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Augustin Hadelich 
Plays Beethoven’s 
Violin Concerto 
BEETHOVEN AND WAGNER

Friday, June 6, 2025 at 8 p.m. (Symphonic Piazza)
  The Prelude and Good Friday Spell from Parsifal and Beethoven’s complete Violin Concerto  
  will be performed with no intermission for the Symphonic Piazza concert.

Saturday, June 7, 2025 at 8 p.m. 
Sunday, June 8, 2025 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

ASHER FISCH, GUEST CONDUCTOR

AUGUSTIN HADELICH, VIOLIN
P
R
O
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M

RICHARD WAGNER / Parsifal: An Orchestral Quest
arr. Henk de Vlieger  I. Vorspiel (Prelude)
  II. Parsifal
  III. Die Gralsritter I (The Knights of the Grail I)
  IV. Die Blumenmädchen (The Flower Girls)
  V. Karfreitagszauber (Good Friday Spell)
  VI. Die Gralsritter II (The Nights of the Grail II)
  VII. Nachspiel (Epilogue)

Intermission

LUDWIG VAN BEETHOVEN Concerto in D Major for Violin and Orchestra, op. 61
  I. Allegro ma non troppo
  II. Larghetto
  III. Rondo: Allegro
   Augustin Hadelich, violin
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Making music with equal ease and 
command in the opera and symphonic 
worlds, Asher Fisch conducts a broad 
repertoire from Gluck to 21st-century 
premieres, with a special command 
and following for German Romantic 
and post-Romantic repertoire. Fisch 
has been the principal conductor and 
artistic advisor of the West Australian 
Symphony Orchestra (WASO) since 
2014, and starting with the 2024/25 
season is also the music director of the 
Tyrolean Festival Erl in Austria. He was 
previously music director of the New 
Israeli Opera (1998-2008) and Wiener 
Volksoper (1995-2005) and principal 
guest conductor of the Seattle Opera 
(2007-2013).

In addition to his concerts with WASO, 
Fisch guest-conducts the Israel  
Philharmonic Orchestra, Sydney  
Symphony and Oregon Symphony  
this season. Opera productions include 
Ariadne auf Naxos with the Israeli 
Opera and La bohème, Parsifal and the 
“Verdi trilogy” of Rigoletto, ll trovatore 
and La traviata in Erl.

Born in Israel, he began his conducting 
career as Daniel Barenboim’s  
assistant and kappellmeister at the 
Berlin Staatsoper. He has built his 
versatile repertoire at the major opera 
houses such as the Metropolitan Opera, 
Lyric Opera of Chicago, San Francisco 
Opera, Teatro alla Scala, Royal Opera 
House at Covent Garden, Bayerische 
Staatsoper and Semperoper Dresden. 
Fisch has conducted leading American 
symphony orchestras including those 
of Boston, Chicago, Cleveland, New 
York and Philadelphia. In Europe he has 
appeared at the Berlin Philharmonic, 
Munich Philharmonic, London  
Symphony Orchestra, Leipzig  
Gewandhaus Orchestra and the  
Orchestre National de France,  
among others.

Fisch’s award-winning discography  
includes Bruckner’s Symphony No. 
8 and Wagner’s Tristan und Isolde; 
tenor Stuart Skelton’s first solo album, 
recorded with WASO; and a recording 
of Ravel’s L’heure espagnole with the 
Munich Radio Orchestra. In 2016, he 
recorded the complete Brahms  
symphonies with WASO, released on 
ABC Classics to great acclaim. His 
recording of Wagner’s Ring Cycle with 
the Seattle Opera was released in 2014. 
His first Ring Cycle recording, with the 
State Opera of South Australia, won 
ten Helpmann Awards, including best 
opera and best music direction. Fisch 
is also an accomplished pianist and has 
recorded a solo disc of Wagner piano 
transcriptions for the Melba label.

Asher Fisch
GUEST CONDUCTOR
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Augustin Hadelich is one of the great  
violinists of our time. Known for his  
phenomenal technique, insightful  
and persuasive interpretations, and  
ravishing tone, he appears extensively  
on the world’s foremost concert stages. 
Hadelich has performed with all the  
major American orchestras as well as 
the Berlin Philharmonic, Vienna  
Philharmonic, Royal Concertgebouw 
Orchestra Amsterdam, Bavarian  
Radio Symphony Orchestra,  
London Philharmonic and many  
other eminent ensembles.

During the 2024 summer festivals  
season, Hadelich appeared at the  
Hollywood Bowl with the Los Angeles 
Philharmonic, Tanglewood Music  
Festival with the Boston Symphony, 
Bravo! Vail with the New York  
Philharmonic, Ravinia Festival with 
the Chicago Symphony, Aspen Music 
Festival in Colorado and the Orquesta 
Sinfónica de Minería in Mexico City.

Highlights of the 2024/25 season  
include returns to the Berlin  
Philharmonic, Royal Concertgebouw 
Orchestra Amsterdam, Vienna  
Philharmonic, Gewandhausorchester 

Leipzig, Los Angeles Philharmonic  
and Cleveland Orchestra. Hadelich  
will also perform with the Frankfurt 
Radio Symphony, Royal Stockholm 
Philharmonic, Danish National  
Symphony Orchestra, Tonhalle-  
Orchester Zürich, Vienna Symphony, 
London Philharmonic, Sydney  
Symphony, New Zealand Symphony 
and Orquesta Nacional de España as  
well as the symphony orchestras  
of Baltimore, Dallas and Seattle.

Hadelich received a GRAMMY® Award  
for Best Classical Instrumental Solo  
in 2016 for his recording of Dutilleux’s  
Concerto “L’Arbre des songes” with 
Seattle Symphony and Ludovic Morlot. 
A Warner Classics Artist, his most 
recent album “American Road Trip”, 
a journey through the landscape of 
American music with pianist Orion 
Weiss, was released in August 2024.

Hadelich, a dual American-German 
citizen born in Italy to German parents, 
rose to fame when he won the Gold 
Medal at the 2006 International Violin 
Competition of Indianapolis. Further 
distinctions followed, including an 
Avery Fisher Career Grant (2009). 
Hadelich holds an Artist Diploma from 
the Juilliard School, where he studied 
with Joel Smirnoff, and in 2021, he was 
appointed to the violin faculty at the 
Yale School of Music. He plays a 1744 
violin made by Giuseppe Guarneri del 
Gesù, known as “Leduc, ex Szeryng,” 
on loan from the Tarisio Trust.

Augustin Hadelich
VIOLIN
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Richard Wagner  (1813-1883)
Arranged by Henk de Vlieger (b. 1953)

Parsifal: An Orchestral Quest 
(1993)

55 minutes

3 flutes, 3 oboes, English horn, 3 clarinets, bass clarinet, 3 bassoons,  
contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, bells,  
tenor drum, 2 harps and strings.

