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Friday, October 31, 2025 at 8 p.m. (SYMPHONIC PIAZZA, no intermission)

Saturday, November 1, 2025 at 8 p.m.
Sunday, November 2, 2025 at 2 p.m. 

MATTHIAS PINTSCHER, MUSIC DIRECTOR AND CONDUCTOR

GEORGE LI, PIANO

ANDRIANA CHUCHMAN, SOPRANO

GARRETT SORENSON, TENOR

JOSHUA HOPKINS, BARITONE

KANSAS CITY SYMPHONY CHORUS

Helzberg Hall, Kauffman Center for the Performing Arts

Rachmanino�
Celebration, Part One

PIANO CONCERTO NO. 2

NICO MUHLY Strong Resolve*

   George Li, piano

ALISTAIR COLEMAN The Nikolai Loop*

   George Li, piano

SERGEI RACHMANINOFF Concerto No. 2 in C Minor  
   for Piano and Orchestra, op. 18
  I. Moderato
  II. Adagio sostenuto
  III. Allegro scherzando
   George Li, piano

Intermission (Saturday and Sunday only)

SERGEI RACHMANINOFF Kolokola (The Bells), op. 35
  I. The Silver Sleigh Bells
  II. The Mellow Wedding Bells
  III. The Loud Alarm Bells
  IV. The Mournful Iron Bells
   Andriana Chuchman, soprano
   Garrett Sorenson, tenor
   Joshua Hopkins, baritone
   Kansas City Symphony Chorus
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* Strong Resolve and The Nikolai Loop commissioned by Paul Sekhri and Mark Gude and  
 The Sekhri Family Foundation for the Kansas City Symphony Rachmaninoff Celebration,  
 Matthias Pintscher, Music Director.
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atthias Pintscher is the newly 
appointed music director of the 
Kansas City Symphony as of the 

2024/25 season. He launched his tenure 
with a highly successful tour with the 
orchestra to Europe just before opening 
the season in Kansas City, with concerts 
at the Concertgebouw in Amsterdam, 
the Berlin Philharmonie and Hamburg’s 
Elbphilharmonie.

Highlights of the 2025/26 season include 
the world premiere of Pintscher’s new 
opera Das kalte Herz by the Berlin 
State Opera, which he composed and 
will conduct and which will reprise in a 
French version titled Nuit sans aube at 
the Opéra-Comique in Paris in the same season. He returns to the Los 
Angeles Philharmonic and the Philadelphia Orchestra and will be in his 
sixth year as creative partner at the Cincinnati Symphony.

Pintscher was formerly the music director of the Ensemble 
Intercontemporain, and has held several titled positions, including 
nine seasons as BBC Scottish Symphony Orchestra’s artist-in-
association, principal conductor of the Lucerne Festival Academy 
Orchestra, music director for the 2020 Ojai Festival and season 
creative chair with the Tonhalle-Orchester Zürich.

Pintscher’s music is championed by some of today’s finest performing 
artists, orchestras and conductors, and has been performed by the 
Boston Symphony, Chicago Symphony, Cleveland Orchestra, New 
York Philharmonic, Berlin Philharmonic, London Symphony Orchestra, 
Royal Concertgebouw Orchestra and Orchestre de Paris, among many 
others. He has been on the composition faculty at the Juilliard School 
since 2014.

Matthias Pintscher is published exclusively by Bärenreiter and 
recordings of his works can be found on Kairos, EMI, Teldec, Wergo 
and Winter & Winter.

MUSIC DIRECTOR AND CONDUCTOR

Matthias Pintscher
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raised by the Washington Post for combining “staggering 
technical prowess, a sense of command and depth of 
expression,” pianist George Li possesses an effortless grace, 

poised authority and brilliant virtuosity far beyond his years. Since 
winning the silver medal at the 2015 International Tchaikovsky 
Competition, Li has rapidly established a major international reputation 
and performs regularly with some of the world’s leading orchestras 
and conductors, including Gustavo Dudamel, James Gaffigan, Manfred 
Honeck, Leonard Slatkin, Michael Tilson Thomas, Long Yu and  
Xian Zhang.

Recent concerto highlights include 
performances with the Los Angeles, 
New York, London, Rotterdam, Oslo, St. 
Petersburg and Buffalo philharmonics; 
the San Francisco, Cleveland, Cincinnati, 
Dallas, Tokyo, Frankfurt Radio, Sydney, 
Nashville, New Jersey, New World, North 
Carolina, Pacific, Valencia, Montreal 
and Baltimore symphonies; and the 
Philharmonia Orchestra, DSO Berlin, 
Orchestra National de Lyon and Orchestre 
Philharmonique Royal de Liège in Belgium. 

In recital, Li has previously performed 
at venues including Carnegie Hall, Davies Hall in San Francisco, 
Symphony Center in Chicago, the Mariinsky Theatre, Elbphilharmonie, 
Munich’s Gasteig, the Louvre, Seoul Arts Center, Tokyo’s Asahi Hall and 
Musashino Hall, NCPA Beijing, Shanghai’s Poly Theater and Amici della 
Musica Firenze. 

Li gave his first public performance at Boston’s Steinway Hall at the 
age of 10, and in 2011 he performed for President Obama at the White 
House in an evening honoring Chancellor Angela Merkel. Among Li’s 
many prizes, he was the recipient of the 2016 Avery Fisher Career 
Grant, a recipient of the 2012 Gilmore Young Artist Award and the first 
prize winner of the 2010 Young Concert Artists International Auditions. 
In 2019, he completed the Harvard/New England Conservatory dual 
degree program with a bachelor’s degree in English literature and a 
master’s degree in music. He subsequently graduated with an Artist 
Diploma from the New England Conservatory in 2022. When not 
playing piano, Li is an avid reader and photographer, as well as a 
sports fanatic.

PIANO

George Li
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Kansas City Symphony 
Chorus

he Kansas City Symphony Chorus is a 160-voice ensemble that 
continues its long tradition of excellence serving as “the choral 
voice of the Kansas City Symphony.”

The Symphony Chorus has been offering quality choral music to the 
greater Kansas City metropolitan area since the early 1960s, first as 
the Mendelssohn Choir and then as the Civic Chorus. After the creation 
of the Kansas City Symphony, the Symphony Chorus assumed its 
current name and role as the Symphony’s “choral voice” in 1988. The 
Symphony Chorus has worked under the direction of choral conductors 
Eph Ehly, Arnold Epley and Charles Bruffy.

The Symphony Chorus has represented Kansas City in five concert 
tours, including performances in New York City, Boston, the Berkshires, 
Germany, Austria, Switzerland and Mexico where it performed with the 
Mexico City Symphony. The Symphony Chorus women recorded Holst’s 
The Planets with the Kansas City Symphony in January 2015.

The Kansas City Symphony Chorus musicians are all volunteers from 
the region’s extensive musical community selected through rigorous 
auditions. Members have rich backgrounds in both music education 
and performance, and are engaged as soloists and conductors in 
schools, churches and venues throughout the region.
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SOPRANOS
Laura Alexander
Rebecca Baker
Pamela Beglau
Elizabeth Brockhoff
Rachel Burke
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Candyss Camarda
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  Duncan Welch
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Holly Hacking
Deanna Hartman
Erica Hazelton
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Marie Lerner-Sexton
Jihye Lovelace
Lindsey Marts
Sarah Meyer
Natalie Neri
Kirsten  
  Oelklaus O’Brien
Dana O’Regan
Suzette Price
Maria  
  Rangel-Flemmer
Gretchen Rohrs
Jennifer Roth
Bethany Ruisinger
Jana Samuel
Angela  
  Schumacher-Porras
Jerusha Staggs
Maham Theisen
Connie Van Engen
Annie Walsh
Denise Weigand

