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Friday, May 29, 2026 at 8 p.m.
Saturday, May 30, 2026 at 8 p.m.
Sunday, May 31, 2026 at 2 p.m.

MATTHIAS PINTSCHER, MUSIC DIRECTOR AND CONDUCTOR
GIL SHAHAM, VIOLIN

Helzberg Hall, Kauffman Center for the Performing Arts

Gil Shaham 
Plays Brahms P
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	 Genesis (KCS co-commission, world premiere)
LISA STREICH		  I. Morgen & Abend (Morning and Evening)
FRANCESCO FILIDEI		  II. Le acque sopra e le acque sotto 
		    (The Waters Above and the Waters Below) 
CHEN YI		  III. Water Messenger 
HANNAH KENDALL		  IV. the need / to be shattered & rebuilt 
MIKEL URQUIZA		  V. Urvogel (Primeval Bird)
SAAD HADDAD		  VI. Shabah (Likeness)
MARK ANDRE		  VII. Im Enthüllen (In the Unveiling)
		  (all movements performed continuously)

Intermission

JOHANNES BRAHMS	 Concerto in D Major for Violin and Orchestra,  
	   op. 77
		  I. Allegro non troppo
		  II. Adagio
		  III. Allegro giocoso, ma non troppo vivace
			   Gil Shaham, violin 
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atthias Pintscher is the newly 
appointed music director of the 
Kansas City Symphony as of the 

2024/25 season. He launched his tenure 
with a highly successful tour with the 
orchestra to Europe just before opening 
the season in Kansas City, with concerts 
at the Concertgebouw in Amsterdam, 
the Berlin Philharmonie and Hamburg’s 
Elbphilharmonie.

Highlights of the 2025/26 season include the 
world premiere of Pintscher’s new opera Das kalte Herz by  
the Berlin State Opera, which he composed and will conduct and 
which will reprise in a French version titled Nuit sans aube at the 
Opéra-Comique in Paris in the same season. He returns to the  
Los Angeles Philharmonic and the Philadelphia Orchestra and will  
be in his sixth year as creative partner at the Cincinnati Symphony.

Pintscher was formerly the music director of the Ensemble 
Intercontemporain, and has held several titled positions, including 
nine seasons as BBC Scottish Symphony Orchestra’s artist-in-
association, principal conductor of the Lucerne Festival Academy 
Orchestra, music director for the 2020 Ojai Festival and season 
creative chair with the Tonhalle-Orchester Zürich.

Pintscher’s music is championed by some of today’s finest performing 
artists, orchestras and conductors, and has been performed by the 
Boston Symphony, Chicago Symphony, Cleveland Orchestra, New 
York Philharmonic, Berlin Philharmonic, London Symphony Orchestra, 
Royal Concertgebouw Orchestra and Orchestre de Paris, among many 
others.

Matthias Pintscher is published by Boosey & Hawkes; works written 
before 2023 are published by Bärenreiter. Recordings of his works can 
be found on Kairos, EMI, Teldec, Wergo and Winter & Winter.

MUSIC DIRECTOR AND CONDUCTOR

Matthias Pintscher
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il Shaham is one of the foremost violinists of our time; his 
flawless technique combined with his inimitable warmth and 
generosity of spirit has solidified his renown as an American 

master. The Grammy® Award-winner, also named Musical America’s 
“Instrumentalist of the Year,” is sought after throughout the world 
for concerto appearances with leading orchestras and conductors and 
regularly gives recitals and appears with ensembles on the world’s 
great concert stages and at the most prestigious festivals.

Highlights of recent years include the 
acclaimed recording and performances of 
J.S. Bach’s complete sonatas and partitas 
for solo violin. In the coming seasons in 
addition to championing these solo works 
he will join his long-time duo partner 
pianist, Akira Eguchi, in recitals throughout 
North America, Europe and Asia.

Appearances with orchestra regularly 
include the Berlin Philharmonic, Boston 
Symphony, Chicago Symphony, Israel 
Philharmonic, Los Angeles Philharmonic, 
New York Philharmonic, Orchestre de Paris 
and San Francisco Symphony as well as 

multi-year residencies with the orchestras of Montreal, Stuttgart  
and Singapore.

Shaham was born in Champaign-Urbana, Illinois, in 1971. He moved 
with his parents to Israel, where he began violin studies with Samuel 
Bernstein of the Rubin Academy of Music at the age of 7, receiving 
annual scholarships from the America-Israel Cultural Foundation. In 
1981, he made debuts with the Jerusalem Symphony and the Israel 
Philharmonic, and the following year took the first prize in Israel’s 
Claremont Competition. He then became a scholarship student at 
Juilliard and also studied at Columbia University.

Shaham was awarded an Avery Fisher Career Grant in 1990, and in 
2008 he received the coveted Avery Fisher Prize. He plays the 1699 
“Countess Polignac” Stradivarius and also performs on an Antonio 
Stradivari violin, Cremona c. 1719, with the assistance of Rare Violins 
of New York In Consortium, Artists and Benefactors Collaborative. He 
lives in New York City with his wife, violinist Adele Anthony, and their 
three children.

VIOLIN

Gil Shaham
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Lisa Streich
Lisa Streich, born in Norra Råda, Sweden in 1985, studied 
composition and organ in Berlin, Stockholm, Salzburg, Paris and 
Cologne. Helmut Lachenmann and Wolfgang Rihm have been her 
mentors in recent years. Streich has received commissions from 
the Lucerne Festival, Berliner Philharmoniker, Kölner Philharmonie, 
Swedish Radio Choir, Gothenburg Symphony Orchestra, Ensemble 
intercontemporain, Staatstheater Hannover, Munich Chamber 
Orchestra and Shizuoka Concert Hall. Her music has seen 
performances from the NDR Elbphilharmonie Orchestra, Deutsches 
Symphonie-Orchester Berlin, Swedish Radio Orchestra and Norrköping 
Symphony Orchestra, as well as the Malmö Symphony Orchestra on 
the occasion of the 250th anniversary of the Royal Swedish Academy 
of Music. Streich lives in Gotland, Sweden.

Francesco Filidei
Francesco Filidei was born in Pisa. He graduated from the Luigi 
Cherubini Conservatory in Florence and from the Conservatoire 
National Supérieur de Musique et de Danse de Paris. As an organist 
and composer, he has played with a number of world-class orchestras, 
including WDR, SWR, RSO Wien, ORT, RAI, the Tokyo Philharmonic, 
Bayerischen Rundfunk, LaVerdi, the philharmonic orchestras of Monte 
Carlo, Nice, Picardie, Helsinki, Vilnius and Warsaw and the Orchestre 
Symphonique de Bretagne. Filidei is also active in teaching and 
has taught composition at numerous institutions and universities 
throughout the world.