THE STORY
German composer Richard Wagner 
wrote almost exclusively operas, and 
unlike most opera composers he wrote 
both the libretto (text) and the music 
for all of them. Over his career he  
developed a philosophy he called  
Gesamtkunstwerk (total artwork), 
which called for all the elements of a 
production to be brought together in an 
artistic synthesis to serve the singular 
purpose of the drama. As a result, he 
not only wrote the libretto and music 
but also had input on the set design 
and choreography, among other things. 
He even had an opera house built to 
his own specifications that would help 

fulfill his vision — the Festspielhaus 
(Festival Theatre) in the German city  
of Bayreuth.

The first operas performed in the 
Festspielhaus were the operas of  
Wagner’s Ring cycle: Das Rheingold 
(The Rhinegold), Die Walküre  
(The Valkyrie), Siegfried and  
Götterdämmerung (Twilight of the 
Gods). The complete cycle of all four 
operas was performed three times 
during the first year of the Bayreuth 
festival, in 1876. Following that  
festival, Wagner commenced the  
composition of Parsifal, which was  
to be his final work. 

Henk de Vlieger
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Wagner had initially conceived  
Parsifal in 1857, 20 years previously, 
but since he actually composed it in 
the late 1870s he was able to tailor it 
for the acoustics of the Festspielhaus. 
The libretto was freely adapted from 
several sources telling the story of  
the title character in the 12th and 13th 
centuries. Wagner blended elements 
from those sources with his own  
philosophy, heavily influenced by  
Arthur Schopenhauer, as well as  
borrowing from Christian mysticism 
and Buddhism. (See a synopsis of  
the opera’s story on page 7.) It is  
notable that while the story deals  
with the Holy Grail and Holy Spear, 
both myths connected with Christ’s 
crucifixion, Christ is never named in 
the opera but only referred to as “the 
Redeemer.” Wagner wrote of this: 
“Art can show that the symbols which 
religions would have us believe literally 
true are actually figurative. Art can  
idealize those symbols, and so reveal 
the profound truths they contain.”

Prominent composers who attended 
performances at the festival in 1882 
and following years lavished praise  
on the music:

Hugo Wolf: “Colossal — Wagner’s most 
inspired, sublimest creation.”

Jean Sibelius: “Nothing in the world 
has made so overwhelming an  
impression on me. All my innermost 
heart-strings throbbed … I cannot  
begin to tell you how Parsifal has 
transported me.”

Claude Debussy: “Incomparable  
and bewildering, splendid and strong. 
Parsifal is one of the loveliest  
monuments of sound ever raised  
to the serene glory of music.”

Max Reger: “When I first heard  
Parsifal at Bayreuth I was 15. I cried  
for two weeks and then became  
a musician.”

Dutch percussionist, arranger and 
composer Henk de Vlieger is a member 
of the Netherlands Radio Philharmonic 
Orchestra and its artistic advisor. He 
has composed original music but is 
better known for his arrangements of 
Wagner’s music, including The Ring:  
An Orchestral Adventure, Tristan und 
Isolde: An Orchestral Passion and 
Meistersinger: An Orchestral Tribute. 
His arrangement of Parsifal, completed 
one hundred and eleven years after 
the opera’s premiere, brings together 
several of the most famous  
passages of music with originally  
composed transitions. 
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THE MUSIC
In composing his orchestral quest for 
orchestra alone, without voices, de 
Vlieger sometimes removes the vocal 
lines and sometimes gives them to 
instruments instead. His arrangement 
follows a symmetrical pattern, with  
the Vorspiel (prelude) and Nachspiel 
(epilogue) framing two movements 
subtitled “The Knights of the Grail,” 
with the “Flower Girls” and “Good  
Friday Spell” at the center. 

The knights movements both describe 
the preparation of the Grail Knights’  
rituals, and are characterized by the 
use of four deep bells. The two  
movements at the center are  

contrasted both musically and  
symbolically: The flower girls, who 
attempt to seduce Parsifal, are  
represented by sensual music  
featuring multiple violin solos, while  
the meditative Good Friday music  
connects the beauty and renewal  
of nature with a vaguely Christian  
concept of redemption.

The short second part of de Vlieger’s 
arrangement, titled simply “Parsifal,” 
introduces motifs that recur at the 
beginning of each excerpt, forming the 
pillars of the arrangement’s arc.

— AJ Harbison

Congratulations to our  

Kansas City Symphony Musicians! 

YEARS OF SERVICE MILESTONES

10 YEARS IN THE KC SYMPHONY (joined in the 2015/16 season)
Julian Kaplan – Principal Trumpet
Meredith McCook – Cello
Stirling Trent – Associate Concertmaster

15 YEARS IN THE KC SYMPHONY (joined in the 2010/11 season)
Susie Yang – Associate Principal Cello

25 YEARS IN THE KC SYMPHONY (joined in the 2000/01 season)
Dorris Dai Janssen – First Violin

30 YEARS IN THE KC SYMPHONY (joined in the 1995/96 season)
Tomoko Iguchi – First Violin
Jessica Nance – Assistant Principal Viola

35 YEARS IN THE KC SYMPHONY (joined in the 1990/91 season)
Porter Wyatt Henderson – Associate Principal Trombone

40 YEARS IN THE KC SYMPHONY (joined in the 1985/86 season)
Stephen Multer – Fourth Horn
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Parsifal Synopsis
Adapted from www.opera-online.com

ACT 1
In the kingdom of Montsalvat, the chaste Knights of the Grail and their king,  
Amfortas, watch over the sacred relics of Christ, the Holy Spear that pierced  
him and the Holy Grail, the chalice in which his blood was collected on the  
cross. Klingsor, a fallen knight of Montsalvat and master of an enchanted  
estate, has stolen the Spear and plunged it into the side of the Priest-King  
Amfortas, inflicting an eternal wound that only a pure and compassionate  
being can deliver him from. Then comes young Parsifal, spontaneous and  
ignorant of everything, especially of evil, believed by the wise Gurnemanz, the 
senior Knight, to be the long-awaited savior. However, the young man’s lack of 
enthusiasm during the celebration of the Grail causes him to be dismissed. 

ACT 2
In his enchanted garden where flower girls seduce and abandon the Knights of 
the Grail, Klingsor enjoins the diabolical Kundry, a disturbing character because 
she is also the servant and messenger of the Grail, to charm Parsifal. She gives 
him a voluptuous kiss, which Parsifal pushes away, understanding that that 
temptation was the cause of Amfortas’ wound, and forgiveness its only remedy. 
Kundry, having laughed at Christ on his Way of the Cross, has been condemned 
to lose herself forever unless she is redeemed by Parsifal’s compassion. In  
the face of his rejection, she curses him, reducing him to wandering far from 
Montsalvat. Parsifal triumphs over Klingsor who has been called to the rescue  
by Kundry, recovers the Spear and flees. 

