Symphony.” The Symphony Chorus has been offering
quality choral music to the greater Kansas City metropolitan area

since the early 1960s, first as the Mendelssohn Choir and then as

the Civic Chorus. Before the appointment of Chorus Director Charles
Bruffy in 2008, the Symphony Chorus worked under the direction of
choral conductors Eph Ehly and Arnold Epley.

The Symphony Chorus has represented Kansas City in five concert
tours, including performances in New York City, Boston, the Berkshires,
Germany, Austria, Switzerland and Mexico where it performed with the
Mexico City Symphony. The Symphony Chorus women recorded Holst's

The Planets with the Kansas City Symphony in January 2015.

The Kansas City Symphony Chorus musicians are all volunteers from
the region’s extensive musical community selected through rigorous
auditions. Members have rich backgrounds in both music education and
performance, and are engaged as soloists and conductors in schools,
churches and venues throughout the region.

KANSAS CITY SYMPHONY CHORUS ROSTER

Charles Bruffy, Chorus Director
Patrice Sollenberger, Assistant Chorus Director

Dan Velicer, Accompanist
Svetlana Mitchell, President
Kimberly J. Gear, Librarian

SOPRANO

Laura Alexander

Elizabeth Brockhoff

Emily Butler

Elise Campagna

Skye D. Clements

Laura Connor

Kaylee Costanzo

Audrey Duncan
Welch

Kimberly J. Gear

Deanna Hartman

Trinity Hill

Rebekah Jackson

Tiffany Keegan

Kristy Lambert

Zenia Lee

Marie Lerner-Sexton

Jihye Lovelace

Lindsey Marts
Sarah Meyer
Doriana Nealy
Natalie Neri
Kirsten Oelklaus
O’Brien
Sariah Pinick
Suzette Price
Maria
Rangel-Flemmer
Gretchen Rohrs
Jennifer Roth
Bethany Ruisinger
Jana Samuel
Kathy Stayton
Maham Theisen
Annie Walsh

ALTO
Gwendolyn Akins
Conway
Lynne Beebe
Katie Camlin
Briana Carrillo
Hyang Sook Choi
Jan Cohick
Helen Cowan
Tori Fugate
Patricia Henshaw
Julia K Heriford
Dale Jarka
Lenette Johnson
Margaret Jones
Ashley Jones Rivers
Avery Keown
Janice Kibler
Lori LeVine

Meghan LeVota
Diane Martin
Hollie Meek
Heidi Menssen
Svetlana Mitchell
Karla Morgan Massia
Carol Robinson
Caitlin Smith
Karen I. Spalding
Sara Treffer
Caitlin Walker
Grace Wampler
Carolyn Welch
Sarah Zung



Christy Elsner

CREATIVE DIRECTOR AND FOUNDER

A native Kansan, Christy Elsner is

the Founder and Artistic/Executive
Director of the Allegro Choirs of Kansas
City. Prior to the creation of Allegro,
Christy developed a love of working
with singers while teaching middle
school. With the dream of starting

her own auditioned choir program,
Christy developed a choral educational
method filled with innovative
rehearsing, passionate life lessons and
the desire to teach young singers to
“never settle.” Through her guidance
and infinitely positive manner, the

young singers of Allegro are a national
and internationally recognized premier
choir program. Her first book, “Gadgets
for Great Singing,” was published in
2013 by Hal Leonard. She is

currently finishing her second book,
“The Athletic Singer.” Her choral
arrangements are published with
MusicSpoke and Hal Leonard. She

is the 2010 recipient of the Kindest
Kansas Citian award and the 2008
recipient of the MENC Outstanding
Middle Level Educator. She was re-
cently honored by The Independent
as “Ladies with Latitude: Five Women
Making a Difference in the Kansas City
Performing Arts.” She obtained her
music education degree from the
University of Kansas and received the
Marcus E. Hahn Award for Outstanding
Senior in Music Education. When

she’s not dreaming about Allegro,

she loves to cook, work out, play with
her two Boxers and watch Jayhawk
basketball. She is married to her high
school sweetheart, Sean, and their
three children are all Allegro alums.

ABOUT ALLEGRO CHOIRS OF KANSAS CITY

For 25 years, Allegro Choirs of Kansas
City has shared varied repertoire and
heartfelt singing with thousands of
audience members locally, nationally
and abroad. Since its creation in 1999,
Allegro has grown from one choir of
38 to five choirs with over 200 singers.
The vibrant, premier choir program
enriches, inspires and transforms the
lives of young singers by learning and
performing music of the highest quality
with technical and artistic excellence.
Drawn from across the Kansas City
metro, the choir program consists

of four auditioned youth choirs, one

non-auditioned youth choir and a new
women’s choir. The singers represent
multiple public and private schools as
well as home-schooled singers. Allegro
has toured extensively throughout the
U.S. and Europe. The choirs have

been invited guests of the National
Cathedral in Washington, D.C.,

Dallas’ Meyerson Symphony Hall,
Carnegie Hall, St. Peter’s Basilica,

and the White House in a performance
for former President and First Lady
Obama. Please visit allegrokc.org to
learn more about auditions and Allegro.



ALLEGRO CHOIRS OF KANSAS CITY ROSTER
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Tori Timmons
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Coroline Vazquez
Selina Vega
Quinn Wetzel
Chloe White
Scarlett Willhite
Mackenzie Williams
Delani Young
Adelyn Zysk

Ella Zysk




Gustav Mahler (sso-191)

Symphony No. 3 in D Minor
(1896)
92 minutes

Alto solo, women'’s chorus, children’s chorus, 4 piccolos, 4 flutes, 4 oboes,
English horn, 4 clarinets, 2 E-flat clarinets, bass clarinet, 4 bassoons,
contrabassoon, 8 horns, 4 trumpets, 4 trombones, tuba, timpani (2 players),
bass drum, chimes, cymbals, glockenspiel, rute, snare drum, suspended
cymbals, tam-tam, tambourine, triangle, 2 harps and strings.