Chen Yi
Born in Guangzhou, China, Chen Yi transcends musical and cultural 
boundaries in her blending of Chinese and Western traditions. She 
holds degrees in composition from the Central Conservatory of Music 
in Beijing and Columbia University. Chen’s music has been performed 
and commissioned by the world’s leading musicians and ensembles, 
including Yehudi Menuhin, Yo-Yo Ma, Evelyn Glennie, the Cleveland 
Orchestra, the BBC and Singapore symphony orchestras, the Seattle, 
Pacific and Kansas City symphonies, the Brooklyn, New York and 
Los Angeles philharmonics and the St. Paul Chamber Orchestra. 
She has taught at the Peabody Conservatory and currently holds a 
professorship at the University of Missouri-Kansas City, where she has 
been on the faculty since 1998.
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Genesis Composers
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Hannah Kendall
Known for her attentive arrangements and immersive world-building, 
British composer Hannah Kendall’s music looks beyond the boundaries 
of composition. She has worked with ensembles including the London 
Symphony Orchestra, BBC Symphony Orchestra, Boston Symphony 
Orchestra, Los Angeles Philharmonic, New York Philharmonic, San 
Francisco Symphony, Seattle Symphony Orchestra, The Hallé, 
Ensemble intercontemporain, Ensemble Modern, International 
Contemporary Ensemble, Klangforum Wien and London Sinfonietta, as 
well as with choreographers, poets and art galleries. Born in London in 
1984, Kendall read music at the University of Exeter before completing 
a master’s degree in composition at the Royal College of Music and a 
doctorate at Columbia University in New York City.

Mikel Urquiza
Mikel Urquiza (b. 1988, Bilbao, Spain) writes lively, colourful music, 
where things are not what they seem: every idea hides another one, 
peripheral elements become central and what looks serious pulls a 
face. He collaborates regularly with the Ensemble intercontemporain, 
L’Instant Donné and C Barré, and has worked with Klangforum, 
Musikfabrik, Mosaik, Divertimento and the New European Ensemble 
at festivals such as Présences, ManiFeste, ECLAT, Acht Brücken, 
Gaudeamus and Venice Biennale. Urquiza studied composition first  
at Musikene (San Sebastian) with Gabriel Erkoreka and Ramon 
Lazkano, then at Paris CNSM with Gérard Pesson and Stefano 
Gervasoni. In 2019-20 he was mentored by the Peter Eötvös 
Contemporary Music Foundation and was a fellow of the French 
Academy in Rome – Villa Medici.

Saad Haddad
Saad Haddad (b. 1992) is a composer of orchestral, chamber, vocal and 
electroacoustic music who achieves a “remarkable fusion of idioms” 
(New York Times), most notably in his work exploring the disparate 
qualities inherent in Western art music and Middle Eastern musical 
tradition. His orchestral works have been performed by the Los Angeles 
Philharmonic, Minnesota Orchestra, American Composers Orchestra and 
Kaleidoscope Chamber Orchestra as well as the symphony orchestras 
of Albany, Columbus, Milwaukee, New Jersey, Princeton and Sioux 
City. Haddad holds degrees from Columbia University, Juilliard and the 
University of Southern California, and presently holds positions on the 
music faculties of Columbia University and New Jersey City University. 
He is based in New Jersey with his wife, daughter and two dogs.
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Mark Andre
Mark Andre, born in Paris in 1964, creates musical-existential 
experiences for the listener characterized by subtle, minutely  
worked-out processes of transformation. After his studies in France, 
including those at the Paris Conservatory with Claude Ballif and Gérard 
Grisey, Andre found a new musical home in Germany. Since 1998 
he has taught regularly at the Darmstadt Summer Courses. In 2005 
he traveled to Berlin, where he has lived ever since. Mark Andre is a 
member of the Berlin Academy of the Arts, Saxon Academy of the Arts 
and Bavarian Academy of the Arts, and was honored with the order of 
Chevalier des Arts et des Lettres in 2011. He teaches composition at 
the Academy of Music in Dresden.

Genesis  (2026)
60 MINUTES

This project was created to explore differing cultures, backgrounds  
and identities, and how they navigate this shared idea of creation. 

In the Torah, the book of Genesis opens with the Hebrew word 
bereshit, which translates to “in beginning” or “in a beginning.” This 
opens the doors for a more philosophical approach to the creation 
story. Instead of a definite beginning and end, the composers are 
encouraged to be in transit, to think in circles. No one can define 
what a circle is or where it begins or ends. Together, we can forge 
something that encapsulates this fluidity and explores it. 

The composers chosen vary in age, ethnicity, religious background and 
aesthetics, but their differences are harmonious. I took into account 
what each day “means” and matched each composer to the day that 
best suited their musical identity as I understand it. These seven 
composers continuously seek to learn, grow and explore the unknown 
as they create. 

My vision is to create an aesthetic landscape that’s walkable for the 
listener, where listeners can embrace the unknown. I offered E-flat in 
the middle of the piano as a loose musical through-line. This note is 
seen as “magical” and has inspired many composers throughout the 
history of music. I associate middle E-flat as a horizon — an eternal 
note, that encompasses darkness and light.

— Matthias Pintscher 

Genesis Composers (cont.)
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MORGEN & ABEND (MORNING AND EVENING)
7 MINUTES

Special instrumentation: Bass drum, bowed crotales

MORGEN & ABEND revolves around the first day of Genesis:
“‘Let there be light,’ and there was light. God saw that the light  
was good, and He separated the light from the darkness. God called 
the light ‘day,’ and the darkness He called ‘night.’ And there was 
evening, and there was morning — the first day.”

I tried to find chords of light and chords of darkness — chords of 
daylight and chords of night.

I paired them with the bass line of Rameau’s “Tendre amour” — a 
hymn to love’s gentle and unifying power, a serene, flowing aria that 
celebrates affection untouched by jealousy or conflict. 

For me, it was important not only to explore light and darkness, day 
and night, but to intertwine those with the unifying force that lies — 
hopefully — beneath everything — unconditional love.

— Lisa Streich

LE ACQUE SOPRA E LE ACQUE SOTTO  
(THE WATERS ABOVE AND THE WATERS BELOW) 
10 MINUTES

Special instrumentation: Piano, frying pan, glockenspiel, gong, 
triangle, tubular bells, whip

From the second day of Genesis: “God said: ‘Let there be a firmament 
in the midst of the waters to separate the waters from the waters.’ 
God made the firmament and separated the waters which are under 
the firmament from the waters which are above the firmament.”

An upper horizon/sky acts as a mirror to a lower horizon/water, 
covering the entire chromatic spectrum; three great surges, composed 
of waves made of smaller waves, thicken to create a storm through 
which filter echoes from Haydn’s Creation: “Das Lob des zweiten Tags” 
(The Blessing of the Second Day).

