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German Requiem
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MATTHIAS PINTSCHER, MUSIC DIRECTOR AND CONDUCTOR

JOSHUA MALINA, NARRATOR

SOPHIA BURGOS, SOPRANO

ANDREW FOSTER-WILLIAMS, BASS-BARITONE

KANSAS CITY SYMPHONY CHORUS, BETSY BURLEIGH, CHORUS DIRECTOR

Helzberg Hall, Kauffman Center for the Performing Arts

OLGA NEUWIRTH Tombeau I

ARNOLD SCHOENBERG A Survivor From Warsaw, op. 46
Joshua Malina, narrator
Tenors and basses of the
Kansas City Symphony Chorus

Intermission

JOHANNES BRAHMS Ein deutsches Requiem (A German Requiem),
op. 45
I. Selig sind, die da Leid tragen
(Blessed are they that mourn)
II. Denn alles Fleisch, es ist wie Gras
(For all flesh is as grass)
ITI. Herr, lehre doch mich (Lord, teach me)
IV. Wie lieblich sind deine Wohnungen
(How lovely are thy tabernacles)
V. Ihr habt nun Traurigkeit
(Ye now therefore have sorrow)
VI. Denn wir haben hie keine bleibende
Statt (For here we have no continuing city)
VII. Selig sind die Toten
(Blessed are the dead)
Sophia Burgos, soprano
Andrew Foster-Williams, bass-baritone
Kansas City Symphony Chorus

The concert weekend is generously sponsored by Dana Seeley and

Vera and Miket Seeley.

Friday’s concert is sponsored by Michael D. Fields.

Saturday’s concert is sponsored by Robert M. Suhre.

Guest artists Sophia Burgos and Andrew Foster-Wiliams are sponsored by
Chuck and Karen Haber. 1



Matthias Pintscher

MUSIC DIRECTOR AND CONDUCTOR

atthias Pintscher is the music director
M of the Kansas City Symphony (KCS)

since the 2024/25 season and has
recently been extended through the 2033/34
season. Following the launch of his tenure with
the orchestra’s inaugural European tour, they
returned in August 2026 for performances in
Amsterdam, Hamburg and Berlin. In August 2026
Pintscher was named as the next music director
of the Los Angeles Chamber Orchestra (LACO)
starting with the 2027/28 season. His next
appearance with LACO will be in April 2027.

Pintscher’s 2026/27 season includes guest engagements with the
Cincinnati, Dallas, San Diego and Utah symphonies, as well as
appearances in Europe with the Orchestre philharmonique de Radio
France, Stockholm Philharmonic, Berlin Radio Symphony Orchestra,
Sinfonieorchester des Bayerischen Rundfunks, HR Sinfonieorchester,
Boulez Ensemble and Musikkollegium Winterthur.

Alongside his distinguished conducting career, Pintscher is
internationally acclaimed as a composer. His music is championed by
many of today’s finest performing artists, conductors, and orchestras,
including the Boston Symphony, Chicago Symphony, Cleveland
Orchestra, New York Philharmonic, Berlin Philharmonic, London
Symphony Orchestra, Royal Concertgebouw Orchestra and Orchestre
de Paris. During the coming season, two new works will receive

their world premieres: a tout moment, performed by the Ensemble
intercontemporain, and a suite from Das kalte Herz, Pintscher’s opera
that debuted earlier this year at the Staatsoper Berlin under his baton.
He is published by Boosey and Hawkes; works written before 2023 are
published by Barenreiter.

Pintscher has been creative partner of the Cincinnati Symphony

since the 2020/21 season. His previous titled positions include music
director of the Ensemble intercontemporain (2013-2023), artist-in-
association with the BBC Scottish Symphony Orchestra (2010-2018),
music director of the 2020 Ojai Music Festival and season creative
chair of the Tonhalle-Orchester Zurich (2018/19). Among many
prestigious prizes, Pintscher was awarded the Prix Prince Pierre de
Monaco and the Polar Prize together with Ensemble intercontemporain,
and is Chevalier de I'Ordre des Lettres et des Arts. Born in Marl, North
Rhine-Westphalia, Germany, Pintscher studied conducting with Pierre
Boulez and Peter E6tvOs.