ACT 3
Years later, on Good Friday, in a clearing near Montsalvat, at the end of his  
initiatory path, Parsifal arrives in the guise of a black knight, finally returning  
the Holy Spear. Amfortas now desires only death; he neglects the rite of the  
chalice, and the knights, deprived of their divine comfort, fade away. Titurel,  
Amfortas’ father, has also succumbed. In an act of penitence, like the prostitute 
in the Gospel, Kundry washes and anoints Parsifal’s feet with a perfume before 
drying them with her hair. Gurnemanz, having become an old hermit, like an  
allegory of a biblical character, baptizes Parsifal and gives him the balm,  
making him the new Priest-King of Montsalvat. His first official act is to baptize 
Kundry, who falls into the sleep of death and forgiveness. He then approaches 
Amfortas and rests the Spear on the wound, healing it. Finally, he announces  
that the Grail will henceforth be displayed forever for all to see. Later, he will  
have a son, Lohengrin. But that’s another story! 
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Ludwig van Beethoven  (1770-1827)

Concerto in D Major for Violin and Orchestra, op. 61 
(1806)

42 minutes

Solo violin, flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, timpani 
and strings.

THE STORY
The year 1806 was one of the most 
prolific years of Beethoven’s life. It  
saw the composition of the three  
“Razumovsky” string quartets (longer 
and more difficult than any quartets 
that had preceded them), the  
“Appassionata” piano sonata, the 
Fourth Symphony and the Fourth  
Piano Concerto. At the end of the  
year Beethoven found time to  
squeeze in the writing of his only  
violin concerto. It was dedicated to 
Franz Clement, a child prodigy  
Beethoven had met a decade before. 
The composer was impressed with the 
14-year-old violinist and kept in touch 
with him. Clement commissioned the 

concerto, which Beethoven wrote  
hurriedly at the end of 1806,  
completing it only two days before 
the premiere. Clement may have had 
to sightread parts of the piece at 
the performance. (This could be the 
inspiration behind Beethoven’s punny 
dedication on the score, which read 
“Concerto par Clemenza pour Clement” 
[Concerto by Clemency for Clement]).

Beethoven’s piano concertos had  
been written for himself to perform  
up to this point, and in a similar way  
he tailored the Violin Concerto to 
Clement’s particular strengths. A critic 
had described the violinist’s playing 
as “indescribably delicate, neat and 
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elegant; it has an extremely delightful 
tenderness and cleanness that  
undoubtedly secures him a place 
among the most perfect violinists.” The 
refinement, delicacy and tenderness 
are all reflected in Beethoven’s piece.

The premiere performance was given 
on December 23, 1806. In addition to 
the under-rehearsed musicians and 
sightreading soloist, the concerto 
also suffered the indignity of being 
upstaged by another piece Clement 
played at the same concert — a solo 
performed on one string with the violin 
held upside down. (Sources differ, 
though, as to whether this was  
inserted between the first and second 
movements of the concerto or played 
after it.) Critics were unimpressed,  
with one calling the concerto “merely  
a fiddling affair,” and it languished  
in obscurity thereafter. Clement 
performed it a few more times, but 
eventually dropped it, saying (rather 
snobbily), “The music could soon fail 
to please anyone not completely  
familiar with the rules and difficulties  
of the art.”

Fortunately for us, the concerto  
was rescued in 1844 through a  
performance by the 12-year-old  
virtuoso Joseph Joachim that was  

conducted by Felix Mendelssohn.  
Joachim championed the piece 
throughout his career and it took  
its rightful place as one of the  
greatest of all violin concertos.

THE MUSIC
The concerto begins in a most  
unconventional way — not with the 
orchestra or violin introducing the  
main melody but with taps on the  
timpani. These do bring in the  
woodwinds with the first theme, but 
then they are interrupted with more 
taps; only in the third phrase do the 
timpani and woodwinds play together. 
Immediately after that, the violins play 
four D-sharps, which are very much 
out of the movement’s key of D major, 
and this would have shocked the  
audiences of Beethoven’s day just as 
much as the timpani starting things off. 
A few bars later, we are suddenly in  
the far-off key of B-flat major. 
(Beethoven may have lost listeners  
at the premiere a mere 60 seconds  
into the piece!) After more harmonic 
exploration and hearing a theme in 
both D major and D minor, the solo 
violin makes its entrance and leisurely 
makes its way high up into the  
stratosphere of the instrument’s  
range. Over the course of the rest  
of the movement, multiple themes  
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(including the timpani’s insistent 
rhythm) are developed and passed 
between the soloist and orchestra. 
Toward the end there is a cadenza,  
an extended passage for the soloist 
alone that provides a chance for  
virtuosic display. Beethoven did not 
write out a cadenza for this concerto, 
and Clement probably improvised  
one at the premiere; the one most  
frequently performed today was  
written by the early 20th-century  
violinist Fritz Kreisler. The ending  
of the movement is rather abrupt  
for Beethoven.

The second movement is a set of  
variations on two different themes.  
The first one is introduced by the 
strings and passes to the horns and 
clarinet, then to the bassoon and  
back to the strings, with the solo violin  

mainly providing decoration. After 
some flourishes, the soloist introduces 
a second theme, which gets its own 
variation. The movement closes with a 
very short cadenza and moves without 
a pause into the final movement — 
something else that would have thrown 
off Beethoven’s first listeners. 

The violin takes the lead at the start  
of the third movement, introducing a  
lively “hunting horn”-style theme that 
returns several times throughout. The 
episodes in between recurrences of 
the themes again explore far-flung  
harmonic territory. At the end, the  
orchestra starts to fade out quietly,  
but an upward figure by the soloist 
leads to two loud, decisive chords.

— AJ Harbison



In only its 42nd season, the Kansas 
City Symphony has already become 
one of America’s most vibrant major 
orchestras and has gained national 
and international recognition. With 
the 2024/25 season, the Symphony 
welcomes conductor and composer 
Matthias Pintscher as its new music 
director. Pintscher regularly conducts 
many of the world’s best orchestras 
and opera companies and ranks as one 
of the world’s foremost composers of 
orchestral music.