ALTOS
Gwendolyn  
  Akins Conway
Lynne Beebe
Joyce Bibens
Amber Bracken
Katie Camlin
Marlene Carnahan
Briana Carrillo
Hyang Sook Choi
Jillian Colrain
Helen Cowan
Christine Epps
June Farson
Tori Fugate
Patricia Henshaw
Julia K. Heriford
Lenette Johnson
Margaret Jones
Ashley Jones Rivers
Avery Keown
Katherine Lang
Mikaela Lange
Julia Leamon
Lori LeVine
Meghan LeVota
Diane Martin
Sandra McCormick
Hollie Meek
Svetlana Mitchell
Karla Morgan Massia
Nguyen Nicholson
Carol Robinson
Anna Kate Scott
Amber Smith
Caitlin Smith
Greta K.  
  Sonnenberg
Karen Spalding
Sara Treffer
Caitlin Walker
Grace Wampler
Carolyn Welch
Sarah Zung

TENORS
Ron Alburtus
Leon Barnes
Rory Behrens
Timothy Dennison
Tony Donley
Kit Doyle
Bryce Elder
Ryan Flemmer
Keith Florea
James Jorns
Russell Joy
Mark Kahler
William Kenefake
Will Kubie
Mark Lange
Tony Locatelli
Paul Meissbach
Trent Menssen
Casey Morgan
Jacob Nienhueser
Andy Pierce
Jonathan Plummer
Jeff Preuss
Ward Russell
Brogan Sullivan
David Sutherland
Alan Taliercio
Sheldon Vogt
Jeff Williams
Travis Windsor
Craig Zernickow

BASS
Ben Albertson
Jerl Banning
James Bourassa
Kalon Breckenridge
Richard Brooks
Zach Buchanan
John Burke
Scott Chellgren
Bruce  
  Everett Douglas
James R. Duncan
Jeff Duncan
Aden Eilts
Bill Featherston
Brendan Gibson
Richard T. Gill
Scott B. Hall
Jude Harb
Don Hires
George Keeper
Bill Lacy
Art Lafex
Dave Lockett
Roger McDougle
Donald Milligan
Kenneth Moncrieff
Patrick Orlich
Austin Planker
Joe Potter
Chris Pressler
David Reid
Ed Roberts
John Ross
Scot Schwartz
Joshua Stark
Robert Stepanich
Rick Stephenson
Gregory Toplikar
Ken VanEngen

Chorus Roster
Patrice Sollenberger, Assistant Chorus Director
Keith Florea, President
Briana Carillo, Librarian 
Dan Velicer, Accompanist
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Strong Resolve (2025) 

NICO MUHLY (b. 1981)
5 MINUTES

Solo piano.

I wrote Paul Sekhri, the dedicatee, and asked 
him what exactly it was that he found so deeply 
alluring about Rachmaninoff. To my surprise, 
he wrote back two seconds later with a simple 
harmonic example: C minor, E major, A-flat 
major, C minor. This sort of harmonic wiggling 
is quite foreign to my native tongue, which uses 
single-pitch pivots and has a relatively slow 
harmonic heartbeat. I took this as a challenge, 
and wrote a short series of variations on that exact progression. The 
theme, as it were, is presented as a lilting short-long pattern, with 
each chord repeated twice. The first variation is a vaguely unstable 
syncopated cross-hands affair, which begins to have hiccoughs and 
abrupt changes of tack. The second returns to the lilt, but here with 
a high descant. The third is a perpetual motion machine, which goes 
off-kilter, skittering back through the previous variations and collecting 
new information on the way. The piece ends quietly and completely in 
my own harmonic language, with the instability and romantic yearning 
replaced by a series of six bell-like chimes.

— Nico Muhly
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ALISTAIR COLEMAN (b. 1998)
5 MINUTES

Solo piano.

The Nikolai Loop is a prelude for piano written 
in response to Sergei Rachmaninoff’s Piano 
Concerto No. 2, a work that has profoundly 
shaped my love of the piano. The concerto 
itself carries a remarkable backstory: after the 
disastrous reception of his First Symphony, 
Rachmaninoff suffered a severe breakdown and 
withdrew from composing. During this period, he 
sought treatment with neurologist Nikolai Dahl, 

whom he visited daily for months, undergoing various therapies of 
the time, including hypnosis. Rachmaninoff credited these sessions 
with helping him overcome his writer’s block and later dedicated the 
concerto to Dahl.

This prelude seeks to capture Rachmaninoff’s psychology in the fall of 
1900, as he found his way back to composition. A fragmented opening 
slowly falls into orbit around a hypnotic scale pattern that loops and 
transforms, building momentum over time. The pattern eventually 
coalesces into chords at the extreme ranges of the keyboard — ghost-
like echoes of the concerto’s iconic opening. In this way, the piece 
reflects both the paralysis of writer’s block and the fragile, uncertain 
process of finding a way into creativity.

This prelude was commissioned by the Kansas City Symphony, and is 
written for and dedicated to George Li. I’m very grateful to him and to 
Matthias Pintscher for helping bring this piece to life.

— Alistair Coleman

The Nikolai Loop (2025) 
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Concerto No. 2 in  
C Minor for Piano and 
Orchestra, op. 18 (1901)

SERGEI RACHMANINOFF 
(1873-1943) 
32 MINUTES

Solo piano, 2 flutes, 2 oboes, 2 clarinets,  

2 bassoons, 4 horns, 2 trumpets,  

3 trombones, tuba, timpani, bass drum, 

cymbals and strings.

THE STORY

In 1897, the 24-year-old Russian composer 
Sergei Rachmaninoff premiered his First 
Symphony in St. Petersburg. It was a 
complete disaster. The conductor, Alexander 
Glazunov, was incompetent, had made 

several unauthorized changes to the music during rehearsals, and was 
drunk during the performance. Rachmaninoff was so humiliated that 
he watched from backstage and left the hall as soon as the piece was 
finished. Critics panned the symphony, with fellow Russian composer 
César Cui going so far as to say, “If there were a conservatory in Hell, 
[and] if one of its talented students … were to compose a symphony 
like Mr. Rachmaninoff’s, then he would have fulfilled his task brilliantly 
and delighted the inmates of Hell.”

The experience plunged Rachmaninoff into a deep depression for 
three years; he drank heavily and had a severe case of writer’s block, 
eventually unable to compose anything at all. His worried relatives 
suggested visiting the neurologist and hypnotist Nikolai Dahl, who had 
successfully treated one of the composer’s aunts. Not knowing what 
else to do, Rachmaninoff agreed. He visited Dahl daily from January 
to April 1900. Dahl was an amateur musician himself, and his course 
of treatment involved lengthy discussions of music as well as hypnotic 
suggestions: “You will begin to write your concerto … You will work 
with great facility … The concerto will be excellent.” The treatment 
proved successful — in April Rachmaninoff accepted the invitation of 
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a friend to spend time with him in Italy, and he returned to Russia a 
few months later with sketches for the second and third movements 
of his Second Piano Concerto, among other music. He finished them 
in time to perform them, with his cousin Alexander Siloti conducting, 
at a benefit concert in December. The following months were spent 
composing and orchestrating the first movement; he finished the full 
concerto in May and dedicated it to Dahl. The premiere took place 
in November 1901, again with Rachmaninoff performing and Siloti 
conducting, and it was a smashing success.

The entire concerto features  
one gorgeous, long-spun  
melody after another. 

THE MUSIC

The first movement opens with the piano alone, intoning bell-like 
chords that were inspired by the Russian Orthodox church bells 
Rachmaninoff heard as a child. The entire concerto features one 
gorgeous, long-spun melody after another, sometimes introduced by 
the orchestra and sometimes by the piano. The second movement’s 
main theme, played by a clarinet and then taken up by the piano, is 
particularly beautiful. Unusually, a short cadenza for the solo piano 
appears in the second movement (when it is typically found in the 
first). After a short orchestral introduction, the piano has another short 
cadenza at the beginning of the third movement. The music progresses 
from C minor to C major; a blisteringly fast final cadenza leads to a 
majestic restatement of the movement’s main theme, and hammering 
piano chords bring the concerto to an exhilarating close.