— Francesco Filidei
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WATER MESSENGER 
5 MINUTES

Special instrumentation: Bells, glockenspiel, snare drum, suspended 
cymbal, tam-tam, triangle

The concept of the “Water Messenger” is a symbolic metaphor, 
referring to the role water played on the Third Day of Creation (as 
described in Genesis) — serving as the medium that “brings forth life 
and bridges the gap between chaos and order.” In the lunar calendar, 
it also symbolizes the Water, one of the elements (Sun, Moon, Fire, 
Water, Wood, Metal, and Earth) in ancient China. I was inspired by the 
nature, the culture, and the history when I received the commission 
from the Kansas City Symphony led by Maestro Matthias Pintscher in 
2025, to write a piece based on “Day Three” of the Genesis Creation 
story as a part of the Genesis Project. 

The music is fast moving with fluent passages like the flowing water, 
symbolizing the life force, communication and connection, to convey 
my wishes of bridging different cultures for better understandings 
towards the peace of the world.

— Chen Yi

THE NEED / TO BE SHATTERED & REBUILT 
8 MINUTES

Special instrumentation: Piano, bass drum, 5 harmonicas, sizzle cymbal, 
5 tom-toms, 5 tuned gongs, 12 wind-up music boxes (playing “How 
Great Thou Art,” “Amazing Grace,” “Twinkle, Twinkle, Little Star” and 
“Ode to Joy”)

“And God said, ‘Let there be lights in the vault of the sky to separate 
the day from the night, and let them serve as signs to mark sacred 
times, and days and years, and let them be lights in the vault of the 
sky to give light on the earth.’ And it was so. God made two great 
lights — the greater light to govern the day and the lesser light to 
govern the night. He also made the stars. God set them in the vault 
of the sky to give light on the earth, to govern the day and the night, 
and to separate light from darkness. And God saw that it was good. 
And there was evening, and there was morning — the fourth day.” — 
Genesis 1:14-19 NIV

— Hannah Kendall

Genesis Program Notes (cont.)
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URVOGEL (PRIMEVAL BIRD)
9 MINUTES

Special instrumentation: Celesta, bass drum, cowbells, cuckoo,  
cymbals, flexatone, glockenspiel, 2 harmonicas, hi-hat, lion’s roar, 
marimba, 2 nightingale bird calls, 2 plastic chickens, slap stick, slide 
whistle, snare drum, tam-tam, thrush bird call, triangle, tubular bells, 
wood blocks

It was the egg first, because before the hen there was another  
species, and before that another one, which, through small and big 
mutations, gave eventually our farm animals and, although the fluid 
history of the living (which goes from the Tyrannosaurus to the  
chicken) is bewildering, so is the fact that someone is typing this:  
an ape reflecting on its own imagination.

Urvogel (primeval bird) is the common German name for the 
Archaeopteryx, a feathered dinosaur which was long considered 
to be the first bird. Today we know that no modern species is its 
direct descendant, but it has kept its fantastic role as a missing link. 
Science illuminates us with precise knowledge about its appearance 
and behaviour, but in this musical revery I prefer to picture it as the 
ancestor of all birds: wearing a thousand feathered masks, performing 
a thousand mating dances and nuptial flights, singing with a thousand 
voices at sunset, from the nightingale to the duck, some of them  
almost human.

Genesis says that God created birds before humans, and we know that 
there were birds before the different kinds of hominids — so we may 
as well imagine that our language imitates theirs. Perhaps, inspired 
by their flutes and oboes, guiros and rattles, we invented vowels and 
consonants, war chants and love songs. We are, without a doubt, a bit 
birdlike ourselves, capable of flying, at least while dreaming, at least 
every time we exhale making our vocal cords vibrate, piercing the space 
in the form of a song, or a word. 

The biologist Jane Goodall, who died in 2025, is known for her 
remarkable defense of the ape habitat and the unwavering protection  
of all kinds of life. This flapping and warbling music remembers her.

— Mikel Urquiza
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SHABAH (LIKENESS)
5 MINUTES

Special instrumentation: Piano, bell tree, crotale, tam-tam, 
vibraphone, suspended cymbal

Shabah (حبش), or “likeness” in Arabic, is a musical reflection  
on the sixth day of creation from the Book of Genesis. This is the 
moment when life comes into being in its intended form. Human 
beings are created in God’s “likeness,” alongside animals, conceived  
as good and whole. 

The music lives in this fragile moment before anything has gone 
wrong. Before the Fall. Before suffering, doubt, or loss. There is no 
need to imagine a better world, because nothing has yet been broken. 
There is only existence itself. 

This idea feels especially distant today. Humanity is now creating new 
forms of life through artificial intelligence, trying to design systems 
in our own image. But unlike the Genesis story, we do this with full 
awareness of failure. We know what dystopia looks like. The sixth day 
represents a vision of life before that knowledge existed. 

A central musical idea comes from the name Adam. Its letters are 
translated directly into pitch: A–D–A–M, with M realized as mi, or 
E. This produces a collection built around perfect fourths and fifths, 
intervals among the most fundamental in musical practice, used since 
antiquity and resonant across cultures. These sonorities permeate the 
work as a sonic metaphor for origin, likeness, and a world ordered 
before the need for division or measure.

— Saad Haddad

IM ENTHÜLLEN (IN THE UNVEILING)
16 MINUTES

Special instrumentation: Piano, 2 bass drums, 4 low bell plates, cajon, 
China tam-tam, 2 Tibetan singing bowls, 3 thunder sheets, 2 truck 
shock absorbers, 4 waterphones

The seventh day in Genesis (Genesis 2:2–3), on which God rests from 
his work, blesses the day, and sanctifies it. This day symbolizes a priori 
completion, rest, and the institution of the Sabbath. It presumably 
refers to the holy day of the revelation of contemplative rest.

“In the unveiling,” the most fragile, unstable sound phenomena are 
revealed as potentially the most intense moments: the music of 
transience …

— Mark Andre

Genesis Program Notes (cont.)

10
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ALL ABOARD FOR

Contact kcsymphonyball26@gmail.com for more information
or visit our website kcsymphony.org/symphonyball

An elegant evening of 
music, dining and dancing 
inspired by the rhythm and  

romance of the 1940s

Presented by the Symphony League
to bene�t the Kansas City Symphony

09    12    26
Historic Union Station

Melanie Merrill Thompson
Ball Chair 

Beth and Pat McCown
Honorary Chairmen

Performance by the Kansas City Symphony 
conducted by Matthias Pintscher 

 With big band music to close out the evening

Symphony Ball Program Ad.pdf   1   5/5/26   3:39 PM



Concerto in D Major for  
Violin and Orchestra, 
op. 77  (1878)

JOHANNES BRAHMS 
(1833–1897)
36 MINUTES

Solo violin, 2 flutes, 2 oboes,  
2 clarinets, 2 bassoons, 4 horns, 
2 trumpets, timpani and strings.