Continually creating live music  
experiences in Helzberg Hall, located 
in the prestigious Kauffman Center for 
the Performing Arts, the Symphony 
serves Kansas City’s metro population 
of more than 2.2 million people as well 
as welcoming visitors from around the 
globe. The Symphony’s 80 full-time 
musicians from around the world bring 
a diverse and dynamic range of musical 
experiences to our audiences in both 
orchestral and chamber music formats 
each season. In addition to concerts 
in Helzberg Hall, Symphony musicians 
perform throughout the region on our 
portable stage, the Mobile Music Box. 
The Symphony also serves as the  

orchestra for the Kansas City Ballet 
and the Lyric Opera of Kansas City, 
adding to the rich cultural experiences 
that these organizations offer to  
the community. 

Top international soloists perform  
with the Symphony every season, 
including brilliant classical musicians, 
popular singer/songwriters, rock 
bands and other creative performers. 
The Symphony also performs live 
soundtracks for a variety of fan-favorite 
films, with the movie projected on a 
giant screen above the stage. 

Music connects us; it has the unique 
ability to draw us closer to our inner 
selves and also closer to one another, 
transcending our differences. Every 
Kansas City Symphony concert will 
take you on an emotional journey —  
a journey that’s deeply personal but 
also a journey that we all experience  
together as one.

We’re happy you are here. We are  
your Kansas City Symphony. 

Visit kcsymphony.org for  
more information.

KANSAS CITY SYMPHONY
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Matthias Pintscher, Music Director 

FIRST VIOLINS

Jun Iwasaki, Concertmaster
    Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Aaron You-Xin Li^
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS

Tamamo Someya Gibbs, Principal
Carter Coleman^, Associate Principal
Kristin Velicer, Assistant Principal
Minhye Helena Choi
Mary Garcia Grant
Kazato Inouye
Rena Ishii
Paul Kim
Stephanie Larsen
Jinyou Lee
Sodam Lim
Ayrton Pisco^

VIOLAS

MingYu Hsu, Principal
Duncan Steele, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger
Sean Brumble 
Marvin Gruenbaum
Jenifer Houck
Duke Lee
Jesse Yukimura

CELLOS

Mark Gibbs, Principal
    Robert A. Kipp Chair
Susie Yang, Associate Principal
    Richard Hill Chair
Alexander East, Assistant Principal 
Maria Crosby
John Eadie
Lawrence Figg
Sally Kim^
Meredith McCook
Allen Probus

DOUBLE BASSES

Evan Halloin, Acting Principal
Richard Ryan, Acting Associate Principal
Nils Aardahl
Lena Goodson∆
Joseph Nuñez
Keith Wymer∆

FLUTES

Michael Gordon, Principal
    Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Alejandro Lombo∆

PICCOLO

Alejandro Lombo∆

OBOES

Kristina Fulton, Principal
    Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN

Matthew Lengas

ORCHESTRA ROSTER
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CLARINETS

Raymond Santos‡, Principal
    Bill and Peggy Lyons Chair
Trevor Stewart∆, Acting Associate Principal
John Klinghammer

E-FLAT CLARINET

Trevor Stewart∆

BASS CLARINET

John Klinghammer

BASSOONS

Ann Bilderback, Principal
    Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON

Thomas DeWitt

HORNS

David Sullivan, Acting Principal
    Landon and Sarah Rowland Chair
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer, 
    Associate Principal Emeritus
Benjamin Bacni∆

TRUMPETS

Julian Kaplan, Principal
    James B. and Annabel Nutter Chair
Shea Kelsay∆, Acting Associate Principal
Hyojoon Park∆
George Goad‡

TROMBONES

Evelyn Carlson, Principal
Porter Wyatt Henderson, Associate Principal
Jahleel Smith∆

BASS TROMBONE

Jahleel Smith∆

TUBA

Joe LeFevre, Principal
    Frank Byrne Chair

TIMPANI

Timothy Jepson, Principal
    Michael and Susan Newburger Chair

PERCUSSION

David Yoon, Acting Principal
Justin Ochoa∆, Acting Associate Principal
    Adrian and Nancy Kay Hertog  
    Family Chair

HARP

Katie Ventura∆, Acting Principal

LIBRARIANS

Elena Lence Talley, Principal
Fabrice Curtis, Associate Principal

DAVID T. BEALS III  

ASSISTANT CONDUCTORS

Luke Poeppel
Daniel Wiley

Justin White,  
  Director of Orchestra Personnel

Elena Collins, Assistant Personnel Manager

Tyler Miller, Stage Manager

Mark Watson, Assistant Stage Manager

Kristina Banton, Lighting Designer

* Non-Rotating Musician
^ New Member
‡ On Leave of Absence
∆ One-Year Member

R
O
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BOARD OF DIRECTORS

OFFICERS

Linda Gill Taylor, Chair
Kenneth V. Hager, Vice Chair and Secretary/Treasurer
Michael M. Gentry, Vice Chair
Jeff Hargroves, Vice Chair
Marny Sherman, Vice Chair

Dr. Scott S. Boswell Sr.
Grant Burcham
Susan Chambers
Dr. Valerie Chow
Timothy P. Cook
Shannon Finney
Bebe Kemper Hunt
Julian Kaplan

Henry W. Bloch
George C. Dillon
Donald J. Hall
R. Crosby Kemper, Jr. 
George A. Russell
Richard J. Stern  
 

Paul H. Henson† 1983-85
R. Crosby Kemper, Jr.† 1985-87
Paul H. Henson† 1987-88
George E. Powell, Jr.† 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19
Patrick McCown 2019-23

EX OFFICIO

Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO

FOUNDATION BOARD OF DIRECTORS

Christine Kemper, President
Julia Irene Dennie-Kauffman, Vice President
Russell W. Baker, Jr., Secretary/Treasurer
Emily Hill
David Powell
Chris Schumm
Linda S. Stevens, Auxiliary Representative
Lori Feek, Foundation Coordinator

DIRECTORS

FOUNDING DIRECTORS
IN MEMORIAM 

PAST BOARD CHAIRS

Joe LeFevre
Jill Marchant
Susan Newburger
Willy F. Pegues IV
Linda S. Stevens
Ursula Terrasi
Patrick A. Valadez
Jesse Yukimura

William N. Deramus III
James H. Hale
Paul H. Henson
George E. Powell, Jr. 
Richard H. Spencer

† In Memoriam
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STAFF

P
E
O

P
L
E

EXECUTIVE

Danny Beckley, President and CEO
Young Wang, Assistant to the President
AJ Harbison, Content Developer and Executive Support Specialist

FINANCE

Sara Lohe, Chief Financial Officer, CPA
Katy Koepke, Accounting Manager 
Toni Stock, Senior Accountant