THE STORY any complete symphony by Mozart
or Haydn.
The Epic Scale
Mahler's Second Symphony, which was  The Philosophy
completed in 1894, seemed to stretch But it's not only the symphony’s forces
the bounds of symphonic music to their and proportions that make it epic.

limits — it had five movements, two Mabhler famously said, “The symphony
vocal soloists and a large chorus, and must be like the world. It must embrace
was 80 minutes long. Then came his everything.” Perhaps nowhere is this
Third Symphony, completed in 1896, approach so completely embodied as
and whatever bounds were left were in the Third Symphony.

broken. It has six movements, one

vocal soloist, a children’s chorus and The two texts, in the fourth and fifth

a women'’s chorus, and it lasts over an movements, give a clue as to Mahler’s
hour and a half, making it the longest worldview. The critic John Mangum
symphony in the standard repertoire. has described it as “a vision of a world
The first movement alone, more than filled with a pain assuaged only by

30 minutes long, is longer than almost death, and a longing fulfilled only by



heavenly paradise.” Mahler himself
wrote:

The greatest problems of humanity,
those which | have evoked and
attempted to solve in the Second
(why do we exist? do we continue
to exist after death?), can no longer
touch me here. What, in fact, do
they amount to in the face of the
All-Powerful, of the Pan in whom
everything lives and must live? Can
a spirit that, as in this symphony,
meditates on the eternal truths of
creation and divinity die? Thus one
becomes convinced that everything
is blissfully created forever, human
sorrow and misery have no further
place here. Sublime gaiety reigns, an
eternally sunny day — for the gods,
naturally, not for men — for them all
this is terrifying and monstrous, and
eternally elusive.

The "eternal truths of creation” form
the basis of most of the symphony, as
Mahler originally gave these titles to
the movements:
I.  Pan Awakes — Summer
Marches In
II.  What the Flowers in the
Meadow Tell Me
lll.  What the Animals in the
Forest Tell Me
IV. What Mankind Tells Me
V. What the Angels Tell Me
VI. What Love Tells Me

Mabhler did not include those titles in
the score when the symphony was
published, but they offer a glimpse
into his thought process. He sought to

depict all of nature in the music,
and in a sense to find meaning from
it, to capture the “eternally elusive.”
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He also considered titling the whole
symphony “Pan,” as he was intrigued
by the dual meanings of the word.
On the one hand, it refers to a
mythological Greek deity, the god

of the wild and of nature, clearly
connected to his exploration of the
natural world in the work. On the other,
it is a Greek word meaning “all,”
which could refer to the piece’s
all-encompassing scope.

The Composition Process

In the 1880s and 1890s Mahler was a
fast-rising conducting superstar. He
moved quickly from post to post as
he pursued his ultimate goal of
landing one of the most prestigious
conducting jobs in the world at that
time, the directorship of the Vienna
Hofoper (a goal he achieved in 1897).
He was acclaimed in every position,
but frustrated that his conducting
obligations left so little time for
composition. As a result, he decided to
stop accepting invitations for summer
conducting jobs and devote his
summers completely to composition.

In 1893 he visited the town of
Steinbach, on the banks of Lake
Attersee, for a vacation. He was so
taken with it that the following year he
purchased a hut there, which he used
to compose every summer for the next
three years. It was in that hut that he
drafted, revised and completed both
the Second and Third symphonies.



The Third Symphony was started in
sketch form in 1893, during that first
visit. The following summer, 1894, was
occupied with finishing the Second
Symphony. Most of the composition of
the Third took place in 1895, as Mahler
worked on all the movements except
the first. The summer of 1896 saw

the composition of the massive first
movement and finishing touches on the
rest, with the full symphony completed
in August.

The Premiere

While several movements were
performed on their own in 1896 and
1897, the premiere of the complete
symphony was held on June 9, 1902,
conducted by Mahler himself. It was

a resounding success, particularly the
last movement. Swiss critic William
Ritter called it “perhaps the greatest
Adagio written since Beethoven.”

An anonymous review in the influential
music publication Allgemeine
musikalische Zeitung said, “It rises to
heights which situate this movement
among the most sublime in all
symphonic literature.” Mahler took

12 curtain calls, and the local paper
reported that the ovation following the
performance lasted for 15 minutes.
Over the next five years, the symphony

10

Mahler’s hut in Steinbach, now
a mini-museum dedicated to
the composer. Image: “Gustav
Mahler-Komponierhauschen”
by Thomas LedI (own work,
2013) [CC BY-SA 3.0], via
Wikimedia Commons.

proved so popular that Mahler alone
conducted it at least 15 times.

THE MUSIC

No fade-in beginning here: Mahler
begins his longest symphonic work
with all eight horns playing the melody
together, fortissimo (very loudly) and
accented. The melody is notable for
its resemblance in rhythm and contour
to the melody from the last movement
of Brahms' First Symphony. A second,
major-key theme is introduced by
winds and a solo violin, while a third

is stated by a solo trombone. (There
is even a theme that sounds like the
beginning of the song “Be Our Guest”
from “Beauty and the Beast.”) Most of
the movement sounds like marches —
appropriate to the theme of “summer
marching in” — and the themes recur
and are transformed throughout. The
biggest climax comes at the end with
a major-key blaze of glory.

The second part of the symphony
begins with the second movement.
The movement depicting “what the
flowers in the meadow tell me” is cast
as a minuet, a graceful dance. It begins
unassumingly, with a simple lilting
melody in the oboe accompanied

by plucked violas and cellos. This



simple beauty, easily lending itself

to the picture of a summer meadow
dotted with colorful flowers,
predominates throughout the
movement, which is lighter both in
mood and orchestration than the first.

The “animals in the forest” movement
starts in a similar way, with wind
instruments over a plucked string
accompaniment, but develops into a
portrait of the woods teeming with all
kinds of animal life. Mahler said of this
movement that it pictures “the quiet,
undisturbed life of the forest before
the appearance of man. Then the
animals catch sight of the first human
being [represented by an offstage
horn] and, although he walks calmly
past them, the [animals] ... sense that
future trouble will come for them.”
The horn makes several appearances,
but the sense of foreboding is
typically brief and the movement
ends with fanfares in the brass.