— AJ Harbison
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Kolokola (The Bells),  
op. 35 (1913)

SERGEI RACHMANINOFF (1873-1943)
50 MINUTES

Soprano, tenor and baritone soloists, mixed chorus, piccolo,  

3 flutes, 3 oboes, English horn, 3 clarinets, bass clarinet, 3 bassoons, 

contrabassoon, 6 horns, 3 trumpets, 3 trombones, tuba, timpani, 

bass drum, chimes, cymbals, orchestra bells, snare drum, tam-tam, 

tambourine, triangle, harp, piano, celesta and strings.

THE STORY

Following the success of Rachmaninoff’s 
Second Piano Concerto (also on this 
program), he composed the cantata 
Spring (which we are performing on our 
“Midsummer Night’s Dream” concert in 
April). He wanted to follow up Spring 
with another choral work, but was having 
trouble finding a suitable text. While on 
a vacation in Rome in 1907, he received 

an anonymous letter. The letter included a poem and the writer 
suggested that it would lend itself well to a musical setting. The poem 
was a free Russian translation by symbolist poet Konstantin Balmont 
of Edgar Allen Poe’s poem “The Bells.” Rachmaninoff was deeply 
moved by the poem and began working on a choral setting of it. (After 
Rachmaninoff’s death it was discovered that the sender of the letter 
was Maria Danilova, a young cello student at the Moscow Conservatory 
who was a fan of both Poe and Rachmaninoff.)

Poe’s poem is filled with onomatopoeia (words sounding like what 
they describe), evoking with words and repetition the sounds of four 
different kinds of bells — silver bells on horses, golden wedding bells, 
bronze bells sounding a fire alarm and giant iron bells. The bells get 
progressively larger and deeper, and the poem gets progressively 
darker. Balmont’s poem follows the same structure and makes the final 
poem even darker than Poe’s version, making the iron bells’ tolling 
explicitly death knells. (See an English translation of Balmont’s poem 
on pages 13-15.)

Rachmaninoff later said The Bells was one of his own favorite 
compositions, and noted the influence of bells on Russian composers in 
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general and himself especially: “The sound of church bells dominated 
all the cities of the Russia I used to know … They accompanied every 
Russian from childhood to grave, and no composer could escape their 
influence … If I have been at all successful in making bells vibrate with 
human emotion in my works, it is largely due to the fact that most of 
my life was lived amid the vibrations of the bells of Moscow … In the 
drowsy quiet of a Roman afternoon, with Poe’s verses before me, I 
heard the bell voices, and tried to set down on paper their lovely tones 
that seemed to express the varying shades of human experience.”

THE MUSIC

Rachmaninoff’s piece is considered a choral symphony because 
it follows a standard four-movement symphonic structure: first 
movement, slow movement, scherzo and finale, with each movement 
setting one of the sections of the poem.

The first movement uses the tenor soloist and is light and sparkling 
as it describes a nighttime sleigh ride in the snow. Even in this 
movement, though, death is not far off, as the poem speaks of “deep 
oblivion” and “universal slumber” in lines that Balmont added to his 
version. The second movement begins with the four notes of the “Dies 
irae” (Day of Wrath) chant, which Rachmaninoff used liberally, almost 
obsessively in his works to represent death. But he transforms those 
notes into a sweet melody as the chorus and the soprano sing of 
golden wedding bells.

The third movement turns darker, with the alarm bells that grow 
“discordant, faint and weak” as the fire grows stronger. The fire 
(greatly amplified in Balmont’s version compared to Poe’s) is 
personified and declares its intention to leap ever higher until it 
reaches the moon. This movement, for chorus without a soloist, 
features some vivid orchestration, especially in the introduction as you 
hear a spark grow into a raging, insatiable blaze. The final movement 
begins with a mournful melody in the English horn over deep pizzicato 
(plucking) in the low strings, leading to the baritone soloist’s entrance. 
The climax comes with a vision of a demon “madly reeling” and ringing 
the death knells, “moaning forth the word of doom.” The baritone’s 
final words — “There is neither rest nor respite, save the quiet of 
the tomb” — lead to a tranquil orchestral ending in a major key, 
suggesting peace and rest at last. The symphony ends with a plagal 
cadence, the IV-I chords at the end of a hymn that harmonize the 
word “Amen.”

— AJ Harbison



KANSAS CITY SYMPHONY CONCERTS

Matthias Conducts Mahler:  
Symphony No. 7

Friday, November 21 at 8 p.m. (SYMPHONIC PIAZZA)

Saturday, November 22 at 8 p.m.

Sunday, November 23 at 2 p.m.

Matthias Pintscher, music director and conductor

GUSTAV MAHLER  Symphony No. 7

ORDER YOUR TICKETS NOW!    816.471.0400 | KCSYMPHONY.ORG

Brahms’ Fourth Symphony 
Friday, January 9, 2026 at 8 p.m.

Saturday, January 10, 2026 at 8 p.m.

Sunday, January 11, 2026 at 2 p.m.

Roderick Cox, guest conductor
Avery Gagliano, piano (Almy Legacy Fund)

SAMUEL BARBER  Essay No. 2 
CLARA SCHUMANN  Piano Concerto
JOHANNES BRAHMS  Symphony No. 4 Roderick Cox

Pines of Rome and Bruch’s 
Second Violin Concerto

Friday, January 16, 2026 at 8 p.m. (SYMPHONIC PIAZZA)

Saturday, January 17, 2026 at 8 p.m.

Sunday, January 11, 2026 at 2 p.m.

Kevin John Edusei, guest conductor
Jun Iwasaki, violin

SAMY MOUSSA  Elysium

MAX BRUCH  Violin Concerto No. 2
OTTORINO RESPIGHI  Fountains of Rome

OTTORINO RESPIGHI Pines of Rome

Jun Iwasaki
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Rachmanino�  
The Bells Text
Russian poem by Konstantin Balmont, adapted from “The Bells”  
by Edgar Allen Poe
English translation by Fanny S. Copeland

I. The Silver Sleigh Bells

Listen, hear the silver bells!
 Silver bells!
 Hear the sledges with the bells,
How they charm our weary senses with a sweetness that compels,
In the ringing and the singing that of deep oblivion tells.
 Hear them calling, calling, calling,
 Rippling sounds of laughter, falling
 On the icy midnight air;
 And a promise they declare,
 That beyond Illusion’s cumber, 
 Births and lives beyond all number,
Waits an universal slumber — deep and sweet past all compare.
 Hear the sledges with the bells,
 Hear the silver-throated bells;
See, the stars bow down to hearken, what their melody foretells,
 With a passion that compels,
And their dreaming is a gleaming that a perfumed air exhales,
 And their thoughts are but a shining,
 And a luminous divining
Of the singing and the ringing, that a dreamless peace foretells.

II. The Mellow Wedding Bells

 Hear the mellow wedding bells,
  Golden bells!
What a world of tender passion their melodious voice foretells!
 Through the night their sound entrances,
 Like a lover’s yearning glances,
  That arise
On a wave of tuneful rapture to the moon within the skies.
 From the sounding cells upwinging
 Flash the tones of joyous singing
Rising, falling, brightly calling; from a thousand happy throats
 Roll the glowing, golden notes,
 And an amber twilight gloats
While the tender vow is whispered that great happiness foretells,
To the rhyming and the chiming of the bells, the golden bells!
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III. The Loud Alarm Bells

 Hear them, hear the brazen bells,
 Hear the loud alarum bells!
In their sobbing, in their throbbing what a tale of horror dwells!
 How beseeching sounds their cry,
 ’Neath the naked midnight sky,
 Through the darkness wildly pleading
 In affright,
 Now approaching, now receding
 Rings their message through the night.
 And so fierce is their dismay
 And the terror they portray,
That the brazen domes are riven, and their tongues can only speak
In a tuneless, jangling wrangling as they shriek, and shriek, and shriek,
 Till their frantic supplication
 To the ruthless conflagration
 Grows discordant, faint and weak.
 But the fire sweeps on unheeding,
 And in vain is all their pleading
  With the flames!
 From each window, roof and spire,
 Leaping higher, higher, higher,
 Every lambent tongue proclaims:
  I shall soon,
Leaping higher, still aspire, till I reach the crescent moon;
Else I die of my desire in aspiring to the moon!
 O despair, despair, despair,
 That so feebly ye compare
With the blazing, raging horror, and the panic, and the glare,
 That ye cannot turn the flames,
As your unavailing clang and clamor mournfully proclaims.
 And in hopeless resignation
 Man must yield his habitation
 To the warring desolation!
 Yet we know
 By the booming and the clanging,
 By the roaring and the twanging,
How the danger falls and rises like the tides that ebb and flow.
And the progress of the danger every ear distinctly tells
By the sinking and the swelling in the clamor of the bells.