OPERATIONS

Kate Breytspraak, Director of Artistic Administration
Stephanie Brimhall, Director of Education and Community Engagement
Justin White, Director of Orchestra Personnel 
Elena Collins, Assistant Personnel Manager
Jenna Dolinger, Production Manager
Jackie Esquivel, Orchestra Operations Assistant 
Annie McPherson, Artist Liaison and Assistant to the Music Director 
Tyler Miller, Stage Manager
Charles Bruffy, Chorus Director 
Patrice Sollenberger, Assistant Chorus Director
Patrick Chamberlain, Artistic Advisor

DEVELOPMENT

Eva James Toia, Chief Development Officer
Megan Hanna, Director of Philanthropy
Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager
Marcy Osburn, Donor Information Specialist
Nathan Shields, Manager of Leadership Giving 
Roslinde Rivera, Donor Engagement and Events Associate

MARKETING AND SALES

Julius Lai, Chief Marketing and Experience Officer
Rupal Gor, Vice President of Sales, PR and Partnerships 
Brandon Bamesberger, Video Production Director
Austin Fransisco, Digital Content Specialist
Hannah Goodwin, Digital Marketing Manager
Clare Nunley, Graphic Designer
Stephen Borodkin, Manager of Ticketing Services
Sarah Martin, Assistant Manager of Ticketing Services 
Nora Kerwin, Receptionist and Office Coordinator
Sarah Burt, Customer Relations Representative
Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Ashley Cypher, Customer Relations Representative 
William Landon, Customer Relations Representative 



SYMPHONY SOCIETY CONTRIBUTORS

The list of individual contributors includes 
gifts of $2,500 or more received between 
between March 1, 2024 and April 5, 2025.

MAESTRO’S CIRCLE ($100,000 AND ABOVE)

Anonymous (2)
Virginia and Charles Clark
Paul DeBruce and  
  Linda Woodsmall-DeBruce /  
  The DeBruce Foundation
Barnett and Shirley Helzberg ◊
J.B. and Anne Hodgdon
Michael A. Waterford

COMPOSER’S CIRCLE ($50,000 TO $99,999)

Ann Baum / G. Kenneth and  
  Ann Baum Philanthropic Fund
June Beaver
Phil and Alice Bixby
Web and Tracy Bixby
Ever Glades Fund
Kenneth and Marilyn Hager
Chris and Adele Hodgdon ◊
Min and Fan Kao
Mr.† and Mrs. Stuart Knutson
Bill and Peggy Lyons ◊
Lorraine Martin ◊
Jean and Tom McDonnell
Virginia Merrill†
Michael† and Susan Newburger ◊
Dana Seeley
Vera and Mike† Seeley
John and Marny Sherman
Kent Sunderland
 
MUSICIAN’S CIRCLE ($30,000 TO $49,999)

David A. Cooley, M.D.
Betsy Piebenga
Gary C. Robb and Anita Porte Robb
Charlotte and Bob Ronan ◊
Betty C. Scott ◊
Melanie and H. Wayne Thompson, Jr.

BRAVURA CIRCLE ($12,500 TO $29,999)

Anonymous
Brian and Jennifer Blake
The Brandmeyer Family
Marian Wood Bump
Kenny and Sherrie Burgess
Tim Cook
Curtis and Lillian Cooper
Bunni and Paul Copaken
William and Dorothy Curry

◊ Sempre Society 
† In Memoriam

Paul and Lynn Douthat
John M. and Mary Ann Edgar /  
  Edgar Law Firm LLC
Howard and Anne Elsberry
Sue Ann and Richard Fagerberg
Bill and Christy Gautreaux
Donald Hall, Sr.†
Michael and Marlys Haverty
Charles and Barbara Haviland
Bill and Irma Lou Hirsch
Dr. James M. and Grace G. Hobbs II
Ellen and Irv Hockaday ◊
Sharon and John Hoffman
Nancy L. Kain ◊
Rod and Susan Kelley
Sue and Buzz Kelsey
Carol and John Kornitzer
Daniel and Jan Lewis
Carl Manning and Dana Fields
Ford and Christine Maurer
Pat and Beth McCown
Mike and Jan McGraw
John and Jackie Middelkamp
Edward P. Milbank
Sue and Lewis Nerman
George and Wendy Powell ◊
Joe and Susan Sims ◊
Randy and Mary Ann St. Clair
Jonathan and Meredith Sternberg
Linda S. Stevens ◊
Robert M. Suhre ◊
Bill and Marilyn Taylor ◊
Steve and Linda Taylor
Marylou Turner ◊
Chasitie and Michael Walden /  
  Burgess Family Foundation
Connie Walker
Daniel Walker ◊

CRESCENDO CIRCLE ($6,000 TO $12,499)

Anonymous (2)
M. Wayne Alexander and John W. Braum ◊
Sara and Stephen Balawajder
Ruth Beedle ◊
Dr. Carol Blum and  
  Mr. Steven Wilson  
Wendy and Troy Burgess ◊
Dr. Valerie Chow and Judge Jon R. Gray (ret)
Robert Cross
Michael and Diane Dark
Mark and Lisa Ebbitts
Warren and Jenny Erdman
Michael and Melanie Fenske
Michael D. Fields ◊
Byron and Dana Fink
Shelly Freeman and Kimberly Jones

16



Suzanne Frisse ◊
Jacob Gerson
James Gerson
John and Lynn Gerson
Levi and Emily Gerson
Gregory E. Gille
Myonza Gray
Edmund and Michiko Gross
Hargroves Family Foundation
Christopher and Marsha Haufler
Heidelmann Jackson Family Fund /  
  Kelda Jackson and Georg Heidelmann
Pamela T. Henderson
Liz and John Hjalmarson
Beth Ingram
Roger and Sandy Jackson
Dr. Andrew Kao
Julie Kemper Foyer and Jean-Charles Foyer
Bruce and Janet Kernes
Kirk Foundation / Judy Kirk
Kirk Foundation
James C. Kogel ◊
Mordy Kopperman
Lois Lacy
Dr. Barbara Lukert and  
  Estate of Mary Stoskopf
Jill Marchant and Tom Haus
Dr. and Mrs. Fred Neuer
George and Cynthia Norton
Dr. Lyman and Sally Ott 
George and Suzy Pagels
Dr. Ron and Donna Patton ◊
Drs. Sanford and Elizabeth Peterson
Sarah, Joseph, Pamela and Donald Raffurty
Jill Ingram Reynolds
Sid and Jeannine Richison
Michelle and Chuck Ritter
Ken Schmitz
James and Katherine Schorgl
Suzanne Shank
Dr. Elisa S. Silverstein
Wallace and Mary Fern Souder
Greg and Barbara Storm
Ann and John Sundeen, Jr.
David and Meg Swant
Sven and Julia Sykes
Mary and Al Tikwart
Ann Marie Trask
Robert and Merrill Walz ◊
Gena and Steven Williams
George and Beverley Wilson
Sarah Ye