For “what mankind tells me,” Mahler
brings in a human voice for the

first time. The alto soloist sings a
setting of the “Midnight Song” from
Friedrich Nietzsche’s philosophical
novel “Also sprach Zarathustra,”
describing the “deep woe” of the
world but the “deeper joys” that “all
want deep, deep Eternity.” (See the
text and translation on pages 12-13.)
The sparse orchestral accompaniment
primarily consists of alternating notes
rocking back and forth, several
motifs that recur multiple times,

and glissandos (slides) in the oboe
and English horn meant to sound
like birdcalls.
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The fifth movement follows without a
pause. “What the angels tell me” sets a
poem from “Des Knaben Wunderhorn”
(The Boy's Magic Horn), a collection
of German folk poetry and songs that
was extremely influential for Mahler.
Between 1887 and 1901 he wrote

24 musical settings to Wunderhorn
poems, and versions of those settings
were used in his Second, Third and
Fourth symphonies. The poem in this
movement talks about never-ending
heavenly joy that comes from being
free from sin. The children’s chorus
sings “bimm, bamm,” imitating bells,
and the women'’s chorus joins the

alto soloist in singing the text. This
movement is by far the shortest in the
symphony, lasting only four minutes.

The sixth movement, “What love

tells me,” also follows without a

pause and includes no vocal elements.
Conductor Bruno Walter wrote, “In the
last movement, words are stilled — for
what language can utter heavenly love
more powerfully and forcefully than
music itself?” What begins as a slow,
majestic chorale in the strings builds
over the course of 20 minutes to a
glorious conclusion of awesome beauty
and power — a fittingly epic conclusion
to this epic work.

— AJ Harbison

n
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Mahler Symphony No. 3

Text and Translation

FOURTH MOVEMENT

O Mensch! Gib Acht!

Was spricht die tiefe Mitternacht?
“Ich schlief! Ich schlief!

Aus tiefem Traum bin ich erwacht!
Die Welt ist tief,

Und tiefer, als der Tag gedacht!
Tief ist ihr Weh!

Lust — tiefer noch als Herzeleid!
Weh spricht: Vergeh!

Doch alle Lust will Ewigkeit —,

— Will tiefe, tiefe Ewigkeit!”

— Friedrich Nietzsche

FIFTH MOVEMENT

Es sungen drei Engel einen stiBen Gesang,

mit Freuden es selig in dem Himmel klang.

Sie jauchzten frohlich auch dabei:

daB Petrus sei von Slinden frei!

Und als der Herr Jesus zu Tische saB,

mit seinen zwdlf Jingern das Abendmahl aB,

da sprach der Herr Jesus: “Was stehst du denn hier?
Wenn ich dich anseh’, so weinest du mir!”

Und sollt’ ich nicht weinen, du gutiger Gott,
ich hab’ Ubertreten die zehn Gebot!

Ich gehe und weine ja bitterlich!

Ach komm’ und erbarme dich!

Ach komm’ und erbarme dich Uber mich!

“Hast du denn Ubertreten die zehen Gebot,
so fall' auf die Kniee und bete zu Gott!

Bete zu Gott nur alle Zeit,

so wirst du erlangen die himmlische Freud'”

Die himmlische Freud'’ ist eine selige Stadt,
die himmlische Freud’, die kein End’ mehr hat,
die himmlische Freude war Petro bereit't
durch Jesum und Allen zur Seligkeit!

(aus Des Knaben Wunderhorn)



FOURTH MOVEMENT

O Man! Take carel

What says deep midnight’s voice beware?
“I slept! | slept!

Awoke from dreams | go my way!

The world is deep,

And deeper than could dream the day!
Deep is its woel!

Joy — deeper still than grief can be!
Woe saith: Decay!

But joys all want Eternity —,

— want deep, deep Eternity!”
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FIFTH MOVEMENT

Three angels were singing a sweet air,

with joy it rang out blessedly in heaven.

They also shouted with joy

that St. Peter was freed of sin!

And as the Lord Jesus sat at table,

eating the evening meal with his twelve disciples,

then spoke the Lord Jesus: “Why are you standing here?
When | look at you, you weep!”

And should | not weep, my merciful God,
| have broken the Ten Commandments!
| go my way weeping bitterly!

Ah, come and have mercy!

Ah, come and have mercy upon me!

“So have you broken the Ten Commandments,
then fall on your knees and pray to God!

Pray to God for all time,

then you shall attain the heavenly joy!”

The heavenly joy is a blessed city,

the heavenly joy that never has an end,

the heavenly joy was granted to Peter
through Jesus and for us all in blessedness!

(from The Boy’s Magic Horn)
(translated by Renate Stark-Voit and Thomas Hampson)

13
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Classical Season ...

Three concerts FREE
when you subscribe to
the 14-concert season!

SUBSCRIBE NOW | KCSYMPHONY.ORG | 816.471.0400



KANSAS CITY SYMPHONY

In only its 42nd season, the Kansas
City Symphony has already become
one of America’s most vibrant major
orchestras and has gained national
and international recognition. With
the 2024/25 season, the Symphony
welcomes conductor and composer
Matthias Pintscher as its new music
director. Pintscher regularly conducts
many of the world’s best orchestras
and opera companies and ranks as one
of the world’s foremost composers of
orchestral music.

Continually creating live music
experiences in Helzberg Hall, located
in the prestigious Kauffman Center for
the Performing Arts, the Symphony
serves Kansas City’s metro population
of more than 2.2 million people as well
as welcoming visitors from around the
globe. The Symphony’s 80 full-time
musicians from around the world bring
a diverse and dynamic range of musical
experiences to our audiences in both
orchestral and chamber music formats
each season. In addition to concerts

in Helzberg Hall, Symphony musicians
perform throughout the region on our
portable stage, the Mobile Music Box.
The Symphony also serves as the

orchestra for the Kansas City Ballet
and the Lyric Opera of Kansas City,
adding to the rich cultural experiences
that these organizations offer to

the community.

Top international soloists perform

with the Symphony every season,
including brilliant classical musicians,
popular singer/songwriters, rock

bands and other creative performers.
The Symphony also performs live
soundtracks for a variety of fan-favorite
films, with the movie projected on a
giant screen above the stage.

Music connects us; it has the unique
ability to draw us closer to our inner
selves and also closer to one another,
transcending our differences. Every
Kansas City Symphony concert will
take you on an emotional journey —
a journey that's deeply personal but
also a journey that we all experience
together as one.

We're happy you are here. We are
your Kansas City Symphony.