THE STORY
The composition of Brahms’ Violin 
Concerto may date to 1878, but 
its beginnings extend back 30 
years when a young Brahms heard 
Hungarian virtuoso Joseph Joachim 
perform Beethoven’s landmark 
Violin Concerto. Brahms was 

enthralled, and when he met Joachim five years later they became 
lifelong friends. In addition to performing, Joachim was a skilled 
composer and had written two violin concertos in the 1850s. Perhaps 
out of deference to Joachim — and certainly well aware of Beethoven’s 
looming legacy — Brahms did not embark on the composition of a 
violin concerto until the year after writing his second symphony, well 
into his 40s. 

Brahms’ Violin Concerto owes a great deal to Joachim’s input. Brahms 
was a pianist, not a violinist, so he relied on Joachim’s expert advice 
concerning violin technique (even if he didn’t always heed the advice). 
Despite the increasingly prevalent practice of composers writing 
cadenzas for concertos at that time, instead of allowing performers to 
improvise or write their own, Brahms left the first movement cadenza 
up to Joachim. His version has become the standard used by most 
violinists ever since. 

Joachim premiered the concerto on January 1, 1879, with Brahms 
conducting the Leipzig Gewandhaus Orchestra. Harkening back three 
decades, the program began with Beethoven’s Violin Concerto. Pairing 
the two was hardly accidental, as both focus on a more integrated 

12
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approach to musical expression rather than serving merely as a 
virtuoso vehicle. The strategy may have backfired a bit, though, 
as the initial reaction to Brahms’ new concerto was lukewarm — 
the Beethoven concerto was already an established favorite, and 
Brahms’ was a new and more difficult work. But over time Brahms’ 
concerto gained in popularity and now is an adored cornerstone of the 
repertoire.

THE MUSIC
Brahms’ only violin concerto is a complex piece, direct in expression 
yet virtuosic in its demands. There is a great deal of interplay 
between the soloist and orchestra, both shared dialogue and extended 
conversation — quite atypical of “standard” concertos intended to 
showcase virtuosity, with the orchestra in a purely accompanimental 
role. Conductor Josef Hellmesberger quipped that the work was “a 
concerto not for, but against the violin.” Yet it is precisely because 
of this cohesive musical interaction that the work has endured as a 
favorite with performers and audiences. 

The opening theme is simple and Brahms immediately explores its 
melodic and rhythmic potential. The solo violin’s fiery entrance quickly 
transforms into a lyrical exposition of the thematic material. The 
music develops organically, with Brahms carefully weaving together 
the movement’s various motifs. The second movement leads off with 
one of Brahms’ more luscious melodies played by the oboe. The solo 
violin takes over and a sense of elegance and refinement prevails 
throughout. Acknowledging the Roma violin tradition in Joachim’s 
native Hungary, Brahms concludes the concerto with a vivacious romp 
in rondo form, with the main theme returning multiple times in various 
guises and meters. At the end the soloist, somewhat surprisingly, 
winds down to a couple of quiet phrases before the final grand chords.

— Eric T. Williams and AJ Harbison

There is a great deal of interplay 
between the soloist and orchestra, 
both shared dialogue and  
extended conversation.
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Kansas City  
Symphony

FOR MORE INFORMATION,
please visit kcsymphony.org.

only its 44th season, the Kansas City Symphony has already 
become one of America’s most vibrant major orchestras and 
has gained national and international recognition. With the 

2024/25 season, the Symphony welcomed conductor and composer 
Matthias Pintscher as its new music director. Pintscher regularly 
conducts many of the world’s best orchestras and opera companies and 
ranks as one of the world’s foremost composers of orchestral music.

Continually creating live music experiences in Helzberg Hall, located 
in the prestigious Kauffman Center for the Performing Arts, the 
Symphony serves Kansas City’s metro population of more than 2.2 
million people as well as welcoming visitors from around the globe. 
The Symphony’s 80 full-time musicians from around the world bring a 
diverse and dynamic range of musical experiences to our audiences in 
both orchestral and chamber music formats each season. In addition 
to concerts in Helzberg Hall, Symphony musicians perform throughout 
the region on our portable stage, the Mobile Music Box. The 
Symphony also serves as the orchestra for the Kansas City Ballet and 
the Lyric Opera of Kansas City, adding to the rich cultural experiences 
that these organizations offer to the community. 

Top international soloists perform with the Kansas City Symphony 
every season, including brilliant classical musicians, popular singer/
songwriters, rock bands and other creative performers. The 
Symphony also performs live soundtracks for a variety of fan-favorite 
films, with the movie projected on a giant screen above the stage. 
   
Music connects us; it has the unique ability to draw us closer to 
our inner selves and also closer to one another, transcending our 
differences. Every Kansas City Symphony concert will take you on 
an emotional journey — a journey that’s deeply personal but also a 
journey that we all experience together as one.

We’re happy you are here. We are your Kansas City Symphony.
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Kansas City Symphony
Orchestra Roster
MATTHIAS PINTSCHER, MUSIC DIRECTOR
MICHAEL STERN, MUSIC DIRECTOR LAUREATE

FIRST VIOLINS
Jun Iwasaki, Concertmaster
   Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Filip Lazovski∆
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS
Tamamo Someya Gibbs, Principal
Carter Coleman, Associate Principal
Kristin Velicer, Assistant Principal
Minhye Helena Choi
Samuel Frois∆
Mary Garcia Grant
Kazato Inouye
Rena Ishii
Paul Kim
Stephanie Larsen
Jinyou Lee‡
Sodam Lim
Ayrton Pisco

VIOLAS
MingYu Hsu, Principal
Duncan Steele, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger
Sean Brumble 
Marvin Gruenbaum
Jenifer Houck
Duke Lee
Jesse Yukimura

CELLOS
Mark Gibbs, Principal
   Robert A. Kipp Chair
Susie Yang, Associate Principal
   Richard Hill Chair
Alexander East, Assistant Principal 
Maria Crosby
John Eadie
Lawrence Figg
Sally Kim
Meredith McCook
Allen Probus

DOUBLE BASSES
Evan Halloin, Acting Principal
Richard Ryan, Acting Associate Principal
Nils Aardahl
Lena Goodson∆
Joseph Nuñez
Keith Wymer∆

FLUTES
Michael Gordon, Principal
   Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Liz Teplitsky∆

PICCOLO
Liz Teplitsky∆

OBOES
Kristina Fulton, Principal
   Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas
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CLARINETS
Javier Morales-Martinez∆, 
   Acting Principal
   Bill and Peggy Lyons Chair
Raymond Santos‡
Trevor Stewart∆,
   Acting Associate Principal
John Klinghammer

E-FLAT CLARINET
Trevor Stewart∆

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal
   Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
Thomas DeWitt

HORNS
David Sullivan, Acting Principal
   Landon and Sarah Rowland Chair 
Elizabeth Gray, 
   Acting Associate Principal
David Gamble
Stephen Multer
Benjamin Bacni∆

TRUMPETS
Julian Kaplan, Principal
   James B. and Annabel Nutter Chair
Omri Barak^, Associate Principal
Shea Kelsay∆

TROMBONES
Evelyn Carlson, Principal
Porter Wyatt Henderson,
   Associate Principal
Joseph Maiocco^

BASS TROMBONE
Joseph Maiocco^

TUBA
Joe LeFevre, Principal
   Frank Byrne Chair

TIMPANI	
Timothy Jepson, Principal
   Michael and Susan Newburger Chair

PERCUSSION
David Yoon, Acting Principal
Justin Ochoa∆, Associate Principal
   Adrian and Nancy Kay Hertog 
   Family Chair

HARP
Chai Lee^, Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis, Associate Principal

DAVID T. BEALS III CONDUCTORS
Luke Poeppel, Assistant Conductor
Daniel Wiley, Associate Conductor
				  

Justin White, 
   Director of Orchestra Personnel

Elena Collins, 
   Assistant Personnel Manager

Tyler Miller, Stage Manager

Kristina Banton, Lighting Designer

* Non-Rotating Musician
^ New Member
‡ On Leave of Absence
∆ One-Year Member
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Up to 20% off single ticket prices when you subscribe to the full season!