OVERTURE CIRCLE ($3,500 TO $5,999)

Anonymous (3)
Joe and Malinda Algaier
Mr. and Mrs. James Andrews
Scott and Bernadette Ashcraft
David and Suzanne Baetz
Richard and Emily Ballentine
Leonard and Irene Bettinger  
  Philanthropic Fund of the Jewish  
  Community Foundation of Greater  
  Kansas City
Mary Canham
Forrest Chumley and Barbara Valent
Donna Gould Cohen
Martha Comment
Jane and George Cornwell
Dr. and Mrs. Thomas P. Cummings
Cary and Pam DeCamp
Steven DeWilde and Bradley Pearson
Richard and Maureen Durwood Foundation
Steve and Jenifer† Edwards
Constance B. Fayen
Lisa and Buzzah Feingold
Joerg and Christa Finger
Marilyn A.W. and Norman E. Gaar, Esq.† ◊
Mark and Nancy Gilman
Peter and Chris Godfrey
John and Ellen Goheen
Dr. and Mrs. Charles W. Gorodetzky
Dr. Robert Graham and Dr. Jane E. Henney
Chuck and Karen Haber
Katie and Aaron Hackman
Dr. Richard and Julie Hellman
James Heryer
Dr. Sara Hicks and Mr. Michael O’Connell
Bradley and Karen Hodges
Pegge Hudgins
Quinton and Kristen Huffman ◊
Randy and Kelly Huffman
M. Indellicate
Vicki and Harold James
Allen and Carol Jenks
Tom and Madeline Johnson
Dick and Sandy Jones
Dr. Newton Jones and Mr. James Corrick
Steve Joss ◊
Dr. Robert Klein
Maureen and Jayson Kuti
Martha, Greg, and Terri Maddux
Michael and Patricia Manners
Doug and Nina McKenna
Gloria Mueller
Dr. Jayne Opeña Bumgarner and  
  Mr. Jerry Bumgarner
Nancy Panzer-Howell
John and Linda Perkins
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OVERTURE CIRCLE (CONTINUED)

Leslie Pfriem
William and Stacy Pratt
Patricia Raffel
Reses Apfel Family / Jacqueline D. Reses
Fred and Susan Reynolds ◊
George and Linda Robbins
Miriam and Daniel Scharf
William and Nancy Scheerer ◊
Lisa and Charles Schellhorn
Randy Sedlacek and Mary Ventura
Pradeep and Haruko Shukla
Clarence E. Simmons, Jr.
Louis and Sharon Smith
Susan and Tuck Spaulding
Jeannine Strandjord
Sue Strickler
Fr. Paul Turner
Patricia Werthan Uhlmann ◊
Dr. Angela and Mr. Patrick Valadez
Howard and Irene Weiner
Charles and Linda Wells
Abby and Alex Wendel
Janice White
John and Mary Sue Williams
Claire† and Russell Wilson
Dave and Shirley Wurth
Bernie Young and Sandra Holt

FANFARE CIRCLE ($2,500 TO $3,499)

Anonymous (4)
Patty Aenchbacher
Susan and Ho Anthony Ahn
Steve and Jeri Allison
Ida B. Anderson
Bruce and Gerry Barker
Mr. and Mrs. Ken Bower
Tom and Judy Bowser ◊
Cheryl and Barry Brady
Robert and Pamela Bruce
Stephen and Susan Bubb
Gerard and Judy Bukowski
Grant and Wendy Burcham
Steve and Sally Burk
Ron and Kim Coker
Una Creditor ◊
Uta Cross
Carol and Mark Dirkes
Dr. Margaret Estrin Drinkwine and  
  Mr. Frank Drinkwine
Brent Finley and Nancy Brainard
Bradley and Theresa Freilich
Denise Griffey and Leon Langlitz ◊
Sally Groves
Susan and Zack Hangauer
Dr. Randall and Doranne Hudson ◊

Roger Hurwitz
Robert and Anne Hutcherson
Drs. Kathy M. Krause and Robert H. Lee
Norman and Margaret Kressmann ◊
Ermalyn Kubart and Clinton Ludeman
Gloria LaDue
Dr. and Mrs. Steven B. Laster
Larry and Marilyn Lewis
Bruce and Priscilla Long
Donna and Rex Martin
Mr. and Mrs. Barry C. Mayhew
Michael and Julie McCann
William McCollum and Diana Hadl
Tom and Kathy Mencer
Nancy C. Messer
Julia and Dennis Meyer
Pam and Joe Meyer
Donald and Linda Milligan
Pete and Michelle Mirakian
Linda and George Neill
Dr. Mark Neustrom
Pam and Jim Nolan
Edward and Chris Null
Bobby and Eleanor Patton
Mr. and Mrs. Charles Penner
Howard Pitler
Melodie A. Powell and Jerry L. Short
Kathryn and James Prevost
Joseph and Kelly Privitera
Jim and Sara Reed
Philip and Nancy Reicher
Greg and Caroline Reintjes
Dennis and Palle Rilinger ◊
Constance Roeder ◊
Dr. and Mrs. Steven Romondo
Dr. Thomas Russell
Nelson and Rachael Sabates
Glen and Susan Sands
Jim and Barb Scherer
Janice and Mark Schonwetter
Don W. Shanks ◊
Dr. John Sheets and Dr. Joy Stevenson
Christopher and Lisa Sirridge
Peter Smith and Ellen Averett
Renee and Laurence Smith
Barbara and Burt Smoliar
Dr. Mark and Lisa Snell
Rick and Betsey Solberg ◊
Drs. David E. and Frances G. Sternberg
Tate Family Foundation
Don and Cathy Thomson
Darrel and Linda Thomssen
Deanna and Larry Van Cleave
Dale E. Walker
Dr. Mark and Mary Ellen Walton
Myron and Nicole Wang
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Mr. and Mrs. William F. Webb
Heinz Wehner and Judith Biggs
Sheila Wikas
Mark and Heather Winiarski
Jerry and Tammy Wood
Dr. Michael J. and Cindy S. Wurm
John and Carol Yorke
John and Karen Yungmeyer
Karl and Beth Zobrist

◊ Sempre Society 
† In Memoriam

We are grateful for all donations.  
We make every effort to list donors  
accurately. Space limitations, however, 
don’t allow us to print every gift in the  
program book. If we have omitted a  
name, or if you would like to modify  
your listing, please contact the  
Kansas City Symphony Philanthropy  
team at 816.218.2624. 