Visit kcsymphony.org for
more information.
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ORCHESTRA ROSTER

Matthias Pintscher, Music Director

FIRST VIOLINS
Jun Iwasaki, Concertmaster
Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Aaron You-Xin Li*
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS

Tamamo Someya Gibbs, Principal
Carter Coleman®, Associate Principal
Kristin Velicer, Assistant Principal
Minhye Helena Choi

Mary Garcia Grant

Kazato Inouye

Rena Ishii

Paul Kim

Stephanie Larsen

Jinyou Lee

Sodam Lim

Ayrton Pisco”®

VIOLAS

MingYu Hsu, Principal

Duncan Steele, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger

Sean Brumble

Marvin Gruenbaum

Jenifer Houck

Duke Lee

Jesse Yukimura
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CELLOS

Mark Gibbs, Principal
Robert A. Kipp Chair

Susie Yang, Associate Principal
Richard Hill Chair

Alexander East, Assistant Principal

Maria Crosby

John Eadie

Lawrence Figg

Sally Kim*

Meredith McCook

Allen Probus

DOUBLE BASSES

Evan Halloin, Acting Principal

Richard Ryan, Acting Associate Principal
Nils Aardahl

Lena GoodsonA

Joseph Nufiez

Keith WymerA

FLUTES
Michael Gordon, Principal

Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Alejandro LomboA

PICCOLO
Alejandro LomboA

OBOES
Kristina Fulton, Principal

Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas



CLARINETS
Raymond Santost, Principal
Bill and Peggy Lyons Chair
Trevor StewartA, Acting Associate Principal
John Klinghammer

E-FLAT CLARINET
Trevor StewartA

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal

Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
Thomas DeWitt

HORNS
David Sullivan, Acting Principal

Landon and Sarah Rowland Chair
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer,

Associate Principal Emeritus
Benjamin BacniA

TRUMPETS
Julian Kaplan, Principal

James B. and Annabel Nutter Chair
Shea KelsayA, Acting Associate Principal
Hyojoon ParkA
George Goadt

TROMBONES

Evelyn Carlson, Principal

Porter Wyatt Henderson, Associate Principal
Jahleel SmithA

BASS TROMBONE
Jahleel SmithA

TUBA
Joe LeFevre, Principal
Frank Byrne Chair
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TIMPANI
Timothy Jepson, Principal
Michael and Susan Newburger Chair

PERCUSSION

David Yoon, Acting Principal

Justin Ochoal, Acting Associate Principal
Adrian and Nancy Kay Hertog
Family Chair

HARP
Katie VenturaA, Acting Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis, Associate Principal

DAVID T. BEALS III
ASSISTANT CONDUCTORS
Luke Poeppel

Daniel Wiley

Justin White,
Director of Orchestra Personnel

Elena Collins, Assistant Personnel Manager
Tyler Miller, Stage Manager
Mark Watson, Assistant Stage Manager

Kristina Banton, Lighting Designer

* Non-Rotating Musician
" New Member

I On Leave of Absence
A One-Year Member
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BOARD OF DIRECTORS

OFFICERS
Linda Gill Taylor, Chair

Kenneth V. Hager, Vice Chair and Secretary/Treasurer

Michael M. Gentry, Vice Chair
Jeff Hargroves, Vice Chair
Marny Sherman, Vice Chair

EX OFFICIO
Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO

DIRECTORS

Dr. Scott S. Boswell Sr.  Joe LeFevre
Grant Burcham Jill Marchant
Susan Chambers Susan Newburger
Dr. Valerie Chow Willy F. Pegues IV
Timothy P. Cook Linda S. Stevens
Shannon Finney Ursula Terrasi
Bebe Kemper Hunt Patrick A. Valadez
Julian Kaplan Jesse Yukimura

FOUNDATION BOARD OF DIRECTORS
Christine Kemper, President

Julia Irene Dennie-Kauffman, Vice President
Russell W. Baker, Jr., Secretary/Treasurer
Emily Hill

David Powell

Chris Schumm

Linda S. Stevens, Auxiliary Representative
Lori Feek, Foundation Coordinator

FOUNDING DIRECTORS

IN MEMORIAM

Henry W. Bloch William N. Deramus Il
George C. Dillon James H. Hale
Donald J. Hall Paul H. Henson

R. Crosby Kemper, Jr. George E. Powell, Jr.
George A. Russell Richard H. Spencer

Richard J. Stern

PAST BOARD CHAIRS

Paul H. Hensont 1983-85

R. Crosby Kemper, Jr.t 1985-87
Paul H. Hensont 1987-88
George E. Powell, Jr.T 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19

Patrick McCown 2019-23

1 In Memoriam



STAFF

EXECUTIVE

Danny Beckley, President and CEO

Young Wang, Assistant to the President

AJ Harbison, Content Developer and Executive Support Specialist
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FINANCE
Sara Lohe, Chief Financial Officer, CPA
Toni Stock, Senior Accountant

OPERATIONS

Kate Breytspraak, Director of Artistic Administration

Stephanie Brimhall, Director of Education and Community Engagement
Justin White, Director of Orchestra Personnel

Elena Collins, Assistant Personnel Manager

Jenna Dolinger, Production Manager

Jackie Esquivel, Orchestra Operations Assistant

Annie McPherson, Artist Liaison and Assistant to the Music Director
Tyler Miller, Stage Manager

Charles Bruffy, Chorus Director

Patrice Sollenberger, Assistant Chorus Director

Patrick Chamberlain, Artistic Advisor

DEVELOPMENT

Eva James Toia, Chief Development Officer

Megan Hanna, Director of Philanthropy

Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager

Marcy Osburn, Donor Information Specialist

Nathan Shields, Manager of Leadership Giving

Roslinde Rivera, Donor Engagement and Events Associate

MARKETING AND SALES

Julius Lai, Chief Marketing and Experience Officer
Rupal Gor, Vice President of Sales, PR and Partnerships
Brandon Bamesberger, Video Production Director
Austin Fransisco, Digital Content Specialist

Hannah Goodwin, Digital Marketing Manager

Clare Nunley, Graphic Designer

Stephen Borodkin, Manager of Ticketing Services
Sarah Martin, Assistant Manager of Ticketing Services
Nora Kerwin, Receptionist and Office Coordinator
Sarah Burt, Customer Relations Representative

Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Ashley Cypher, Customer Relations Representative

William Landon, Customer Relations Representative
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SYMPHONY SOCIETY CONTRIBUTORS

The list of individual contributors includes
gifts of $2,500 or more received between
between March 1, 2024 and April 5, 2025.