Rachmanino� The Bells Text (cont.)



816.471.0400 | kcsymphony.org 15

IV. The Mournful Iron Bells

 Hear the tolling of the bells,
  Mournful bells!
Bitter end to fruitless dreaming their stern monody foretells!
What a world of desolation in their iron utterance dwells!
 And we tremble at our doom,
 As we think upon the tomb,
Glad endeavor quenched for ever in the silence and the gloom.
 With persistent iteration
 They repeat their lamentation,
 Till each muffled monotone
 Seems a groan,
 Heavy, moaning,
 Their intoning,
 Waxing sorrowful and deep,
Bears the message, that a brother passed away to endless sleep.
 Those relentless voices rolling
 Seem to take a joy in tolling
 For the sinner and the just
That their eyes be sealed in slumber, and their hearts be turned to dust
 Where they lie beneath a stone.
But the spirit of the belfry is a somber fiend that dwells
 In the shadow of the bells,
 And he gibbers, and he yells,
 As he knells, and knells, and knells,
 Madly round the belfry reeling,
 While the giant bells are pealing,
 While the bells are fiercely thrilling,
 Moaning forth the word of doom,
 While those iron bells, unfeeling,
 Through the void repeat the doom:
There is neither rest nor respite, save the quiet of the tomb!
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Thursday-Saturday, January 22-24, 2026 at 7 p.m.
Sunday, January 25, 2026 at 2 p.m.

Nicholas Buc, guest conductor

Follow along with the heart-pounding escapades of Indiana Jones as he travels 
across the globe to find the Ark of the Covenant before it falls into the wrong 
hands. Your Kansas City Symphony performs John Williams’ legendary score 

live and in sync with Steven Spielberg’s unforgettable film.

Presentation licensed by Disney Concerts. Motion Picture & Artwork © 1981 Lucasfilm Ltd. Concert performed under license 
from Disney Concerts. Disney Concerts under license from Lucasfilm Ltd. and Paramount Pictures
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Kansas City  
Symphony

FOR MORE INFORMATION,

please visit kcsymphony.org.

only its 43rd season, the Kansas City Symphony has already 
become one of America’s most vibrant major orchestras and 
has gained national and international recognition. With the 

2024/25 season, the Symphony welcomed conductor and composer 
Matthias Pintscher as its new music director. Pintscher regularly 
conducts many of the world’s best orchestras and opera companies and 
ranks as one of the world’s foremost composers of orchestral music.

Continually creating live music experiences in Helzberg Hall, located 
in the prestigious Kauffman Center for the Performing Arts, the 
Symphony serves Kansas City’s metro population of more than 2.2 
million people as well as welcoming visitors from around the globe. 
The Symphony’s 80 full-time musicians from around the world bring a 
diverse and dynamic range of musical experiences to our audiences in 
both orchestral and chamber music formats each season. In addition 
to concerts in Helzberg Hall, Symphony musicians perform throughout 
the region on our portable stage, the Mobile Music Box. The 
Symphony also serves as the orchestra for the Kansas City Ballet and 
the Lyric Opera of Kansas City, adding to the rich cultural experiences 
that these organizations offer to the community. 

Top international soloists perform with the Kansas City Symphony 
every season, including brilliant classical musicians, popular singer/
songwriters, rock bands and other creative performers. The 
Symphony also performs live soundtracks for a variety of fan-favorite 
films, with the movie projected on a giant screen above the stage. 
   
Music connects us; it has the unique ability to draw us closer to 
our inner selves and also closer to one another, transcending our 
differences. Every Kansas City Symphony concert will take you on 
an emotional journey — a journey that’s deeply personal but also a 
journey that we all experience together as one.

We’re happy you are here. We are your Kansas City Symphony.
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Kansas City Symphony
Orchestra Roster
MATTHIAS PINTSCHER, MUSIC DIRECTOR

FIRST VIOLINS
Jun Iwasaki, Concertmaster
   Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Filip Lazovski∆
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS
Tamamo Someya Gibbs, Principal
Carter Coleman, Associate Principal
Kristin Velicer, Assistant Principal
Minhye Helena Choi
Mary Garcia Grant
Kazato Inouye
Rena Ishii
Paul Kim
Stephanie Larsen
Jinyou Lee
Sodam Lim
Ayrton Pisco

VIOLAS
MingYu Hsu, Principal
Duncan Steele, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger
Sean Brumble 
Marvin Gruenbaum
Jenifer Houck
Duke Lee
Jesse Yukimura

CELLOS
Mark Gibbs, Principal
   Robert A. Kipp Chair
Susie Yang, Associate Principal
   Richard Hill Chair
Alexander East, Assistant Principal 
Maria Crosby
John Eadie
Lawrence Figg
Sally Kim
Meredith McCook
Allen Probus

DOUBLE BASSES
Evan Halloin, Acting Principal
Richard Ryan, Acting Associate Principal
Nils Aardahl
Lena Goodson∆
Joseph Nuñez
Keith Wymer∆

FLUTES
Michael Gordon, Principal
   Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Liz Teplitsky∆

PICCOLO
Liz Teplitsky∆

OBOES
Kristina Fulton, Principal
   Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas

Scan this code 
for a current list 
of substitute and 
extra musicians.
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CLARINETS
Javier Morales-Martinez∆, 
   Acting Principal
   Bill and Peggy Lyons Chair
Raymond Santos‡
Trevor Stewart∆,
   Acting Associate Principal
John Klinghammer

E-FLAT CLARINET
Trevor Stewart∆

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal
   Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
Thomas DeWitt

HORNS
David Sullivan, Acting Principal
   Landon and Sarah Rowland Chair 
Elizabeth Gray, 
   Acting Associate Principal
David Gamble
Stephen Multer,
     Associate Principal Emeritus
Benjamin Bacni∆

TRUMPETS
Julian Kaplan, Principal
   James B. and Annabel Nutter Chair
Omri Barak^, Associate Principal
Shea Kelsay∆

TROMBONES
Evelyn Carlson, Principal
Porter Wyatt Henderson,
   Associate Principal
Joseph Maiocco^

BASS TROMBONE
Joseph Maiocco^

TUBA
Joe LeFevre, Principal
   Frank Byrne Chair

TIMPANI 
Timothy Jepson, Principal
   Michael and Susan Newburger Chair

PERCUSSION
David Yoon, Acting Principal
Justin Ochoa∆, Associate Principal
   Adrian and Nancy Kay Hertog 
   Family Chair

HARP
Chai Lee^, Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis, Associate Principal

DAVID T. BEALS III CONDUCTORS
Luke Poeppel, Assistant Conductor
Daniel Wiley, Associate Conductor
    

Justin White, 
   Director of Orchestra Personnel

Elena Collins, 
   Assistant Personnel Manager

Tyler Miller, Stage Manager

Mark Watson, Assistant Stage Manager

Kristina Banton, Lighting Designer

* Non-Rotating Musician

^ New Member

‡ On Leave of Absence

∆ One-Year Member

R
O

S
T
E
R



OMRI BARAK
ASSOCIATE PRINCIPAL AND SECOND TRUMPET

Omri is an alumnus of the Curtis Institute of Music, 
where he studied with David Bilger, and Rice 
University’s Shepherd School of Music, where he 
studied with Barbara Butler and Charles Geyer. He 
joins the Kansas City Symphony in the 2025/26 

season as associate principal and second trumpet. Prior to this, he was 
principal trumpet of the Allentown Symphony, a position he had held 
since the age of 19. Additionally, he spent the 2023/24 season serving 
as acting second trumpet with the St. Louis Symphony Orchestra, and 
has been a frequent guest musician with the Pittsburgh, St. Louis and 
Chicago Symphony Orchestras, among others.