Your Symphony.
Your Season.
2026/27 POPS SERIES

KCSYMPHONY.ORG  |  816.471.0400 

PURCHASE NOW FOR BEST SEATS
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Officers
Linda Gill Taylor, Chair
Kenneth V. Hager,
   Vice Chair & Secretary/Treasurer
Timothy P. Cook, Vice Chair
Michael M. Gentry, Vice Chair
Jeff Hargroves, Vice Chair
Marny Sherman, Vice Chair

Directors
Dr. Scott S. Boswell Sr.
Grant Burcham
Susan Chambers
Elizabeth Gray
Scott Hughes
Bebe Kemper Hunt
Julian Kaplan
Susan Newburger
Joseph Nuñez
Willy F. Pegues IV
Andy Pence
Linda S. Stevens
Patrick A. Valadez
Jesse Yukimura

Ex Officio
Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO

Past Board Chairs
Paul H. Henson† 1983-85
R. Crosby Kemper, Jr.† 1985-87
Paul H. Henson† 1987-88
George E. Powell, Jr.† 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19
Patrick McCown 2019-23
† In memoriam

Founding Directors
In memoriam

Henry W. Bloch
William N. Deramus III
George C. Dillon
James H. Hale
Donald J. Hall
Paul H. Henson
R. Crosby Kemper, Jr.
George E. Powell, Jr.
George A. Russell
Richard H. Spencer
Richard J. Stern

Foundation Board of Directors
Christine Kemper, President
Julia Irene Dennie-Kauffman, 
   Vice President
Russell W. Baker, Jr., 
   Secretary/Treasurer
Emily Hill
David Powell
Chris Schumm
Linda S. Stevens, 
   Auxiliary Representative
Lori Feek, Foundation Coordinator

Kansas City Symphony
Board of Directors
Founded by R. Crosby Kemper, Jr.† in 1982
Board of Trustees established in 1983
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Your Symphony.
Your Season.
2026/27 FAMILY SERIES

KCSYMPHONY.ORG  |  816.471.0400 

Children’s subscriptions are just $32 for 4 concerts 
with the purchase of an adult subscription!

PURCHASE NOW FOR BEST SEATS
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Staff
Executive
Danny Beckley, President and CEO
Young Young Wang, Assistant to the President
AJ Harbison, Content Developer and Executive Support Specialist

Production
Ben Motter, Chief Production Officer
Kate Breytspraak, 
   Director of Artistic Administration
Stephanie Brimhall, 
   Director of Education and 
   Community Engagement
Justin White, 
   Director of Orchestra Personnel
Elena Collins, 
   Assistant Personnel Manager
Jenna Dolinger, Production Manager
Jackie Esquivel, 
   Production Manager, Education 
   and Community Engagement
Annie McPherson, 
   Artist Liaison and 
   Assistant to the Music Director
Tyler Miller, Stage Manager
Patrick Chamberlain, Artistic Advisor
Patrice Sollenberger,
   Assistant Chorus Director

Development
Eva James Toia,
   Chief Development Officer
Daniel Morel,
   Director of Development
Nathan Shields,
   Manager of Leadership Giving
Roslinde Rivera,
   Annual Fund Manager 
Mark Laverentz,
   Manager of Corporate Partnerships
Marcy Swim,
   Donor Information Specialist 
Katie Jenkins, Donor Engagement  
   and Events Associate
Nora Kerwin,  
   Development Operations Associate
Xavier Bowling,  
   Special Projects Coordinator

Finance and HR
Sara Lohe, Chief Financial Officer
Katy Koepke, Accounting Manager
Toni Stock, Senior Accountant

Marketing and Sales
Julius Lai,
   Chief Marketing and 
   Experience Officer
Adrienne Dopf,
   Director of Marketing 
Ross Lowinske, Creative Director  
Hannah Goodwin,
   Manager of Digital Channels
Gabrielle Guignon,
   Marketing Coordinator
Claire Martin,  
   Manager of PR and Partnerships
Lauren Murphy, Graphic Designer

Box Office
Stephen Borodkin,
   Associate Director of Ticketing  
   and Patron Services
Sarah Martin, 
   Assistant Manager of Ticketing  
   Services
Virginia Reed, Receptionist and  
   Office Coordinator 
Adeca Chareunsab,
   Customer Relations Representative 
Jacob Bross,
   Customer Relations Representative
Catherine Cone,
   Customer Relations Representative
Gabby Lacey,
   Customer Relations Representative
William Landon,
   Customer Relations Representative
Evan Nelson,
   Customer Relations Representative

21
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Symphony Society
Contributors

MAESTRO’S CIRCLE 
($100,000 and Above)
Anonymous (2)
Virginia and Charles† Clark
Paul DeBruce and 
  Linda Woodsmall-DeBruce / 
  The DeBruce Foundation
Barnett and Shirley Helzberg ◊
J.B.† and Anne Hodgdon
Marilyn McConnell
Michael A. Waterford

COMPOSER’S CIRCLE
($50,000 to $99,999)
Ann Baum / 
  G. Kenneth and Ann Baum  
  Philanthropic Fund
Web and Tracy Bixby
Min and Fan Kao
Mr.† and Mrs. Stuart Knutson
Bill and Peggy Lyons ◊
Lorraine Martin † ◊
Jean and Tom McDonnell
Virginia Merrill†
Gary C. Robb and  
  Anita Porte Robb
Betty C. Scott ◊
Dana Seeley
Vera and Mike† Seeley
John and Marny Sherman
Kent Sunderland

MUSICIAN’S CIRCLE
($30,000 to $49,999)
June Beaver
David A. Cooley, M.D.
J. Scott Francis, 
  Discretionary Fund / 
  Francis Family Foundation
Michael and Marlys Haverty
Joan Horan ◊ 
Michael† and 
  Susan Newburger ◊
Betsy Piebenga
Charlotte and Bob Ronan ◊