Imagine sitting on the Helzberg Hall stage listening to a unique performance by 
a world-renowned guest artist and our musicians. You’re only a few feet away 
from the action! Music Director Matthias Pintscher invites you to On Stage, a 
special experience where the music, musicians and audience come together. 
Enjoy a reception featuring beverages and light bites when you arrive, followed 
by an immersive concert unlike any other. After the performance, meet 
and mingle with our musicians in the reception suite. Only 100 tickets per  
performance are offered, and tickets can only be purchased with a  
subscription package, so secure your subscription now.   

Wednesday, October 29  |  George Li, piano
Thursday, February 5, 2026  |  Leila Josefowicz, violin
Thursday, May 28, 2026  |  Gil Shaham, violin 
Thursday, June 4, 2026  |  Yefim Bronfman, piano

Buy your subscription at kcsymphony.org or call 816.471.0400.

Conrad Tao, piano Emmanuel Pahud, flute

On Stage



Make A Difference Today
1. Donate online.

2. Send a check to PO Box 219135, Kansas City, MO 64121-7266.

3. Explore a tax-free option for giving up to $105,000 annually to  
the Symphony through an IRA Charitable Rollover contribution.  
Please consult your tax advisor.

4. Notify the Philanthropy team of your plans to support the Symphony  
through a legacy gift in your will, trust, or other estate vehicle and  
become a member of our Sempre Society.

5. Learn about our Business Alliance and other Corporate Partnership  
opportunities by contacting Mark Laverentz at mlaverentz@kcsymphony.org.

When you donate, the Symphony can enrich your experience with enhanced 
benefits including reception suite access, complimentary parking, VIP  
ticketing services and opportunities for artist and concert sponsorship.

Visit kcsymphony.org/support-us or call 816.218.2620 for more information.

Scan to support the Kansas City Symphony.

Thank You
Last season, nearly 3,000 people donated to the Kansas City  
Symphony. Your support enables us to continue delivering  
exceptional experiences within our community.

20
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FOUNDATIONS AND ORGANIZATIONS

The list of foundation and organization 
contributors includes gifts received  
between between March 1, 2024 and 
April 5, 2025.

MAESTRO’S CIRCLE  
($100,000 AND ABOVE)

Marion and Henry Bloch  
  Family Foundation
City of Kansas City, Missouri
DeBruce Foundation
Hall Family Foundation
The Jewel Ball
Kansas City Symphony Alliance
Muriel McBrien Kauffman  
  Family Foundation
Bebe and Crosby Kemper Foundation  
  for the Arts, UMB Bank n.a., Trustee
William T. Kemper Foundation —  
  Commerce Bank, Trustee
Missouri Arts Council
Neighborhood Tourist Development Fund, 
  City of Kansas City, Missouri
Richard J. Stern Foundation for the Arts  
  — Commerce Bank, Trustee
Symphony League

COMPOSER’S CIRCLE  
($50,000 TO $99,999)

Kansas City Symphony Guild
Kao Family Foundation
National WWI Museum and Memorial
J.B. Reynolds Foundation
The Seeley Foundation
The Sosland Foundation

MUSICIAN’S CIRCLE ($25,000 TO $49,999)

Curry Family Foundation
Arvin Gottlieb Charitable Foundation,  
  UMB Bank, n.a., Trustee
Michael and Marlys Haverty Family  
  Foundation Fund
Frank and Margaret G. McGee Fund
Oppenstein Brothers Foundation
Pemberton Family Charitable Foundation 
Mark Edelman Theater Fund at the  
  Jewish Community Foundation of  
  Greater Kansas City

BENEFACTOR ($10,000 TO $24,999)

Anonymous
Cottrell Family Charitable Fund
The Cross Foundation
The Ronald D. Deffenbaugh Foundation
Elsberry Family Foundation
Fondation Foyer, Julie Kemper Foyer  
  and Jean-Charles Foyer
The Ingram Family Foundation
Kirk Foundation
Victor E. and Caroline E. 
  Schutte Foundation
Ralph L. Smith Illumination Fund

PATRON ($5,000 TO $9,999)

Almy Legacy Fund
Gerson Family Foundation
Kathryn Jaderborg Charitable Fund
Ewing Marion Kauffman Foundation
McCown Family Foundation
Bill McGlaughlin Education Fund
Louis and Frances Swinken Supporting  
  Foundation of the Jewish Community  
  Foundation of Greater Kansas City

SUSTAINER ($1,000 TO $4,999)

The Breidenthal-Snyder Foundation
R. A. Long Foundation
Miller Nichols Charitable Foundation
Henry E. Wurst Family Foundation
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Kansas City Symphony Principal Timpani Timothy Jepson introduces a child to the timpani.

Leaving a legacy gift to the Kansas City Symphony  
ensures the music you cherish will continue for generations.  

Whether you choose to include us in your will, trust,  
retirement plan or life insurance policy, your gift will  
sustain music, always. 

To learn more, please contact  
Megan Hanna, Director of Philanthropy
816.218.2646 | mhanna@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice.  
Please consult your financial advisor.

Join the Sempre Society
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Dr. Louise Arnold†
Myrtle Bales†
Ruth Beedle, in loving memory of  
  Thomas L. Pope
Mr. and Mrs. James H. Bernard, Sr.†
Sandra Bowlby
Tom and Judy Bowser
Stephen Bumgarner and Larry Dingman
John and Laurie Burgess
Troy and Wendy Burgess
Gary and Donna Cole
Russell Correll† and Samantha A. Mixan
Mr. and Mrs. Bernard D. Craig
Morton† and Una Creditor
Don and Patricia Dagenais
Marty and Teal Dakan
Pat and Liz Daniels
Serena Dehoney
Tim Dodge and Cherie Keogh-Dodge
Carol B. Bayer†
Barton P. Cohen†
Mrs. G.M. Mulhern†
Loys Smith†
Michael D. Fields
Howard H. Fitch†
Dr. and Mrs. Merle E. Frey†
Suzanne Frisse
Marilyn A.W. Gaar, in memoriam  
  Norman E. Gaar
Janos and Kelli Glynn
Dennis and Donna Haines
Charmaine Hall
Laurie J. Hamilton
Gary D. Harms
Larry and Marcia Hawk
Mr. and Mrs. Barnett C. Helzberg, Jr.
Adrian A. and Nancy K.† Hertog
J. Kenneth Higdon†
Richard Hill†
Ellen and Irv Hockaday
Laura Rollins Hockaday†,  
  in memory of Clara S. Hockaday
Adele and Chris Hodgdon
Ms. Joan Horan
Dr. Randall and Doranne Hudson
Quinton and Kristen Huffman
Helen T. Hummel†
Mr.† and Mrs. R. Crosby Kemper, Jr.
William Augustus Horacio Hunter
Larry and Elizabeth Hunter-Blank
Patricia A. Jacobs
Mr. and Mrs. Ronald F. Jones
Mr. Charles Stevens Joss, Jr.
Nancy L. Kain
Tom and Judy Kezlan
Jim and Ruth Kindall
Dr. and Mrs. Gordon Kingsley
Mr.† and Mrs. Robert A. Kipp
James C. Kogel
Norman and Margaret Kressmann