Joshua Malina

NARRATOR

starring “Your Friends & Neighbors” from Jonathan Tropper

and Craig Gillespie. He is well-known for his starring roles in
Aaron Sorkin’s Emmy® Award-winning series “The West Wing” as Will
Bailey, as well as Sorkin’s critically acclaimed series “Sports Night.”
More recently, he was a series regular in Shonda Rhimes’ legal drama
“Scandal” opposite Kerry Washington, after which he appeared in
Shondaland’s Netflix limited series “Inventing Anna” with Julia Garner.
Other TV credits include the series lead of
Sony’s comedy “Imagine That” opposite
Hank Azaria, a series-regular role in the
ABC comedy “Big Shots” starring with
Michael Vartan and Dylan McDermott and
memorable arcs in Showtime’s “Shameless,”
“The Big Bang Theory,” USA Networks’ “In
Plain Sight,” NBC’s “American Auto,” the
iconic “Larry Sanders Show” and more.

J oshua Malina has a recurring role in Apple TV’s Jon Hamm-

In film, his on-screen career was launched
playing the role of Tom in Rob Reiner’s “A
Few Good Men” written by Aaron Sorkin,

a role he had originated in the Broadway
production. He went on to appear in other Sorkin films including “The
American President” and “Malice.” Additional feature credits include “In
the Line of Fire” with Clint Eastwood, “Bulworth” with Warren Beatty
and Halle Berry and “A View from the Top” with Gwenyth Paltrow and
Mike Myers.

Also a veteran of the stage, Malina had a five-month run starring in the
Broadway production of “Leopoldstadt,” which won the Tony® Award for
Best Play. He then starred in the London production of “What We Talk
About When We Talk About Anne Frank” at the Marylebone Theater.

816.471.0400 | kcsymphony.org




Sophia Burgos

SOPRANO

uerto Rican—-American soprano Sophia
p Burgos is celebrated internationally for

her expressive musicality, dramatic
intelligence and expertise in modern and
contemporary repertoire. Hailed for her “creamy,
flexible and iridescent soprano,” she performs
regularly on the world’s leading opera and
concert stages.

The 2026/27 season features significant house
and role debuts: Suzy in Philip Venables’ 4.48

Psychosis at the Royal Opera House and Opéra
de Montpellier, where she will create the role of Xdchitl Reyes in

the world premiere of Diana Syrse’s Hotel Moctezuma. Her concert

schedule includes Crumb’s Ancient Voices of Children with the Royal
Northern Sinfonia, alongside European recitals.

Recent engagements include Clara in the world premiere of Matthias
Pintscher’s Das kalte Herz at Staatsoper Berlin, Sabine in Battistelli’s

7 Minuti at the Opéra National de Lyon, Vercors in Philippe Leroux’s
L’annonce faite a Marie at Opéra Nantes-Angers (world premiere) and
at Théatre du Chatelet. She sang Pamina at Volksoper Wien and Mrs.
Naidoo in Philip Glass’ Satyagraha at De Vlaamse Opera, as well as
returning to the Ruhrtriennale as Two in Ted Huffman’s creation We Are
The Lucky Ones, a co-production with De Nationale Opera Amsterdam.

Burgos has performed in concert with Ensemble intercontemporain,
Klangforum Wien, Sinfonieorchester des Bayerischen Rundfunks,

NDR Elphilharmonie Orchester, LA Philharmonic, Boston Symphony,
Cincinnati Symhony, BBC Symphony Orchestra and Belgian National
Orchestra at festivals in Salzburg, Edinburgh and Tongyeong, as well as
throughout Europe and North America with conductors including Zubin
Mehta, Matthias Pintscher, Ivor Bolton, Antonello Manacorda, Sir John
Eliot Gardiner, Sir Simon Rattle and Vladimir Jurowski.

Her diverse discography includes Janacek’s The Cunning Little Vixen
with the London Symphony Orchestra conducted by Sir Simon Rattle,
nominated for a Grammy Award in 2022 and named Editor’s Choice
(October 2020) and Critics’ Choice 2020 by Gramophone magazine.

Born in Chicago, with deep ties to her Puerto Rican heritage, she is also
a certified music educator and recently launched a YouTube channel to
foster engagement between performers and audiences.



Andrew Foster-Williams

BASS-BARITONE

international career playing a wide range of operatic roles, each

brought to life with vocal authority, dramatic insight and stylistic
finesse. His artistry is defined not only by the breadth of his repertoire
but by the depth with which he inhabits each role whether villainous,
noble, comedic or tragically complex.