BRAVURA CIRCLE 
($12,500 to $29,999)
Anonymous
Phil and Alice Bixby
The Brandmeyer Family
Marian Wood Bump
Grant and Wendy Burcham
Kenny and Sherrie Burgess
Susan and Charles Chambers
Tim Cook
Curtis and Lillian Cooper
William and Dorothy Curry
Paul and Lynn Douthat
John M. and Mary Ann Edgar / 
  Edgar Law Firm LLC
Howard and Anne Elsberry
Warren and Jenny Erdman
Sue Ann and  
  Richard Fagerberg
Michael D. Fields ◊
Bill and Christy Gautreaux
Michael and Sara Gentry
John and Myonza Gray
Kenneth and Marilyn Hager
Donald Hall, Sr.†
Hargroves Family Foundation
Charles and Barbara Haviland
Dr. Sara Hicks and  
  Mr. Michael O’Connell
Liz and John Hjalmarson
Grace G. and  
  Dr. James M. Hobbs II
Ellen and Irv Hockaday ◊
Chris and Adele Hodgdon ◊
Sharon and John Hoffman
Rod and Susan Kelley
Kirk Foundation / Judy Kirk
Carol and John Kornitzer
Daniel and Jan Lewis
Carl Manning and Dana Fields
Ford and Christine Maurer
Pat and Beth McCown
Mike and Jan McGraw
John and Jackie Middelkamp
Edward P. Milbank
Sue and Lewis Nerman
Lyman and Sally Ott ◊

Dr. Ron and Donna Patton ◊ 
Drs. Sanford and  
  Elizabeth Peterson
George and Wendy Powell ◊
Drs. Wallace and  
  Mary Fern Souder 
Randy and Mary Ann St. Clair
Jonathan and  
  Meredith Sternberg
Linda S. Stevens ◊
Robert M. Suhre ◊
Bill and Marilyn Taylor ◊
Steve and Linda Taylor ◊
Melanie and  
  H. Wayne Thompson, Jr.
Ann Marie Trask
Marylou Turner ◊
Chasitie and Michael Walden /
  Burgess Family Foundation
Connie Walker
Daniel Walker ◊

CRESCENDO CIRCLE
($6,000 to $12,499)
Anonymous (3)
M. Wayne Alexander and  
  John W. Braum ◊
Scott and Bernadette Ashcraft
Sara and Stephen Balawajder
Brian and Jennifer Blake
Dr. Carol Blum and  
  Mr. Steven Wilson
Dr. Valerie Chow and  
  Judge Jon R. Gray (ret)
Martha Comment
Bunni and Paul Copaken
Robert Cross
Uta Cross
Michael and Diane Dark
Richard and Maureen  
  Durwood Foundation
Michael and Melanie Fenske
Byron and Dana Fink
Shelly Freeman and  
  Kimberly Jones
Suzanne Frisse ◊

The list of individual contributors includes gifts of $2,500 or more 
received during our 2024/25 season.

◊ Sempre Society  † In memoriam
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Marilyn A.W. and  
  Norman E. Gaar, Esq.† ◊
Jacob Gerson
James Gerson
John and Lynn Gerson
Levi and Emily Gerson
Gregory E. Gille
Peter and Chris Godfrey
Edmund and Michiko Gross
Christopher and  
  Marsha Haufler
James Heryer and  
  Annette Evans
Heidelmann Jackson Family  
  Fund / Kelda Jackson and  
  Georg Heidelmann
Kim and Ted Higgins
Bill and Irma Lou Hirsch
Amy and Paul Holewinski
Linda Houston Foundation
Beth Ingram
Sue and Ken Ingram
Roger and Sandy Jackson
Tom and Madeline Johnson
Steve Joss ◊
Nancy L. Kain ◊
Dr. Andrew Kao
Julie Kemper Foyer and  
  Jean-Charles Foyer
Bruce and Janet Kernes
Kirk Foundation
James C. Kogel ◊
Mordy Kopperman
William Kornitzer and  
  Linda Coburn Kornitzer
Lois Lacy
Michael and Patricia Manners
Doug and Nina McKenna
JoZach Miller and Peter Bali
Dr. and Mrs. Fred Neuer
George and Cynthia Norton
George and Suzy Pagels
Bobby and Eleanor Patton
John and Linda Perkins
Sarah, Joseph, Pamela  
  and Donald Raffurty
Greg and Caroline Reintjes
Jill Ingram Reynolds
Sid and Jeannine Richison
William and Nancy Scheerer ◊
Ken Schmitz
James and Katherine Schorgl
Suzanne Shank and  
  John Lohmeyer
Dr. Elisa S. Silverstein
Greg and Barbara Storm
Ann and John Sundeen, Jr.
David and Meg Swant

Sven and Julia Sykes
Ursula Terrasi and Jim Miller ◊
Mary and Al Tikwart
Robert and Merrill Walz ◊
Gena and Steven Williams
George and Beverley Wilson 
John and Karen Yungmeyer

OVERTURE CIRCLE
($3,500 to $5,999)
Anonymous
Patty Aenchbacher
Mr. and Mrs. James Andrews
Richard and Emily Ballentine
Leonard and Irene Bettinger  
  Philanthropic Fund of the  
  Jewish Community  
  Foundation of Greater  
  Kansas City
Doug and Cindy Brown
Wendy and Troy Burgess ◊
Steve and Sally Burk 
Mary Canham
Robert L. Claassen
Stephen and Karen Clegg 
Donna Gould Cohen
Jane and George Cornwell
Dr. and Mrs. Thomas P.  
  Cummings
Nancy Doty Davis
Cary and Pam DeCamp
Steven DeWilde and  
  Bradley Pearson
Mark and Lisa Ebbitts
Constance B. Fayen
Ellen Feldhausen
Joerg and Christa Finger
Mark and Nancy Gilman
Dr. and Mrs.  
  Charles W. Gorodetzky
Dr. Robert Graham and  
  Dr. Jane E. Henney
Denise Griffey and  
  Leon Langlitz ◊
Sally Groves
Dr. Allen and  
  Mrs. Gail Gutovitz
Chuck and Karen Haber
Katie and Aaron Hackman
Bill and Nicki Hancock 
Dr. Richard and Julie Hellman
Pamela T. Henderson
Bradley and Karen Hodges
Pegge Hudgins
Dr. Randall and  
  Doranne Hudson ◊