MAESTRO'’S CIRCLE ($100,000 AND ABOVE)
Anonymous (2)
Virginia and Charles Clark
Paul DeBruce and
Linda Woodsmall-DeBruce /
The DeBruce Foundation
Barnett and Shirley Helzberg ¢
J.B. and Anne Hodgdon
Michael A. Waterford

COMPOSER’S CIRCLE ($50,000 TO $99,999)
Ann Baum / G. Kenneth and
Ann Baum Philanthropic Fund
June Beaver
Phil and Alice Bixby
Web and Tracy Bixby
Ever Glades Fund
Kenneth and Marilyn Hager
Chris and Adele Hodgdon ¢
Min and Fan Kao
Mr.T and Mrs. Stuart Knutson
Bill and Peggy Lyons ¢
Lorraine Martin ¢
Jean and Tom McDonnell
Virginia Merrill+
Michaelt and Susan Newburger ¢
Dana Seeley
Vera and Miket Seeley
John and Marny Sherman
Kent Sunderland

MUSICIAN'’S CIRCLE ($30,000 TO $49,999)
David A. Cooley, M.D.

Betsy Piebenga

Gary C. Robb and Anita Porte Robb
Charlotte and Bob Ronan ¢

Betty C. Scott ¢

Melanie and H. Wayne Thompson, Jr.

BRAVURA CIRCLE ($12,500 TO $29,999)
Anonymous

Brian and Jennifer Blake
The Brandmeyer Family
Marian Wood Bump

Kenny and Sherrie Burgess
Tim Cook

Curtis and Lillian Cooper
Bunni and Paul Copaken
William and Dorothy Curry
Paul and Lynn Douthat
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John M. and Mary Ann Edgar /
Edgar Law Firm LLC

Howard and Anne Elsberry

Sue Ann and Richard Fagerberg

Bill and Christy Gautreaux

Donald Hall, Sr.t

Michael and Marlys Haverty

Charles and Barbara Haviland

Bill and Irma Lou Hirsch

Dr. James M. and Grace G. Hobbs Il

Ellen and Irv Hockaday ¢

Sharon and John Hoffman

Nancy L. Kain ¢

Rod and Susan Kelley

Sue and Buzz Kelsey

Carol and John Kornitzer

Daniel and Jan Lewis

Carl Manning and Dana Fields

Ford and Christine Maurer

Pat and Beth McCown

Mike and Jan McGraw

John and Jackie Middelkamp

Edward P. Milbank

Sue and Lewis Nerman

George and Wendy Powell ¢

Joe and Susan Sims ¢

Randy and Mary Ann St. Clair

Jonathan and Meredith Sternberg

Linda S. Stevens ¢

Robert M. Suhre ¢

Bill and Marilyn Taylor ¢

Steve and Linda Taylor

Marylou Turner ¢

Chasitie and Michael Walden /
Burgess Family Foundation

Connie Walker

Daniel Walker ¢

CRESCENDO CIRCLE ($6,000 TO $12,499)
Anonymous (2)
M. Wayne Alexander and John W. Braum ¢
Sara and Stephen Balawajder
Ruth Beedle ¢
Dr. Carol Blum and
Mr. Steven Wilson
Wendy and Troy Burgess ¢
Dr. Valerie Chow and Judge Jon R. Gray (ret)
Robert Cross
Michael and Diane Dark
Mark and Lisa Ebbitts
Warren and Jenny Erdman
Michael and Melanie Fenske
Michael D. Fields ¢
Byron and Dana Fink



Shelly Freeman and Kimberly Jones
Suzanne Frisse ¢
Jacob Gerson
James Gerson
John and Lynn Gerson
Levi and Emily Gerson
Gregory E. Gille
Myonza Gray
Edmund and Michiko Gross
Hargroves Family Foundation
Christopher and Marsha Haufler
Heidelmann Jackson Family Fund /
Kelda Jackson and Georg Heidelmann
Pamela T. Henderson
Liz and John Hjalmarson
Beth Ingram
Roger and Sandy Jackson
Dr. Andrew Kao
Julie Kemper Foyer and Jean-Charles Foyer
Bruce and Janet Kernes
Kirk Foundation / Judy Kirk
Kirk Foundation
James C. Kogel ¢
Mordy Kopperman
Lois Lacy
Dr. Barbara Lukert and
Estate of Mary Stoskopf
Jill Marchant and Tom Haus
Dr. and Mrs. Fred Neuer
George and Cynthia Norton
George and Suzy Pagels
Dr. Ron and Donna Patton ¢
Drs. Sanford and Elizabeth Peterson
Sarah, Joseph, Pamela and Donald Raffurty
Jill Ingram Reynolds
Sid and Jeannine Richison
Michelle and Chuck Ritter
Ken Schmitz
James and Katherine Schorgl
Suzanne Shank
Dr. Elisa S. Silverstein
Wallace and Mary Fern Souder
Greg and Barbara Storm
Ann and John Sundeen, Jr.
David and Meg Swant
Sven and Julia Sykes
Mary and Al Tikwart
Ann Marie Trask
Robert and Merrill Walz ¢
Gena and Steven Williams
George and Beverley Wilson
Sarah Ye

OVERTURE CIRCLE ($3,500 TO $5,999)
Anonymous (3)
Joe and Malinda Algaier

Mr. and Mrs. James Andrews

Scott and Bernadette Ashcraft

David and Suzanne Baetz

Richard and Emily Ballentine

Leonard and Irene Bettinger
Philanthropic Fund of the Jewish
Community Foundation of Greater
Kansas City

Mary Canham

Forrest Chumley and Barbara Valent

Donna Gould Cohen

Martha Comment

Jane and George Cornwell

Dr. and Mrs. Thomas P. Cummings

Cary and Pam DeCamp

Steven DeWilde and Bradley Pearson

Richard and Maureen Durwood Foundation

Steve and Jenifert Edwards

Constance B. Fayen

Lisa and Buzzah Feingold

Joerg and Christa Finger

Marilyn A.W. and Norman E. Gaar, Esq.t ¢

Mark and Nancy Gilman

Peter and Chris Godfrey

John and Ellen Goheen

Dr. and Mrs. Charles W. Gorodetzky

Dr. Robert Graham and Dr. Jane E. Henney

Chuck and Karen Haber

Katie and Aaron Hackman

Dr. Richard and Julie Hellman

James Heryer

Dr. Sara Hicks and Mr. Michael O’Connell

Bradley and Karen Hodges

Pegge Hudgins

Quinton and Kristen Huffman ¢

Randy and Kelly Huffman

M. Indellicate

Vicki and Harold James

Allen and Carol Jenks

Tom and Madeline Johnson

Dick and Sandy Jones

Dr. Newton Jones and Mr. James Corrick

Steve Joss ¢

Dr. Robert Klein

Maureen and Jayson Kuti

Martha, Greg, and Terri Maddux

Michael and Patricia Manners

Doug and Nina McKenna

Gloria Mueller

Dr. Jayne Opefia Bumgarner and
Mr. Jerry Bumgarner

Nancy Panzer-Howell

John and Linda Perkins

Leslie Pfriem

William and Stacy Pratt

Patricia Raffel
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SYMPHONY SOCIETY CONTRIBUTORS