When not playing trumpet, Omri enjoys brewing coffee, playing chess, 
finding new great restaurants and solving crossword puzzles.

JOE MAIOCCO
BASS TROMBONE

Born and raised in Prospect, Kentucky, bass trombonist 
Joe Maiocco was originally on track to be an airline 
pilot. Music slowly started taking over Joe’s life when 
he began playing the cello in middle school. He 
explored a wide range of instruments before ultimately 

turning his focus to the trombone, soon committing to bass trombone 
and starting private study with Brett Shuster of the University of 
Louisville in 2019.

Joe began his undergraduate studies at Northwestern University’s 
Bienen School of Music, where he studied with Michael Mulcahy, 
Randall Hawes, Douglas Wright and Reed Capshaw while playing in the 
Civic Orchestra of Chicago. During his first year, he made appearances 
as a guest musician with the Chicago Symphony Orchestra and was 
soon after appointed to the Kansas City Symphony.

Joe is a performing artist with the S.E. Shires Company and was a 
fellow at the Tanglewood Music Center in the summer of 2025 before 
officially joining the Kansas City Symphony in the fall. Outside of 
music, Joe spends lots of his free time golfing, and will occasionally  
tap into his roots by building and flying model planes.

New Musician Bios

20
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LIZ TEPLITSKY
ACTING FLUTE/PICCOLO

Liz Teplitsky is joining the Kansas City Symphony as 
acting flute/piccolo after two years in that position with 
The Florida Orchestra and serving as acting second 
flute of the San Antonio Symphony. Recent orchestra 
performances include appearances with the Cincinnati 

Symphony Orchestra, Houston Symphony, Detroit Symphony, Fort 
Worth Symphony, Alabama Symphony and Phoenix Symphony. Travels  
for other concerts have taken Liz as far as Wyoming for the Grand 
Teton Music Festival and South Florida for a punk rock performance 
of Tosca with Opera Naples Festival. Liz studied flute with Angela 
Jones Reus (University of Georgia) and Alison Brown Sincoff (Ohio 
University). She began doctoral studies at the University of Cincinnati 
College-Conservatory of Music, but left to join the Air Force Band in 
San Antonio.

JAVIER MORALES-MARTINEZ
ACTING PRINCIPAL CLARINET

Javier Morales-Martinez, a Los Angeles native, earned his 
Master of Music degree from the Colburn Conservatory 
of Music, where he studied under Yehuda Gilad. He also 
holds a Bachelor of Music in Clarinet Performance with 
a minor in accounting from the University of Southern 

California. Javier has been featured on NPR’s “Tiny Desk Concert” 
series and “From the Top,” where he was awarded the Jack Kent Cooke 
Scholarship. He has received top prizes in numerous competitions, 
including first prize at the Fine Arts Club of Pasadena Clarinet 
Competition, first prize at the Silverstein Global Clarinet Contest and 
recognition as a National YoungArts Foundation finalist. Additional 
honors include the Lorna Hedges Scholarship from Music Academy of 
the West and the Mitchell Lurie Award from USC’s Thornton School  
of Music.

As an orchestral musician, Javier has performed with the Kansas City 
Symphony, Houston Symphony, London Symphony Orchestra and 
the Los Angeles Philharmonic, among others. He has also participated 
in esteemed music festivals including the Tanglewood Music Center, 
Marlboro Music Festival, Music Academy of the West and the Orchestra 
of the Americas.

21
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CHAI LEE
PRINCIPAL HARP

Harpist Chai Lee joins the Kansas City Symphony 
as principal harp in the 2025/26 season, appointed 
by Matthias Pintscher. He has performed with the 
Pittsburgh Symphony, Buffalo Philharmonic and 
Sarasota Orchestra, as well as serving as guest 

principal with the Thailand Philharmonic Orchestra. He is an 
international prize-winning soloist, winning top prize at the Soka 
Nippon International Harp Competition and the Juilliard Concerto 
Competition, performing at Lincoln Center. He has appeared with the 
Aspen Music Festival, Music Academy of the West, International Harp 
Festival in Ancenis, France, Bowdoin International Music Festival, 
Académie Internationale d’été de Nice, World Harp Congress and the 
United Nations Chamber Music Society. Chai has served as a teaching 
assistant at the Juilliard School and secondary lessons instructor 
at the Yale School of Music, in addition to fulfilling assistant roles 
in the admissions and communications offices. He is a graduate of 
the Juilliard School, where he studied with Nancy Allen, and Yale 
University, where he studied with June Han.

New Musician Bios (cont.)
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Carnival of  
the Animals

FAMILY CONCERT

Sunday, November 9 at 2 p.m. 

David Wiley, David T. Beals III  
  Associate Conductor

Peek under the big top as your 
Kansas City Symphony performs 
music inspired by the circus, plus 
Saint-Saëns’ delightful Carnival  

of the Animals. 

Tickets from $28.50 for adults  
and $18.50 for children.
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Officers
Linda Gill Taylor, Chair

Kenneth V. Hager,

   Vice Chair & Secretary/Treasurer

Timothy P. Cook, Vice Chair

Michael M. Gentry, Vice Chair

Jeff Hargroves, Vice Chair

Marny Sherman, Vice Chair

Directors
Dr. Scott S. Boswell Sr.

Grant Burcham

Susan Chambers

Elizabeth Gray

Scott Hughes

Bebe Kemper Hunt

Julian Kaplan

Susan Newburger

Joseph Nuñez

Willy F. Pegues IV

Andy Pence

Linda S. Stevens

Patrick A. Valadez

Jesse Yukimura

Ex Officio
Shirley Bush Helzberg, Chair Emerita

Daniel E. Beckley, President and CEO

Past Board Chairs

Paul H. Henson† 1983-85

R. Crosby Kemper, Jr.† 1985-87

Paul H. Henson† 1987-88

George E. Powell, Jr.† 1988-90

David W. Hunerberg 1990-95

Shirley Bush Helzberg 1995-2013

William M. Lyons 2013-19

Patrick McCown 2019-23

† In memoriam

Founding Directors
In memoriam

Henry W. Bloch

William N. Deramus III

George C. Dillon

James H. Hale

Donald J. Hall

Paul H. Henson

R. Crosby Kemper, Jr.

George E. Powell, Jr.

George A. Russell

Richard H. Spencer

Richard J. Stern

Foundation Board of Directors
Christine Kemper, President

Julia Irene Dennie-Kauffman, 

   Vice President

Russell W. Baker, Jr., 

   Secretary/Treasurer

Emily Hill

David Powell

Chris Schumm

Linda S. Stevens, 

   Auxiliary Representative

Lori Feek, Foundation Coordinator

Kansas City Symphony
Board of Directors
Founded by R. Crosby Kemper, Jr.† in 1982

Board of Trustees established in 1983
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How Can You Make  
A Difference Today?
• Donate online.

• Send a check to PO Box 219135, Kansas City, MO 64121-7266.

• Explore a tax-free option for giving to the Symphony through an  

IRA Charitable Rollover contribution. Please consult your tax advisor.

• Notify the Development team of your legacy gift plans in your will or trust 

and join our Sempre Society to support the Symphony’s future.

• Learn about our Business Alliance and other partnership opportunities by 

contacting Mark Laverentz at mlaverentz@kcsymphony.org.

Donating to the Symphony offers enhanced benefits like reception suite 
access, free parking, VIP ticketing and sponsorship opportunities.

Make a donation online by visiting kcsymphony.org/support-us or call 

816.218.2627 for more information.

Scan to support the Kansas City Symphony.