Quinton and  
  Kristen Huffman ◊
Randy and Kelly Huffman
Vicki and Harold James
Allen and Carol Jenks
Dick and Sandy Jones
Dr. Newton Jones and  
  Mr. James Corrick
Dr. Robert Klein
Rachel Krantz and  
  Edward Goldstein
Norman and  
  Margaret Kressmann ◊
Dr. and Mrs. Steven B. Laster 
Dr. Barbara Lukert and  
  Estate of Mary Stoskopf
Martha, Greg and  
  Terri Maddux
Pete and Michelle Mirakian
Linda and George Neill 
Pam and Jim Nolan
Edward and Chris Null
Christopher and  
  Megan Olvera
Nancy Panzer-Howell
Willy Pegues and  
  Hayat Abdullahi
Leslie Pfriem
Patricia Raffel
Reses Apfel Family /  
  Jacqueline D. Reses
Fred and Susan Reynolds ◊
Scott and Beth Riekeman
Michelle and Chuck Ritter
Lisa and Charles Schellhorn
Randy Sedlacek and  
  Mary Ventura
Clarence E. Simmons, Jr. †
Joe and Susan Sims ◊
Louis and Sharon Smith
Susan and Tuck Spaulding
Jeannine Strandjord
Sue Strickler
Fr. Paul Turner
John and Angela Walker
Steven and Janet Walker
Dr. Mark and  
  Mary Ellen Walton
Chris Wasmund
Howard and Irene Weiner
Charles and Linda Wells
Janice White
John and Mary Sue Williams
Claire† and Russell Wilson
Dave and Shirley Wurth
Bernie Young and Sandra Holt
Karl and Beth Zobrist

C
O

N
T

R
IB

U
TO

R
S



24

Symphony Society Contributors (cont.)

Anonymous (2)
Rob Adams and Rob Gray 
Susan and Ho Anthony Ahn
Joe and Malinda Algaier
Steve and Jeri Allison
Ida B. Anderson
Bruce and Gerry Barker
Scott and Robin Boswell
Tom and Judy Bowser ◊
Cheryl and Barry Brady
Robert and Pamela Bruce
Stephen and Susan Bubb
Gerard and Judy Bukowski
Forrest Chumley and  
  Barbara Valent
Ron and Kim Coker
Jeff Cotter and Karen Suhre
Suzanne Crandall
Una Creditor ◊
Bill Dickinson and  
  Barbara Loots
Carol and Mark Dirkes
Dr. Margaret Estrin Drinkwine 
  and Mr. Frank Drinkwine
Barb and Scott Eckley  
Lisa and Buzzah Feingold
Brad and Mary Footh
Bradley and Theresa Freilich
Mark Gardner
Susan and Zack Hangauer ◊
Shirley Gaufin and  
  Tim Jackson
John Hardesty and  
  Marilyn Macha
Charles and Mary Kay Horner
Robert and Anne Hutcherson 
M. Indellicate

Mr. Michael Kauphusman  
  and Dr. Sandra Archer
John and Ann Kenney
Allan King and Nancy Bean
Drs. Kathy M. Krause and  
  Robert H. Lee
Ermalyn Kubart and  
  Clinton Ludeman
Larry and Marilyn Lewis
Bruce and Priscilla Long
Tim and Martha Madderom
Donna and Rex Martin
Mr. and Mrs. Barry C. Mayhew
Michael and Julie McCann
William McCollum and  
  Diana Hadl
Julia and Dennis Meyer
Pam and Joe Meyer
Sharon Milens
Donald and Linda Milligan
Teresa and James Minton
Gloria Mueller
Dr. Mark Neustrom
Dr. Jayne Opeña Bumgarner  
  and Mr. Jerry Bumgarner
Mr. and Mrs. Charles Penner
Howard Pitler
Melodie A. Powell and  
  Jerry L. Short
William and Stacy Pratt
Kathryn and James Prevost
Joseph and Kelly Privitera
David Raffel
Philip and Nancy Reicher
Dr. Anne Regier and  
  Dr. Robert Takacs  
Dennis and Palle Rilinger ◊

Constance Roeder ◊
Dr. and Mrs. Steven Romondo
Dr. Thomas Russell
Nelson and Rachael Sabates
Glen and Susan Sands
Jim and Barb Scherer
Janice and Mark Schonwetter
Jack and Errett Schmid ◊ 
Don W. Shanks ◊
Dr. John Sheets and  
  Dr. Joy Stevenson
Christopher and Lisa Sirridge
Rick and Betsey Solberg ◊
Dr. Gregory and Janet Starks 
Drs. David E. and  
  Frances G. Sternberg
Connie Stirgus-Marley
Tate Family Foundation
Don and Cathy Thomson
Darrel and Linda Thomssen
Dr. Angela and 
  Mr. Patrick Valadez
Deanna and Larry Van Cleave
Dale E. Walker
John and Angela Walker
Myron and Nicole Wang
Dr. and Mrs. Terrence R. Ward
Mr. and Mrs. William F. Webb
Heinz Wehner and  
  Judith Biggs
Sheila Wikas ◊
Mark and Heather Winiarski
Jerry and Tammy Wood
Dr. Michael J. and  
  Cindy S. Wurm
John and Carol Yorke

FANFARE CIRCLE ($2,500 to $3,499)

We are grateful for all donations. We make every effort to list donors 
accurately. Space limitations, however, don’t allow us to print every gift in the 
program book. If we have omitted a name, or if you would like to modify your 
listing, please call 816.218.2624.

◊ Sempre Society  † In memoriam
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Foundations and
Organizations

MAESTRO’S CIRCLE
($100,000 and Above)
City of Kansas City, Missouri
DeBruce Foundation
Hall Family Foundation
The Jewel Ball 
Kansas City Symphony Alliance
Muriel McBrien Kauffman Family Foundation
Bebe and Crosby Kemper Foundation 
  for the Arts, UMB Bank n.a., Trustee
William T. Kemper Foundation — 
  Commerce Bank, Trustee
Missouri Arts Council
Richard J. Stern Foundation for the Arts — 
  Commerce Bank, Trustee
Symphony League

COMPOSER’S CIRCLE
($50,000 to $99,999)
Kansas City Symphony Guild
Kao Family Foundation
National WWI Museum and Memorial
Neighborhood Tourist Development Fund,  
  City of Kansas City, Missouri
The Seeley Foundation

MUSICIAN’S CIRCLE ($25,000 to 
$49,999)
Marion and Henry Bloch Family Foundation
Curry Family Foundation
Arvin Gottlieb Charitable Foundation, 
  Peter W. Brown, Barton J. Cohen, 
  UMB Bank, n.a., Trustees
Michael and Marlys Haverty Family 
  Foundation Fund
Frank and Margaret G. McGee Fund
National Endowment for the Arts
Pemberton Family Charitable Foundation
J.B. Reynolds Foundation
The Sosland Foundation
Mark Edelman Theater Fund at the 
  Jewish Community Foundation of 
  Greater Kansas City

BENEFACTOR
($10,000 to $24,999)
Anonymous
The Cross Foundation
The Ronald D. Deffenbaugh Foundation
Elsberry Family Foundation
Fondation Foyer, Julie Kemper Foyer and 
  Jean-Charles Foyer
The Ingram Family Foundation
Kirk Foundation
Oppenstein Brothers Foundation
Victor E. and Caroline E. Schutte Foundation
Ralph L. Smith Illumination Fund

PATRON
($5,000 to $9,999)
Almy Legacy Fund
Gerson Family Foundation
McCown Family Foundation
Bill McGlaughlin Education Fund
Louis and Frances Swinken 
  Supporting Foundation of the 
  Jewish Community Foundation of 
  Greater Kansas City