OVERTURE CIRCLE (CONTINUED)

Reses Apfel Family / Jacqueline D. Reses

Fred and Susan Reynolds ¢
George and Linda Robbins
Miriam and Daniel Scharf
William and Nancy Scheerer ¢
Lisa and Charles Schellhorn
Randy Sedlacek and Mary Ventura
Pradeep and Haruko Shukla
Clarence E. Simmons, Jr.
Louis and Sharon Smith
Susan and Tuck Spaulding
Jeannine Strandjord

Sue Strickler

Fr. Paul Turner

Patricia Werthan Uhlmann ¢
Dr. Angela and Mr. Patrick Valadez
Howard and Irene Weiner
Charles and Linda Wells

Abby and Alex Wendel

Janice White

John and Mary Sue Williams
Clairet and Russell Wilson
Dave and Shirley Wurth
Bernie Young and Sandra Holt

FANFARE CIRCLE ($2,500 TO $3,499)

Anonymous (4)

Patty Aenchbacher

Susan and Ho Anthony Ahn

Steve and Jeri Allison

Ida B. Anderson

Bruce and Gerry Barker

Mr. and Mrs. Ken Bower

Tom and Judy Bowser ¢

Cheryl and Barry Brady

Robert and Pamela Bruce

Stephen and Susan Bubb

Gerard and Judy Bukowski

Grant and Wendy Burcham

Steve and Sally Burk

Ron and Kim Coker

Una Creditor ¢

Uta Cross

Carol and Mark Dirkes

Dr. Margaret Estrin Drinkwine and
Mr. Frank Drinkwine

Brent Finley and Nancy Brainard

Bradley and Theresa Freilich

Denise Griffey and Leon Langlitz ¢

Sally Groves

Susan and Zack Hangauer

Dr. Randall and Doranne Hudson ¢

Roger Hurwitz

Robert and Anne Hutcherson

Drs. Kathy M. Krause and Robert H. Lee

Norman and Margaret Kressmann ¢
Ermalyn Kubart and Clinton Ludeman
Gloria LaDue

Dr. and Mrs. Steven B. Laster
Larry and Marilyn Lewis

Bruce and Priscilla Long

Donna and Rex Martin

Mr. and Mrs. Barry C. Mayhew
Michael and Julie McCann
William McCollum and Diana Hadl
Tom and Kathy Mencer

Nancy C. Messer

Julia and Dennis Meyer

Pam and Joe Meyer

Donald and Linda Milligan

Pete and Michelle Mirakian

Linda and George Neill

Dr. Mark Neustrom

Pam and Jim Nolan

Edward and Chris Null

Bobby and Eleanor Patton

Mr. and Mrs. Charles Penner
Howard Pitler

Melodie A. Powell and Jerry L. Short
Kathryn and James Prevost
Joseph and Kelly Privitera

Jim and Sara Reed

Philip and Nancy Reicher

Greg and Caroline Reintjes
Dennis and Palle Rilinger ¢
Constance Roeder ¢

Dr. and Mrs. Steven Romondo
Dr. Thomas Russell

Nelson and Rachael Sabates
Glen and Susan Sands

Jim and Barb Scherer

Janice and Mark Schonwetter
Don W. Shanks ¢

Dr. John Sheets and Dr. Joy Stevenson
Christopher and Lisa Sirridge
Peter Smith and Ellen Averett
Renee and Laurence Smith
Barbara and Burt Smoliar

Dr. Mark and Lisa Snell

Rick and Betsey Solberg ¢

Drs. David E. and Frances G. Sternberg
Tate Family Foundation

Don and Cathy Thomson

Darrel and Linda Thomssen
Deanna and Larry Van Cleave
Dale E. Walker

Dr. Mark and Mary Ellen Walton
Myron and Nicole Wang

Mr. and Mrs. William F. Webb
Heinz Wehner and Judith Biggs
Sheila Wikas
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Mark and Heather Winiarski We are grateful for all donations. (o)

Jerry and Tammy Wood We make every effort to list donors =

Dr. Michael J. and Cindy S. Wurm accurately. Space limitations, however, 2

John and Carol Yorke don't allow us to print every gift in the —_—

John and Karen Yungmeyer program book. If we have omitted a E

Karl and Beth Zobrist name, or if you would like to modify Z

your listing, please contact the (o)

¢ Sempre Society Kansas City Symphony Philanthropy (@)
T In Memoriam team at 816.218.2624.

Congratulations to our
Kansas City Symphony Musicians!

YEARS OF SERVICE MILESTONES

10 YEARS IN THE KC SYMPHONY (joined in the 2015/16 season)
Julian Kaplan - Principal Trumpet

Meredith McCook - Cello

Stirling Trent — Associate Concertmaster

15 YEARS IN THE KC SYMPHONY (joined in the 2010/11 season)
Susie Yang — Associate Principal Cello

25 YEARS IN THE KC SYMPHONY (joined in the 2000/01 season)
Dorris Dai Janssen — First Violin

30 YEARS IN THE KC SYMPHONY (joined in the 1995/96 season)
Tomoko Iguchi - First Violin
Jessica Nance — Assistant Principal Viola

35 YEARS IN THE KC SYMPHONY (joined in the 1990/91 season)
Porter Wyatt Henderson - Associate Principal Trombone

40 YEARS IN THE KC SYMPHONY (joined in the 1985/86 season)
Stephen Multer — Fourth Horn

23



Thank You

Last season, nearly 3,000 people donated to the Kansas City
Symphony. Your support enables us to continue delivering
exceptional experiences within our community.

Make A Difference Today

1. Donate online.

2. Send a check to PO Box 219135, Kansas City, MO 64121-7266.

3. Explore a tax-free option for giving up to $105,000 annually to
the Symphony through an IRA Charitable Rollover contribution.
Please consult your tax advisor.