Thank You
We are grateful to the individuals and businesses who donated to the 

Kansas City Symphony last season. Your contributions help us deliver  

outstanding experiences for our community!
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Kansas City Symphony
Sta�
Executive
Danny Beckley, President and CEO

Young Young Wang, Assistant to the President

AJ Harbison, Content Developer and Executive Support Specialist

Production
Ben Motter, Chief Production Officer
Kate Breytspraak, 
   Director of Artistic Administration
Stephanie Brimhall, 
   Director of Education and 
   Community Engagement
Justin White, 
   Director of Orchestra Personnel
Elena Collins, 
   Assistant Personnel Manager
Jenna Dolinger, Production Manager
Jackie Esquivel,
   Orchestra Operations Assistant
Annie McPherson, 
   Artist Liaison and 
   Assistant to the Music Director
Tyler Miller, Stage Manager
Patrick Chamberlain, Artistic Advisor
Patrice Sollenberger,
   Assistant Chorus Director

Development
Eva James Toia,
   Chief Development Officer
Daniel Morel,
   Associate Director of Development
Nathan Shields,
   Manager of Leadership Giving
Roslinde Rivera,
   Annual Fund Manager 
Mark Laverentz,
   Manager of Corporate Partnerships
Marcy Osburn,
   Donor Information Specialist 
Katie Jenkins, Donor Engagement  
   and Events Associate
Nora Kerwin,  
   Development Operations Associate
Xavier Bowling,  
   Special Projects Coordinator

Finance and HR
Sara Lohe, Chief Financial Officer
Katy Koepke, Accounting Manager
Toni Stock, Senior Accountant

Marketing and Sales
Julius Lai,
   Chief Marketing and 
   Experience Officer
Rupal Gor,
   Vice President of Sales, 
   PR and Partnerships
Brandon Bamesberger, 
   Video Production Director
Austin Fransisco, 
   Digital Content Specialist
Hannah Goodwin,
   Digital Marketing Manager

Box Office
Stephen Borodkin,
   Manager of Ticketing Services
Sarah Martin, 
   Assistant Manager of Ticketing  
   Services
Adeca Chareunsab,
   Customer Relations Representative 
Jacob Bross,
   Customer Relations Representative
Catherine Cone,
   Customer Relations Representative
Joanna Ehlers, 
   Customer Relations Representative 
William Landon,
   Customer Relations Representative
Evan Nelson,
   Customer Relations Representative
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Symphony Society
Contributors

MAESTRO’S CIRCLE 
($100,000 and Above)
Anonymous (2)

Virginia and Charles Clark

Paul DeBruce and 

  Linda Woodsmall-DeBruce / 

  The DeBruce Foundation

Barnett and Shirley Helzberg ◊
Marilyn McConnell

Michael A. Waterford

COMPOSER’S CIRCLE
($50,000 to $99,999)
Ann Baum / 

  G. Kenneth and Ann Baum  

  Philanthropic Fund

Web and Tracy Bixby

J.B.† and Anne Hodgdon

Min and Fan Kao

Mr.† and Mrs. Stuart Knutson

Bill and Peggy Lyons ◊
Lorraine Martin ◊
Jean and Tom McDonnell

Virginia Merrill†

Betty C. Scott ◊
Dana Seeley

Vera and Mike† Seeley

John and Marny Sherman

Kent Sunderland

MUSICIAN’S CIRCLE
($30,000 to $49,999)
June Beaver

David A. Cooley, M.D.

J. Scott Francis, 

  Discretionary Fund / 

  Francis Family Foundation

Michael and Marlys Haverty

Joan Horan ◊ 
Michael† and 

  Susan Newburger ◊
Betsy Piebenga

Charlotte and Bob Ronan ◊

BRAVURA CIRCLE 
($12,500 to $29,999)
Anonymous

Phil and Alice Bixby

The Brandmeyer Family

Marian Wood Bump

Grant and Wendy Burcham

Kenny and Sherrie Burgess

Susan and Charles Chambers

Tim Cook

Curtis and Lillian Cooper

William and Dorothy Curry

Paul and Lynn Douthat

John M. and Mary Ann Edgar /  

  Edgar Law Firm LLC

Howard and Anne Elsberry

Sue Ann and 

  Richard Fagerberg

Michael D. Fields ◊
Bill and Christy Gautreaux

Michael and Sara Gentry

Kenneth and Marilyn Hager

Donald Hall, Sr.†

Hargroves Family Foundation

Charles and Barbara Haviland

Dr. Sara Hicks and 

  Mr. Michael O’Connell

Liz and John Hjalmarson

Dr. James M. and 

  Grace G. Hobbs II

Ellen and Irv Hockaday ◊
Chris and Adele Hodgdon ◊
Sharon and John Hoffman

Rod and Susan Kelley

Kirk Foundation / Judy Kirk

Carol and John Kornitzer

Daniel and Jan Lewis

Carl Manning and Dana Fields

Ford and Christine Maurer

Pat and Beth McCown

Mike and Jan McGraw

John and Jackie Middelkamp

Edward P. Milbank

Sue and Lewis Nerman

Lyman and Sally Ott ◊
George and Wendy Powell ◊

Gary C. Robb and 

  Anita Porte Robb

Wallace and Mary Fern Souder

Randy and Mary Ann St. Clair

Jonathan and 

  Meredith Sternberg

Linda S. Stevens ◊
Robert M. Suhre ◊
Bill and Marilyn Taylor ◊
Steve and Linda Taylor ◊
Melanie and 

  H. Wayne Thompson, Jr.

Ann Marie Trask

Marylou Turner ◊
Chasitie and Michael Walden /  

  Burgess Family Foundation

Connie Walker

Daniel Walker ◊

CRESCENDO CIRCLE
($6,000 to $12,499)
Anonymous (3)

M. Wayne Alexander and  

  John W. Braum ◊
Scott and Bernadette Ashcraft

Sara and Stephen Balawajder

Brian and Jennifer Blake

Dr. Carol Blum and  

  Mr. Steven Wilson

Dr. Valerie Chow and  

  Judge Jon R. Gray (ret)

Martha Comment

Bunni and Paul Copaken

Robert Cross

Michael and Diane Dark

Richard and Maureen 

Durwood Foundation

Warren and Jenny Erdman

Michael and Melanie Fenske

Byron and Dana Fink

Shelly Freeman and  

  Kimberly Jones

Suzanne Frisse ◊
Marilyn A.W. and  

  Norman E. Gaar, Esq.† ◊
Jacob Gerson

The list of individual contributors includes gifts of $2,500 or more 

received during our 2024/25 season.

◊ Sempre Society  † In memoriam
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James Gerson

John and Lynn Gerson

Levi and Emily Gerson

Gregory E. Gille

Peter and Chris Godfrey

Myonza Gray

Edmund and Michiko Gross

Christopher and  

  Marsha Haufler

James Heryer and  

  Annette Evans

Heidelmann Jackson Family  

  Fund / Kelda Jackson and  

  Georg Heidelmann

Kim and Ted Higgins

Bill and Irma Lou Hirsch

Linda Houston Foundation

Beth Ingram

Roger and Sandy Jackson

Tom and Madeline Johnson

Steve Joss ◊
Nancy L. Kain ◊
Dr. Andrew Kao

Julie Kemper Foyer and  

  Jean-Charles Foyer

Bruce and Janet Kernes

Kirk Foundation

James C. Kogel ◊
Mordy Kopperman

Lois Lacy

Michael and Patricia Manners

Doug and Nina McKenna

JoZach Miller and Peter Bali

Dr. and Mrs. Fred Neuer

George and Cynthia Norton

George and Suzy Pagels

Bobby and Eleanor Patton

Dr. Ron and Donna Patton ◊
John and Linda Perkins

Drs. Sanford and  

  Elizabeth Peterson

Sarah, Joseph, Pamela  

  and Donald Raffurty

Greg and Caroline Reintjes

Jill Ingram Reynolds

Sid and Jeannine Richison

William and Nancy Scheerer ◊
Ken Schmitz

James and Katherine Schorgl

Suzanne Shank and  

  John Lohmeyer

Dr. Elisa S. Silverstein

Greg and Barbara Storm

Ann and John Sundeen, Jr.