Art and Marianne† Lafex
Denise Griffey and Leon Langlitz
Jeanne E. Levy
A.J. LoScalzo
Frank Lott†
Annette Luyben and Rich Coble
Bill and Peggy Lyons
Dan and Marisa Malanowski
Norman† and Lorraine Martin
John and Wendy Marvin
Francis Medaris
JoAnn Meierhoff†
Lindsay Meyer and Corey Brunk†
C. Michel Minor
Michael† and Susan Newburger
Dr. Robin L. Onikul
Lyman and Sally Ott
Allen G.† and Jean L. Parelman
Dr. Ron and Donna Patton
Bradley Petzold
Mr. and Mrs. George E. Powell III
Paul M. Russell
Dr. Mary Jo Rahatz†
Michael and Nancy Ramirez
Ann T. Reed
Colonel Fred and Mrs. Susan Reynolds
Dennis and Palle Rilinger
Mrs. Charles D. Roberts, Jr.
Constance Roeder
Charlotte and Bob Ronan
Jack† and Jean Rosenfield
Elizabeth S. Rowe, in loving memory of  
  Edward and Karen Rowe
William and Nancy Scheerer
John and Errett Schmid
Mr.† and Mrs. Thomas M. Scott
Don Shanks and Terry Pritchett†
Donald C. Shoberg†
Joe and Susan Sims
Rick and Betsey Solberg
Linda S. Stevens
Rosemary Stipe
Robert M. Suhre Foundation
Marilyn and William B. Taylor
Ursula Terrasi
Kaleen Tiber†
Marylou and John† Dodds Turner
Patricia Werthan Uhlmann
Susan K. Vick
Daniel Walker
Robert and Merrill Walz
Kyle and Jacquelyn Ward
Dale and Diane Wassergord
Daniel T.† and Christine Webster
Bryce H. Wilson

† In Memoriam

SEMPRE SOCIETY
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Pops Season
INTRODUCING THE 2025/26

SUBSCRIBE NOW  |  KCSYMPHONY.ORG  |  816.471.0400 

The Music of Journey FREE 
when you subscribe!

Windborne’s The Music of Journey | 90s Mixtape | She’s Got Soul | 
The Music of Billy Joel and Elton John | Dolly Parton’s Threads: My Songs In Symphony

SCAN QR CODE 

FOR DETAILS
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Business Alliance
MAESTRO’S CIRCLE  
($100,000 and above)
Bank of America
Hallmark  
  Corporate Foundation

Business Alliance
COMPOSER’S CIRCLE 
($50,000 to $99,999)
Ford Motor Company

Business Alliance
PLATINUM PARTNER  
($25,000 to $49,999)
The H & R Block Foundation
Helzberg Diamonds
PNC Foundation
Union Station Kansas City
Webster House Garage, LLC

Business Alliance
GOLD PARTNER
($10,000 to $24,999)
AdventHealth
BlueScope
Burns & McDonnell
Cerris
Edgar Law Firm LLC /  
  John and Mary Ann Edgar
Evergy
Hallmark Cards, Inc.
JE Dunn  
  Construction Company
Kansas City, MO  
  Parks and Recreation
Kissick Construction
Kornitzer Capital Management 
  / Carol and John Kornitzer
McCownGordon Construction
Renewal by Andersen
Spencer Fane LLP
UMB Bank, n.a.
Walz Tetrick Advertising

Business Alliance
PRINCIPAL PARTNER
($5,000 to $9,999)
Ash Grove Cement Company
Associated Audiologists, Inc.
Black & McDonald
Claridge Court
Country Club Bank
Dollar, Burns, Becker  
  & Hershewe
EPR Properties
Foley Equipment
Forvis Mazars
Humana
Kansas City Life  
  Insurance Company
Kansas City University
Mark One  
  Electric Company, Inc.
Optum
Parisi Coffee
Robb & Robb LLC  
  Attorneys at Law
State Street
U.S. Engineering Holdings

Business Alliance
PARTNER 
($3,000 to $4,999)
Anonymous
Adams Brown  
  Wealth Consultants
Brown & Brown
CBIZ
Commerce Bank
Gill Studios, Inc.
Global Prairie
Grünauer Restaurant
Lamp Rynearson 
NetStandard Inc.
Price Brothers  
  Management Company
Restless Spirits Distilling
Shook, Hardy & Bacon L.L.P.
Straub Construction  
  Company, Inc.

Business Alliance
BUSINESS FRIEND
($500 to $2,999)
American Century  
  Investments
AM CPA
Amos Family Funeral Home
Anderson and Associates
Aon
Barnes & Thornburg LLP
Blue Cross Blue Shield  
  of Kansas City
Blue Sky Advisors, LLC
Built Interior Construction
Platinum XP
Capital Vacations
DL & CL Investments
Excel Constructors
First Interstate Bank
Garmin
Green Dirt on Oak
Heartland Coca-Cola  
  Bottling Co.
Heavenly Homes  
  Team Real Estate
HFG Architecture
His & Her Fitness
Holladay Distillery
J. Rieger & Co.
John Rufenacht Assoc. Inc.
Kansas City Bier Company
Katie Grimes  
  CrossCountry Mortgage
KC Strings
Lockton Companies Inc.
McQuaid Brothers Remodeling
Merrill Lynch/David Voysey
Metcalf Auto Plaza
Michelle Deutch D.D.S.
Mixture
Oak & Steel
PARIC Corporation
Polsinelli
Pulse Design Group
Rank & Roberts Real Estate
Reliant Financial Services
SageView Advisory -  
  Kansas City
SHS MedTech Consulting
Soli Printing
Tom’s Town Distilling Co.
Warriors’ Ascent
West Bottoms Whiskey Co.
Wis-Pak Brands - BUBBL’R
Wyatt Violin Shop, LLC

BUSINESS ALLIANCE CORPORATE CONTRIBUTORS
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Contact Mark Laverentz,  
Manager of Corporate  
Partnerships, at 816.218.2601 or  
mlaverentz@kcsymphony.org for  
more information about the  
Symphony Business Alliance. 

The list of corporate contributors includes gifts received between January 1, 2024 and  
February 15, 2025



SUBSCRIBE NOW  |  KCSYMPHONY.ORG  |  816.471.0400 

Three concerts FREE 
when you subscribe to  
the 14-concert season!

Classical Season

INTRODUCING THE 2025/26

SCAN QR CODE 

FOR DETAILS