SUSTAINER
($1,000 to $4,999)
The Breidenthal-Snyder Foundation
R.A. Long Foundation
Miller Nichols Charitable Foundation
Henry E. Wurst Family Foundation

The list of foundation and organization contributors includes gifts 
received during our 2024/25 season.
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Business Alliance
Corporate Contributions

BUSINESS ALLIANCE 
MAESTRO’S CIRCLE
($100,000 and Above)
Bank of America
Hallmark Corporate Foundation

BUSINESS ALLIANCE 
COMPOSER’S CIRCLE
($50,000 to $99,999)
Ford Motor Company
Kansas City PBS
Webster House Garage, LLC

BUSINESS ALLIANCE
PLATINUM PARTNER
($25,000 to $49,999)
The H & R Block Foundation
Helzberg
PNC Foundation
Union Station

BUSINESS ALLIANCE
GOLD PARTNER
($10,000 to $24,999)
AdventHealth
BlueScope Foundation
Cerris
Evergy
JE Dunn Construction Company
KC Parks and Recreation
Kissick Construction Company
McCownGordon Construction
Spencer Fane LLP

BUSINESS ALLIANCE
PRINCIPAL PARTNER
($5,000 to $9,999)
Ash Grove Cement Company
Burns & McDonnell
Country Club Bank
Dollar, Burns, Becker & Hershewe
Forvis Mazars
HMXLive
Humana
Kansas City Life Insurance Company
Kansas City University
Mark One Electric Company, Inc.
Optum
Parisi Coffee
Renewal by Andersen
Restless Spirits Distilling
U.S. Engineering Holdings

BUSINESS ALLIANCE PARTNER 
($3,000 to $4,999)
Adams Brown Wealth Consultants
Black & McDonald
Brown & Brown
Blue Bird Bistro
CBIZ
EPR Properties
Fannie’s West African Cuisine 
Foley Equipment
Fountain City Winery
Global Prairie
Kansas City Bier Co.
KurlCultureKC
J. Rieger & Co.
Lamp Rynearson - Civil Engineering  
  & Land Surveying
MC Realty Group, LLC 
Polsinelli PC
Price Brothers Management Company
Shook, Hardy & Bacon L.L.P.
State Street
Straub Construction Company, Inc.

The list of corporate contributors includes gifts received during our 
2024/25 season.
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Alice Scooper’s Ice Cream Co.
American Century Investments
AM CPA
Amos Family Funeral Home
Anderson and Associates
Argana Investments
Arterra KC Apartments
Atomic Cowboy
Assured Partners
Bach to Rock
Beer Kitchen
Bizz & Weezy Confections
Blue Cross Blue Shield of Kansas City
BRR Architecture
CB Construction Services
Creative Planning
Dillingham Enterprises, Inc.
DL & CL Investments
Excel Constructors
Fairway Creamery
Footprints Heroes Home Gate
Garmin
Greater Kansas City Chamber of Commerce
Heartland Coca-Cola Bottling Co.
Heavenly Homes Team Real Estate
HFG Architecture
His & Her Fitness
J. Rieger & Co.
Katie Grimes CrossCountry Mortgage
KC Strings

Lifted Spirits Distillery
Lockton Companies Inc.
Lulu’s Thai Noodle Shop
Mariner
McQuaid Brothers Remodeling
Merrill Lynch/David Voysey
Metcalf Auto Plaza
Michelle Deutch DDS
Mission Farms
Mixture
Neon Palm Ice
No Coast Real Estate
Oak & Steel
Payne & Jones, Chartered Foundation
Pulse Design Group
Reliant Financial Services
SageView Advisory - Kansas City
SHS MedTech Consulting
Terrasi Living & Scandia Home
The Homesteader Cafe LLC
Taco Naco KC
TouchBase Chiropractic & Wellness
Walz Tetrick Advertising
Wandering Vine
Warriors’ Ascent
West Bottoms Whiskey Co.
Wis-Pak Brands - BUBBL’R
Union Horse Distilling Co.
Union on the Hill

BUSINESS ALLIANCE FRIEND ($500 to $2,999)
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For more information about the Kansas City Symphony Business 
Alliance, please contact Mark Laverentz, Manager of Corporate 
Partnerships, at 816.218.2601 or mlaverentz@kcsymphony.org.



Kansas City Symphony Principal Timpani Timothy Jepson introduces  
a child to the timpani.

Leaving a legacy gift to the Kansas City Symphony ensures the 
music you cherish will continue for generations.  

Whether you choose to include us in your will, trust, retirement 
plan or life insurance policy, your gift will sustain music, always. 

To learn more, please contact  
Eva James Toia, Chief Development Officer
816.218.2637 | etoia@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice.  
Please consult your financial advisor.

Join the
Sempre Society.

How Can You Make  
A Difference Today?
• Donate online.

• Send a check to PO Box 219135, Kansas City, MO 64121-7266.

• Explore a tax-free option for giving to the Symphony through an  
IRA Charitable Rollover contribution. Please consult your tax advisor.

• Notify the Development team of your legacy gift plans in your will or trust 
and join our Sempre Society to support the Symphony’s future.

• Learn about our Business Alliance and other partnership opportunities by 
contacting Mark Laverentz at mlaverentz@kcsymphony.org.

Donating to the Symphony offers enhanced benefits like reception suite 
access, free parking, VIP ticketing and sponsorship opportunities.

Make a donation online by visiting kcsymphony.org/support-us or call 
816.218.2627 for more information.

Scan to support the Kansas City Symphony.

Thank You
We are grateful to the individuals and businesses who donated to the 
Kansas City Symphony last season. Your contributions help us deliver  
outstanding experiences for our community!
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UPCOMING CLASSICAL CONCERTS

ORDER YOUR TICKETS NOW! 816.471.0400 | KCSYMPHONY.ORG

Rachmaninoff Celebration, Part Two: 
Piano Concerto No. 3

Friday, June 5 at 8 p.m.
Saturday, June 6 at 8 p.m.
Sunday, June 7 at 2 p.m.

Matthias Pintscher, music director and conductor
Yefim Bronfman, piano

SERGEI RACHMANINOFF  Symphony No. 3
MATTHIAS PINTSCHER  Aubade 
 (world premiere, piano solo)
SERGEI RACHMANINOFF  Piano Concerto No. 3

SEASON FINALE!

Rhapsody in Blue and Dvořák’s  
New World Symphony
Friday, June 19 at 8 p.m.
Saturday, June 20 at 8 p.m.
Sunday, June 21 at 2 p.m.

Peter Oundjian, guest conductor
Michelle Cann, piano

JOAN TOWER  Suite from Concerto for Orchestra
FLORENCE PRICE  Piano Concerto
GEORGE GERSHWIN  Rhapsody in Blue
ANTONÍN DVOŘÁK  Symphony No. 9, “From the New World”


