KANSAS CITY
SYMPHONY

Section First Violin

May 12-13, 2026 - Prelims/Semis
May 26, 2026 - Finals

SOLO: 1o be played solo, without accompaniment

MOZART - Concerto No. 4 in D, K. 218
OR:
MOZART - Concerto No. 5in A, K. 219

|. Exposition {without cadenza)
|. Exposition {without cadenza)

AND:

First Movement {with cadenza) of a concerto from the following list:
BARTOK (No. 2), BEETHOVEN, BRAHMS, DVORAK, MENDELSSOHN, PROKOFIEV (No. 2}, SIBELIUS,
TCHAIKOVSKY

EXCERPTS: Count all rests unless otherwise directed
BEETHOVEN - Symphony No. 9, Op. 125

Ill. Measure 99 through 114
BRAHMS - Symphony No. 2, Op. 73 l. Measure 10I-155
. Pickup to measure 43 to downbeat of 57
IV. Beginning through measure 60
DEBUSSY - La Mer . [33] through 6 after [38]
l. 5 before [29] to the end
I. [8] to down beat of 3 before [lI]

5 after [22] through downbeat of 6 after [25]
IV. Beginning to [7]

[15] through | measure before [I19]

MAHLER - Symphony No. |

MENDELSSOHN - A Midsummer Night's Dream Scherzo; Measure |7 to 99

MOZART - Symphony No. 39, K. 543 l. Beginning through measure 142
[l. Beginning through measure 27 (no repeat)
IV, Beginning to measure 104

SCHUMANN - Symphony No. 2, Op. 6l
R. STRAUSS - Don juan

R. STRAUSS - Alpine Symphony

[l. Beginning to Trio | (with repeat)
First page: Beginning to 13 after [C]

[138] to [142]

The official pitch of the Kansas City Symphony is A=440



BEETHOVEN - Symphony No. 9, Op. 125 [l Measure 99 through |14
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BRAHMS - Symphony No. 2, Op. 73 l. Measures [01-155
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BRAHMS - Symphony No. 2, Op. 73 II. Pickup to measure 43 to downbeat of 57
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BRAHMS - Symphony No. 2, Op. 73 IV. Beginning through measure 60

Allegro con spirito
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. [33] through 6 after [38]

(Page | of 3)
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. [33] through 6 after [38]

(Page 2 of 3)
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DEBUSSY - La Mer . [33] through 6 after [38]
(Page 3 of 3)

Tres animé

12 e ekz o abs i I pizz.
%m 1
J e T r T




l. 5 before [29] to the end

MAHLER - Symphony No. |
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MAHLER - Symphony No. | I. [8] to down beat of 3 before [II]
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MAHLER - Symphony No. |

. 5 after [22] through downbeat of 6 after [25]
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MAHLER - Symphony No. | IV. Beginning to [7]
(Page 2 of 2}
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MAHLER - Symphony No. | IV. [I5] through | measure before [19]
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MENDELSSOHN - A Midsummer Night's Dream

Scherzo.
Allegro vivace,

Scherzo; Measure |7 to 99
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l. Beginning through measure 142

MOZART - Symphony No. 39, K. 543

(Page | of 2)
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MOZART - Symphony No. 39, K. 543 l. Beginning through measure 142

(Page 2 of 2)
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MOZART - Symphony No. 39, K. 543 Il. Beginning through measure 27 (no repeat)

Andante con moto
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MOZART - Symphony No. 39, K. 543

26

(Page 2 of 2}
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SCHUMANN - Symphony No. 2, Op. &l Il. Beginning to Trio | (with repeat)
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SCHUMANN - Symphony No. 2, Op. 6l Il. Beginning to Trio | (with repeat)

(Page 2 of 2)
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R. STRAUSS - Don Juan First page: Beginning to 13 after [C]
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R. STRAUSS - Alpine Symphony
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