4. Notify the Philanthropy team of your plans to support the Symphony
through a legacy gift in your will, trust, or other estate vehicle and
become a member of our Sempre Society.

5. Learn about our Business Alliance and other Corporate Partnership
opportunities by contacting Mark Laverentz at mlaverentz@kcsymphony.org.

When you donate, the Symphony can enrich your experience with enhanced
benefits including reception suite access, complimentary parking, VIP
ticketing services and opportunities for artist and concert sponsorship.

Visit kcsymphony.org/support-us or call 816.218.2620 for more information.

2 Scanto support the Kansas City Symphony.
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FOUNDATIONS AND ORGANIZATIONS

The list of foundation and organization
contributors includes gifts received
between between March 1, 2024 and
April 5, 2025.

MAESTRO'’S CIRCLE

($100,000 AND ABOVE)

Marion and Henry Bloch
Family Foundation

City of Kansas City, Missouri

DeBruce Foundation

Hall Family Foundation

The Jewel Ball

Kansas City Symphony Alliance

Muriel McBrien Kauffman
Family Foundation

Bebe and Crosby Kemper Foundation
for the Arts, UMB Bank n.a., Trustee

William T. Kemper Foundation —
Commerce Bank, Trustee

Missouri Arts Council

Neighborhood Tourist Development Fund,
City of Kansas City, Missouri

Richard J. Stern Foundation for the Arts
— Commerce Bank, Trustee

Symphony League

COMPOSER'’S CIRCLE

($50,000 TO $99,999)

Kansas City Symphony Guild

Kao Family Foundation

National WWI Museum and Memorial
J.B. Reynolds Foundation

The Seeley Foundation

The Sosland Foundation

MUSICIAN'’S CIRCLE ($25,000 TO $49,999)

Curry Family Foundation

Arvin Gottlieb Charitable Foundation,
UMB Bank, n.a., Trustee

Michael and Marlys Haverty Family
Foundation Fund

Frank and Margaret G. McGee Fund

Oppenstein Brothers Foundation

Pemberton Family Charitable Foundation

Mark Edelman Theater Fund at the
Jewish Community Foundation of
Greater Kansas City

BENEFACTOR ($10,000 TO $24,999)
Anonymous
Cottrell Family Charitable Fund
The Cross Foundation
The Ronald D. Deffenbaugh Foundation
Elsberry Family Foundation
Fondation Foyer, Julie Kemper Foyer
and Jean-Charles Foyer
The Ingram Family Foundation
Kirk Foundation
Victor E. and Caroline E.
Schutte Foundation
Ralph L. Smith lllumination Fund
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PATRON ($5,000 TO $9,999)

Almy Legacy Fund

Gerson Family Foundation

Kathryn Jaderborg Charitable Fund

Ewing Marion Kauffman Foundation

McCown Family Foundation

Bill McGlaughlin Education Fund

Louis and Frances Swinken Supporting
Foundation of the Jewish Community
Foundation of Greater Kansas City

SUSTAINER ($1,000 TO $4,999)

The Breidenthal-Snyder Foundation
R. A. Long Foundation

Miller Nichols Charitable Foundation
Henry E. Wurst Family Foundation
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Kansas City Symphony Principal Timpani Timothy Jepson introduces a child to the timpani.

Leaving a legacy gift to the Kansas City Symphony
ensures the music you cherish will continue for generations.

Whether you choose to include us in your will, trust,
retirement plan or life insurance policy, your gift will
sustain music, always.

To learn more, please contact
Megan Hanna, Director of Philanthropy
816.218.2646 | mhanna@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice.
Please consult your financial advisor.



SEMPRE SOCIETY

Dr. Louise Arnoldt

Myrtle Balest

Ruth Beedle, in loving memory of
Thomas L. Pope

Mr. and Mrs. James H. Bernard, Sr.T

Sandra Bowlby

Tom and Judy Bowser

Stephen Bumgarner and Larry Dingman

John and Laurie Burgess

Troy and Wendy Burgess

Gary and Donna Cole

Russell Correllt and Samantha A. Mixan

Mr. and Mrs. Bernard D. Craig

Mortont and Una Creditor

Don and Patricia Dagenais

Marty and Teal Dakan

Pat and Liz Daniels

Serena Dehoney

Tim Dodge and Cherie Keogh-Dodge

Carol B. Bayert

Barton P. Cohent

Mrs. G.M. Mulhernt

Loys Smitht

Michael D. Fields

Howard H. Fitcht

Dr. and Mrs. Merle E. Freyt

Suzanne Frisse

Marilyn A.W. Gaar, in memoriam
Norman E. Gaar

Janos and Kelli Glynn

Dennis and Donna Haines

Charmaine Hall

Laurie J. Hamilton

Gary D. Harms

Larry and Marcia Hawk

Mr. and Mrs. Barnett C. Helzberg, Jr.

Adrian A. and Nancy K.t Hertog

J. Kenneth Higdont

Richard Hill+

Ellen and Irv Hockaday

Laura Rollins Hockadayt,
in memory of Clara S. Hockaday

Adele and Chris Hodgdon

Ms. Joan Horan

Dr. Randall and Doranne Hudson

Quinton and Kristen Huffman

Helen T. Hummelt

Mr.t and Mrs. R. Crosby Kemper, Jr.

William Augustus Horacio Hunter

Larry and Elizabeth Hunter-Blank

Patricia A. Jacobs

Mr. and Mrs. Ronald F. Jones

Mr. Charles Stevens Joss, Jr.

Nancy L. Kain

Tom and Judy Kezlan

Jim and Ruth Kindall

Dr. and Mrs. Gordon Kingsley

Mr.t and Mrs. Robert A. Kipp

James C. Kogel

Norman and Margaret Kressmann

Art and Mariannet Lafex

Denise Griffey and Leon Langlitz

Jeanne E. Levy

A.J. LoScalzo

Frank Lottt

Annette Luyben and Rich Coble

Bill and Peggy Lyons

Dan and Marisa Malanowski

Normant and Lorraine Martin

John and Wendy Marvin

Francis Medaris

JoAnn Meierhofft

Lindsay Meyer and Corey Brunkt

C. Michel Minor

Michaelt and Susan Newburger

Dr. Robin L. Onikul

Lyman and Sally Ott

Allen G.T and Jean L. Parelman

Dr. Ron and Donna Patton

Bradley Petzold

Mr. and Mrs. George E. Powell Il

Paul M. Russell

Dr. Mary Jo Rahatzt

Michael and Nancy Ramirez

Ann T. Reed

Colonel Fred and Mrs. Susan Reynolds

Dennis and Palle Rilinger

Mrs. Charles D. Roberts, Jr.