David and Meg Swant

Sven and Julia Sykes

Mary and Al Tikwart

Robert and Merrill Walz ◊
Gena and Steven Williams

John and Karen Yungmeyer

OVERTURE CIRCLE
($3,500 to $5,999)
Anonymous

Patty Aenchbacher

Mr. and Mrs. James Andrews

Richard and Emily Ballentine

Leonard and Irene Bettinger  

  Philanthropic Fund of the  

  Jewish Community    

  Foundation of Greater  

  Kansas City

Doug and Cindy Brown

Wendy and Troy Burgess ◊
Mary Canham

Robert L. Claassen

Donna Gould Cohen

Jane and George Cornwell

Uta Cross

Dr. and 

  Mrs. Thomas P. Cummings

Nancy Doty Davis

Cary and Pam DeCamp

Steven DeWilde and 

  Bradley Pearson

Mark and Lisa Ebbitts

Constance B. Fayen

Ellen Feldhausen

Joerg and Christa Finger

Mark and Nancy Gilman

Dr. and Mrs. 

  Charles W. Gorodetzky

Dr. Robert Graham and 

  Dr. Jane E. Henney

Denise Griffey and 

  Leon Langlitz ◊
Dr. Allen and 

  Mrs. Gail Gutovitz

Chuck and Karen Haber

Katie and Aaron Hackman

Dr. Richard and Julie Hellman

Pamela T. Henderson

Bradley and Karen Hodges

Pegge Hudgins

Dr. Randall and 

  Doranne Hudson ◊

Quinton and 

  Kristen Huffman ◊
Randy and Kelly Huffman

Vicki and Harold James

Allen and Carol Jenks

Dick and Sandy Jones

Dr. Newton Jones and 

  Mr. James Corrick

Dr. Robert Klein

Dr. Barbara Lukert and 

  Estate of Mary Stoskopf

Martha, Greg, and 

  Terri Maddux

Pete and Michelle Mirakian

Pam and Jim Nolan

Christopher and Megan Olvera

Nancy Panzer-Howell

Willy Pegues and 

  Hayat Abdullahi

Leslie Pfriem

Patricia Raffel

Reses Apfel Family / 

  Jacqueline D. Reses

Fred and Susan Reynolds ◊
Scott and Beth Riekeman

Michelle and Chuck Ritter

Lisa and Charles Schellhorn

Randy Sedlacek and 

  Mary Ventura

Clarence E. Simmons, Jr.

Joe and Susan Sims ◊
Louis and Sharon Smith

Susan and Tuck Spaulding

Jeannine Strandjord

Sue Strickler

Fr. Paul Turner

John and Angela Walker

Steven and Janet Walker

Dr. Mark and 

  Mary Ellen Walton

Chris Wasmund

Howard and Irene Weiner

Janice White

John and Mary Sue Williams

Claire† and Russell Wilson

George and Beverley Wilson

Dave and Shirley Wurth

Bernie Young and Sandra Holt

Karl and Beth Zobrist
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Symphony Society Contributors (cont.)

Anonymous (2)

Susan and Ho Anthony Ahn

Joe and Malinda Algaier

Steve and Jeri Allison

Ida B. Anderson

Bruce and Gerry Barker

Scott and Robin Boswell

Tom and Judy Bowser ◊
Cheryl and Barry Brady

Robert and Pamela Bruce

Stephen and Susan Bubb

Gerard and Judy Bukowski

Steve and Sally Burk

Forrest Chumley and  

  Barbara Valent

Ron and Kim Coker

Jeff Cotter and Karen Suhre

Suzanne Crandall

Una Creditor ◊
Bill Dickinson and  

  Barbara Loots

Carol and Mark Dirkes

Dr. Margaret Estrin  

  Drinkwine and  

  Mr. Frank Drinkwine

Lisa and Buzzah Feingold

Brad and Mary Footh

Bradley and Theresa Freilich

Mark Gardner

Sally Groves

Susan and Zack Hangauer

John Hardesty and  

  Marilyn Macha

Charles and Mary Kay Horner

M. Indellicate

Mr. Michael Kauphusman  

  and Dr. Sandra Archer

John and Ann Kenney

Allan King and Nancy Bean

Drs. Kathy M. Krause  

  and Robert H. Lee

Norman and  

  Margaret Kressmann ◊
Ermalyn Kubart and  

  Clinton Ludeman

Dr. and Mrs. Steven B. Laster

Larry and Marilyn Lewis

Bruce and Priscilla Long

Tim and Martha Madderom

Donna and Rex Martin

Mr. and Mrs. Barry C.  

  Mayhew

Michael and Julie McCann

William McCollum  

  and Diana Hadl

Julia and Dennis Meyer

Pam and Joe Meyer

Sharon Milens

Donald and Linda Milligan

Teresa and James Minton

Gloria Mueller

Linda and George Neill

Dr. Mark Neustrom

Dr. Jayne Opeña Bumgarner 

  and Mr. Jerry Bumgarner

Mr. and Mrs. Charles Penner

Howard Pitler

Melodie A. Powell and  

  Jerry L. Short

William and Stacy Pratt

Kathryn and James Prevost

Joseph and Kelly Privitera

David Raffel

Philip and Nancy Reicher

Dennis and Palle Rilinger ◊
Constance Roeder ◊

Dr. and Mrs. Steven  

  Romondo

Dr. Thomas Russell

Nelson and Rachael Sabates

Glen and Susan Sands

Jim and Barb Scherer

Janice and Mark Schonwetter

Don W. Shanks ◊
Dr. John Sheets and  

  Dr. Joy Stevenson

Christopher and Lisa Sirridge

Rick and Betsey Solberg ◊
Drs. David E. and  

  Frances G. Sternberg

Connie Stirgus-Marley

Tate Family Foundation

Don and Cathy Thomson

Darrel and Linda Thomssen

Dr. Angela and  

  Mr. Patrick Valadez

Deanna and  

  Larry Van Cleave

Dale E. Walker

Myron and Nicole Wang

Dr. and Mrs. Terrence R.  

  Ward

Mr. and Mrs. William F. Webb

Heinz Wehner and  

  Judith Biggs

Charles and Linda Wells

Sheila Wikas ◊
Mark and Heather Winiarski

Jerry and Tammy Wood

Dr. Michael J. and  

  Cindy S. Wurm

John and Carol Yorke

FANFARE CIRCLE ($2,500 to $3,499)

We are grateful for all donations. We make every effort to list donors 

accurately. Space limitations, however, don’t allow us to print every gift in the 

program book. If we have omitted a name, or if you would like to modify your 

listing, please call 816.218.2624.