A ndrew Foster-Williams has carved out a distinguished

As one of opera’s most formidable antagonists, his
portrayal of Don Pizarro (Fidelio) at Theater an der
Wien and Philharmonie de Paris brought his ability
to channel menace with vocal precision to the
fore, and his portrayals of Gunther in Pierre Audi’s
acclaimed new Gétterddmmerung and of Kurnewal
in Ralf Pleger’s staging of Tristan und Isolde, both
at La Monnaie and conducted by Alain Altinoglu,
have demonstrated his ability to embody the
dignity and inner conflict of Wagnerian figures.

Equally compelling are his interpretations of roles that demand

moral weight and emotional complexity. His Captain Balstrode (Peter
Grimes) at Theater an der Wien and Opéra de Lyon was praised for its
warmth and integrity. His Nick Shadow (The Rake’s Progress) at Opéra
National de Lorraine was acclaimed for its fatal blending of charm and
danger in equal measure, and as Lysiart (Euryanthe), also at Theater
an der Wien, he added psychological tension to the opera’s romantic
intrigue. Delving further into introspective territory, Foster-Williams’
portrayal of Golaud (Pelléas et Mélisande) at Theater Basel captured
brooding jealousy and vulnerability.

Outside the opera house, Andrew Foster-Williams has built an
impressive concert profile, and this season sees him in two of his
signature pieces, Elgar’s The Dream of Gerontius with the Munich
Philharmonic under Andrew Manze and Tampere Philharmonic conducted
by Matthew Halls, and Brahms’ Ein deutsches Requiem with the BBC
National Orchestra of Wales with Thomas Zehetmair and with Andrew
Manze conducting the Polish National Radio Symphony.

Andrew Foster-Wiliams’ discography includes acclaimed recordings such
as Beethoven’s Cantata on the Death of Emperor Joseph II and Haydn’s
The Seasons, as well as award-winning contributions to the Opéra
francais series.

816.471.0400 | kcsymphony.org




Betsy Burleigh

CHORUS DIRECTOR

more than 20 years of experience preparing choruses to sing

with major American orchestras. She
began as assistant conductor of the Cleveland
Orchestra Chorus, preparing the singers for all
performances at the Blossom Festival. She later
became conductor of the Mendelssohn Choir of
Pittsburgh, preparing all choral works for the
Pittsburgh Symphony as well as conducting
independent concerts. Burleigh has also
prepared concerts for the Boston Symphony
at Tanglewood, in Symphony Hall and most
recently for the 2025 Holiday Pops concerts
with Keith Lockhart.

B etsy Burleigh comes to the Kansas City Symphony with

Burleigh is no stranger to the podium herself. As musical director

of the Mendelssohn Choir of Pittsburgh, she conducted performances
of Brahms’ German Requiem, Bach’s B-Minor Mass, Rachmaninoff’s
All-Night Vigil and Mozart’s Great Mass in C Minor. Her Chorus pro
Musica (Boston) performance of Haydn’s Creation was praised as

an “expansive, poetic reading” (Boston Globe) and her rendition of
Orff's Carmina Burana was called both “nuanced” and “hair-raising”
(Boston Musical Intelligencer). As a guest conductor, Burleigh has led
concerts with the Pittsburgh Symphony, Rhode Island Philharmonic,
Akron Symphony, the Berkshire Choral Society and the Cathedral
Choral Society (Washington, D.C.).

Burleigh also served as chorus master for the Cleveland Opera,
preparing performances of Carmen, Turandot, Eugene Onegin,
Roméo et Juliette, Sweeney Todd and Iolanthe, as well as conducting
Sondheim’s A Little Night Music.

Currently, Burleigh is the Thomas R. Kasdorf Professor of Choral
Conducting at the Indiana University Jacobs School of Music, where
she trained choruses and conducted performances of Britten’s War
Requiem, Orff’'s Carmina Burana, Vaughan Williams’ Sea Symphony,
Poulenc’s Gloria, Walton’s Belshazzar’s Feast, Haydn’s The Seasons,
Dett’s The Ordering of Moses, Dvorak’s Mass in D and Handel’s
Messiah. She served as chair of the choral conducting department
from 2013 to 2024. She is thrilled to be back in the professional
orchestra world, working with the Kansas City Symphony, Matthias
Pintscher and the Kansas City Symphony Chorus.