Constance Roeder

Charlotte and Bob Ronan

Jackt and Jean Rosenfield

Elizabeth S. Rowe, in loving memory of
Edward and Karen Rowe

William and Nancy Scheerer

John and Errett Schmid

Mr.t and Mrs. Thomas M. Scott

Don Shanks and Terry Pritchettt

Donald C. Shobergt

Joe and Susan Sims

Rick and Betsey Solberg

Linda S. Stevens

Rosemary Stipe

Robert M. Suhre Foundation

Marilyn and William B. Taylor

Ursula Terrasi

Kaleen Tibert

Marylou and Johnt Dodds Turner

Patricia Werthan Uhlmann

Susan K. Vick

Daniel Walker

Robert and Merrill Walz

Kyle and Jacquelyn Ward

Dale and Diane Wassergord

Daniel T.t and Christine Webster

Bryce H. Wilson
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1 In Memoriam
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INTRODUCING THE 2025/26 2% ? Zx 2

Pops Season

SCAN QR CODE
FOR DETAILS

Windborne’s The Music of Journey | 90s Mixtape | She’s Got Soul |
The Music of Billy Joel and Elton John | Dolly Parton’s Threads: My Songs In Symphony

SUBSCRIBE NOW | KCSYMPHONY.ORG | 816.471.0400




BUSINESS ALLIANCE CORPORATE CONTRIBUTORS

The list of corporate contributors includes gifts received between January 1, 2024 and

February 15, 2025

Business Alliance
MAESTRO’S CIRCLE
($100,000 and above)
Bank of America
Hallmark

Corporate Foundation

Business Alliance
COMPOSER’S CIRCLE
(650,000 to $99,999)
Ford Motor Company

Business Alliance
PLATINUM PARTNER
($25,000 to $49,999)

The H & R Block Foundation
Helzberg Diamonds

PNC Foundation

Union Station Kansas City
Webster House Garage, LLC

Business Alliance
GOLD PARTNER
(510,000 to $24,999)
AdventHealth
BlueScope
Burns & McDonnell
Cerris
Edgar Law Firm LLC /
John and Mary Ann Edgar
Evergy
Hallmark Cards, Inc.
JE Dunn
Construction Company
Kansas City, MO
Parks and Recreation
Kissick Construction
Kornitzer Capital Management
/ Carol and John Kornitzer
McCownGordon Construction
Renewal by Andersen
Spencer Fane LLP
UMB Bank, n.a.
Walz Tetrick Advertising

Contact Mark Laverentz,
Manager of Corporate

Business Alliance
PRINCIPAL PARTNER
($5,000 t0 $9,999)
Ash Grove Cement Company
Associated Audiologists, Inc.
Black & McDonald
Claridge Court
Country Club Bank
Dollar, Burns, Becker
& Hershewe
EPR Properties
Foley Equipment
Forvis Mazars
Humana
Kansas City Life
Insurance Company
Kansas City University
Mark One
Electric Company, Inc.
Optum
Parisi Coffee
Robb & Robb LLC
Attorneys at Law
State Street
U.S. Engineering Holdings

Business Alliance
PARTNER
($3,000 to $4,999)
Anonymous
Adams Brown
Wealth Consultants
Brown & Brown
CBIZ
Commerce Bank
Gill Studios, Inc.
Global Prairie
Grlinauer Restaurant
Lamp Rynearson
NetStandard Inc.
Price Brothers
Management Company
Restless Spirits Distilling
Shook, Hardy & Bacon L.L.P.
Straub Construction
Company, Inc.

Partnerships, at 816.218.2601 or
mlaverentz@kcsymphony.org for
more information about the
Symphony Business Alliance.

(7]

o

(0]

=

Business Alliance g
BUSINESS FRIEND —
($500 to $2,999) i
American Century Z
Investments (o)
AM CPA o

Amos Family Funeral Home
Anderson and Associates
Aon
Barnes & Thornburg LLP
Blue Cross Blue Shield
of Kansas City
Blue Sky Advisors, LLC
Built Interior Construction
Platinum XP
Capital Vacations
DL & CL Investments
Excel Constructors
First Interstate Bank
Garmin
Green Dirt on Oak
Heartland Coca-Cola
Bottling Co.
Heavenly Homes
Team Real Estate
HFG Architecture
His & Her Fitness
Holladay Distillery
J. Rieger & Co.
John Rufenacht Assoc. Inc.
Kansas City Bier Company
Katie Grimes
CrossCountry Mortgage
KC Strings
Lockton Companies Inc.
McQuaid Brothers Remodeling
Merrill Lynch/David Voysey
Metcalf Auto Plaza
Michelle Deutch D.D.S.
Mixture
Oak & Steel
PARIC Corporation
Polsinelli
Pulse Design Group
Rank & Roberts Real Estate
Reliant Financial Services
SageView Advisory -
Kansas City
SHS MedTech Consulting
Soli Printing
Tom's Town Distilling Co.
Warriors’ Ascent
West Bottoms Whiskey Co.
Wis-Pak Brands - BUBBL'R
Wyatt Violin Shop, LLC
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KANSAS CITY
SYMPHONY

FRIDAY, JUNE 6 AT 8 PM

Excerpts of Parsifal and Beethoven’s complete Violin Concerto will be performed
with no intermission for the Symphonic Piazza concert.

SATURDAY, JUNE 7 AT 8 PM
SUNDAY, JUNE 8 AT 2 PM

At his gold medal competition win,  Asher Fisch, guest conductor

the audience stood, cheered and Augustin Hadelich, violin

wept. Violinist Augustin Hadelich

has been hailed as a courageous, RICHARD WAGNER arr. by Henk de Vlieger
powerful virtuoso. And now he Parsifal: An Orchestral Quest

returns to the Kansas City LUDWIG VAN BEETHOVEN Violin Concerto
Symphony for Beethoven’s

towering Violin Concerto.

- el
YMPHONIC PIAZZA
SORED BY

st
Augustin Hadelich AdventHealth

TICKETS FROM $29. Order YOUR tickets now! 816.471.0400 | KCSYMPHONY.ORG