◊ Sempre Society  † In memoriam
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Foundations and
Organizations

MAESTRO’S CIRCLE
($100,000 and Above)
City of Kansas City, Missouri

DeBruce Foundation

Hall Family Foundation

Kansas City Symphony Alliance

Muriel McBrien Kauffman Family Foundation

Bebe and Crosby Kemper Foundation 

  for the Arts, UMB Bank n.a., Trustee

William T. Kemper Foundation — 

  Commerce Bank, Trustee

Missouri Arts Council

Richard J. Stern Foundation for the Arts — 

  Commerce Bank, Trustee

Symphony League

COMPOSER’S CIRCLE
($50,000 to $99,999)
Kansas City Symphony Guild

Kao Family Foundation

National WWI Museum and Memorial

Neighborhood Tourist Development Fund,  

  City of Kansas City, Missouri

The Seeley Foundation

MUSICIAN’S CIRCLE ($25,000 to 
$49,999)
Marion and Henry Bloch Family Foundation

Curry Family Foundation

Arvin Gottlieb Charitable Foundation, 

  Peter W. Brown, Barton J. Cohen, 

  UMB Bank, n.a., Trustees

Michael and Marlys Haverty Family 

  Foundation Fund

Frank and Margaret G. McGee Fund

National Endowment for the Arts

Pemberton Family Charitable Foundation

J.B. Reynolds Foundation

The Sosland Foundation

Mark Edelman Theater Fund at the 

  Jewish Community Foundation of 

  Greater Kansas City

BENEFACTOR
($10,000 to $24,999)
Anonymous

The Cross Foundation

The Ronald D. Deffenbaugh Foundation

Elsberry Family Foundation

Fondation Foyer, Julie Kemper Foyer and 

  Jean-Charles Foyer

The Ingram Family Foundation

Kirk Foundation

Oppenstein Brothers Foundation

Victor E. and Caroline E. Schutte Foundation

Ralph L. Smith Illumination Fund

PATRON
($5,000 to $9,999)
Almy Legacy Fund

Gerson Family Foundation

McCown Family Foundation

Bill McGlaughlin Education Fund

Louis and Frances Swinken 

  Supporting Foundation of the 

  Jewish Community Foundation of 

  Greater Kansas City

SUSTAINER
($1,000 to $4,999)
The Breidenthal-Snyder Foundation

R.A. Long Foundation

Miller Nichols Charitable Foundation

Henry E. Wurst Family Foundation

The list of foundation and organization contributors includes gifts 

received during our 2024/25 season.
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Business Alliance
Corporate Contributions

BUSINESS ALLIANCE 
MAESTRO’S CIRCLE
($100,000 and Above)
Bank of America

Hallmark Corporate Foundation

BUSINESS ALLIANCE 
COMPOSER’S CIRCLE
($50,000 to $99,999)
Ford Motor Company

Kansas City PBS

Webster House Garage, LLC

BUSINESS ALLIANCE
PLATINUM PARTNER
($25,000 to $49,999)
The H & R Block Foundation

Helzberg Diamonds

PNC Foundation

Union Station

BUSINESS ALLIANCE
GOLD PARTNER
($10,000 to $24,999)
AdventHealth

BlueScope Foundation

Cerris

Evergy

JE Dunn Construction Company

KC Parks and Recreation

Kissick Construction Company

McCownGordon Construction

Spencer Fane LLP

BUSINESS ALLIANCE
PRINCIPAL PARTNER
($5,000 to $9,999)
Ash Grove Cement Company

Associated Audiologists, Inc.

Burns & McDonnell

Country Club Bank

Dollar, Burns, Becker & Hershewe

Forvis Mazars

HMXLive

Humana

Kansas City Life Insurance Company

Kansas City University

Mark One Electric Company, Inc.

Optum

Parisi Coffee

Renewal by Andersen

Restless Spirits Distilling

U.S. Engineering Holdings

BUSINESS ALLIANCE PARTNER 
($3,000 to $4,999)
Adams Brown Wealth Consultants

Black & McDonald

Brown & Brown

Blue Bird Bistro

CBIZ

EPR Properties

Fannie’s West African Cuisine 

Foley Equipment

Fountain City Winery

Global Prairie

Kansas City Bier Co.

KurlCultureKC

J. Rieger & Co.

Lamp Rynearson - Civil Engineering  

  & Land Surveying

Polsinelli PC

Price Brothers Management Company

Shook, Hardy & Bacon L.L.P.

State Street

Straub Construction Company, Inc.

The list of corporate contributors includes gifts received during our 

2024/25 season.
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Alice Scooper’s Ice Cream Co.

American Century Investments

AM CPA

Amos Family Funeral Home

Anderson and Associates

Argana Investments

Arterra KC Apartments

Atomic Cowboy

Assured Partners

Bach to Rock

Beer Kitchen

Bizz & Weezy Confections

Blue Cross Blue Shield of Kansas City

BRR Architecture

CB Construction Services

Creative Planning

Dillingham Enterprises, Inc.

DL & CL Investments

Excel Constructors

Fairway Creamery

Footprints Heroes Home Gate

Garmin

Greater Kansas City Chamber of Commerce

Heartland Coca-Cola Bottling Co.

Heavenly Homes Team Real Estate

HFG Architecture

His & Her Fitness

J. Rieger & Co.

Katie Grimes CrossCountry Mortgage

Lifted Spirits Distillery

Lockton Companies Inc.

Lulu’s Thai Noodle Shop

Mariner

McQuaid Brothers Remodeling

Merrill Lynch/David Voysey

Metcalf Auto Plaza

Michelle Deutch DDS

Mission Farms

Mixture

Neon Palm Ice

No Coast Real Estate

Oak & Steel

Payne & Jones, Chartered Foundation

Pulse Design Group

Reliant Financial Services

SageView Advisory - Kansas City

SHS MedTech Consulting

Terrasi Living & Scandia Home

The Homesteader Cafe LLC

Taco Naco KC

TouchBase Chiropractic & Wellness

Walz Tetrick Advertising

Wandering Vine

Warriors’ Ascent

West Bottoms Whiskey Co.

Wis-Pak Brands - BUBBL’R

Union Horse Distilling Co.

Union on the Hill

BUSINESS ALLIANCE FRIEND ($500 to $2,999)
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Kansas City Symphony Principal Timpani Timothy Jepson introduces  

a child to the timpani.

Leaving a legacy gift to the Kansas City Symphony ensures the 

music you cherish will continue for generations.  

Whether you choose to include us in your will, trust, retirement 

plan or life insurance policy, your gift will sustain music, always. 

To learn more, please contact  

Eva James Toia, Chief Development Officer

816.218.2637 | etoia@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice.  
Please consult your financial advisor.

Join the
Sempre Society.
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Thursday-Saturday, February 19-21, 2026 at 7 p.m.
Sunday, February 22, 2026 at 2 p.m.

Cars fly, trees fight back and monsters are on the loose in Harry’s second year at 
Hogwarts™ School of Witchcraft and Wizardry! This concert features the film on a giant 
screen while your Kansas City Symphony performs John Williams’ unforgettable score. 

WIZARDING WORLD and all related trademarks, characters, names, and indicia are © & ™ Warner Bros. Entertainment Inc. 
Publishing Rights © JKR.



Film + Live Orchestra

Elf in Concert
NOVEMBER 28-30

Experience your favorite Christmas 
film transformed with the music of 
a live symphony orchestra in “Elf in 
Concert”! Rediscover the magic of this 
holiday classic while your Kansas City 
Symphony performs John Debney’s 
wonderful score. 

A Holiday Tradition

Handel’s Messiah
DECEMBER 5-7

Experience the tradition of Handel’s 
Messiah in the breathtaking acoustics 
of Helzberg Hall, performed by your 
Kansas City Symphony, Symphony 
Chorus and soloists under Baroque 
master Nicholas McGegan.

Special Holiday Concert

Leslie Odom, Jr.:  
The Christmas Tour
DECEMBER 12-13

Be in the room where it happens! 
Originator of the role of Aaron Burr 
in Broadway’s megahit Hamilton, 
Grammy® and Tony® award-winner 
Leslie Odom, Jr. returns to Kansas City 
to join your Kansas City Symphony for 
a one-of-a-kind Christmas concert in 
Helzberg Hall. 

Festive Family Fun

Christmas Festival
DECEMBER 18-21

Join the Kansas City Symphony 
and Symphony Chorus for a 
magical holiday tradition. Celebrate 
Christmas with stunning symphonic 
arrangements, fresh renditions  
of beloved carols by vocalist  
Melinda Doolittle and an early  
visit from Santa!

Film + Live Orchestra

It’s a Wonderful Life  
In Concert
DECEMBER 23-24

Watch the beloved holiday classic  
“It’s a Wonderful Life” while the 
orchestra performs Dimitri Tiomkin’s 
timeless score live. Feel the joy, hope 
and nostalgia in Jimmy Stewart’s 
Oscar®-nominated performance and  
be reminded of the true meaning of 
the season. 

Holiday 
magic in 
every note.

ORDER YOUR TICKETS NOW!    816.471.0400 | KCSYMPHONY.ORG