Kansas City Symphony
Chorus

he Kansas City Symphony Chorus, led by acclaimed chorus
I director Betsy Burleigh, is a 160-voice ensemble that continues
its long tradition of excellence serving as “the choral voice of
the Kansas City Symphony.”

The Symphony Chorus has been offering quality choral music to

the greater Kansas City metropolitan area since the early 1960s,
first as the Mendelssohn Choir and then as the Civic Chorus. After
the creation of the Kansas City Symphony, the Symphony Chorus
assumed its current name and role as the Symphony’s “choral voice”
in 1988.

The Symphony Chorus has represented Kansas City on five concert
tours, including performances in New York City, Boston, the
Berkshires, Germany, Austria, Switzerland and Mexico where it
performed with the Mexico City Symphony. The Symphony Chorus
women recorded Holst’s The Planets with the Kansas City Symphony
in January 2015.

The Kansas City Symphony Chorus musicians are all volunteers from
the region’s extensive musical community selected through rigorous
auditions. Members have rich backgrounds in both music education
and performance, and are engaged as soloists and conductors in
schools, churches and venues throughout the region.

e
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Chorus Roster

Betsy Burleigh, Chorus Director

Patrice Sollenberger, Assistant Chorus Director
Keith Florea, President

Briana Carrillo, Librarian

SOPRANOS
Addison Acheson
Laura Alexander
Feban Assefa
Rebecca Baker
Pamela Beglau
Anne Hardy Biswell
Elizabeth Brockhoff
Rachel Burke
Emily Butler

Elise Campagna
Skye D. Clements
Laura Connor
Kaylee Costanzo
Audrey Duncan
Holly Hacking
Deanna Hartman
Erica Hazelton
Madeleine Herst
Tiffany Keegan
Nancy Lacy

Kristy Lambert
Zenia Lee

Marie Lerner-Sexton
Jie Li

Amy Locke

Jihye Lovelace
Lindsey Marts
Sarah Meyer
Doriana Nealy
Natalie Neri
Kirsten Oelklaus
O’Brien

Janese Pentico
Suzette Price

Maria
Rangel-Flemmer
Gretchen Rohrs
Jennifer Roth
Bethany Ruisinger
Jana Samuel
Angela
Schumacher-Porras
Laura Sheeley
Jerusha Staggs
Letician Kay Turner
Connie Van Engen
Annie Walsh
Denise Weigand

ALTOS
Gwendolyn

Akins Conway
Lynne Beebe
Joyce Bibens
Katie Camlin
Marlene Carnahan
Briana Carrillo
Jan Cohick

Jillian Colrain
Helen Cowan
Nicole Eubanks
June Farson
Anna Featherston
Kimberly J. Gear
Jackie Gillis
Rachel Guthrie
Patricia Henshaw
Julia K Heriford
Lenette Johnson
Margaret Jones
Ashley Jones Rivers
Avery Keown
Janice Kibler
Katherine Lang
Mikaela Lange
Abby Lathrop
Julia Leamon

Lori LeVine
Meghan LeVota
Diane Martin
Sandra McCormick
Hollie Meek

Heidi Menssen
Svetlana Mitchell

Karla Morgan Massia

Rebecca Overbey
Erica Pehrson
Madeline Rettman
Carol Robinson
Caitlin Smith
Karen Spalding
Sara Treffer
Grace Wampler
Carolyn Welch
Ella Young

Sarah Zung

TENORS

Ron Alburtus
Leon Barnes
Rory K. Behrens
Tony Donley

Kit Doyle

Ryan Flemmer
Keith Florea
Fredrick Hoeppner
Brandon Hottman
James Jorns
Russell Joy

Mark Kahler

Sam Keller
William Kenefake
R. William Kubie
Mark Lange

Paul Meissbach
Trent Menssen
Casey Morgan
Jonathan Plummer
Jeff Preuss

Ward Russell
Brogan Sullivan
David Sutherland
Alan Taliercio
Sheldon Vogt
Stephen White
Jeff T. Williams
Travis Windsor
Craig Zernickow

BASSES

Ben Albertson
Jerl Banning
James Bourassa
Richard Brooks
Zach Buchanan
John Burke
Scott Chellgren
Zachary Dickmeier
Robert Dothage
Bruce Everett
Douglas

James Duncan
Jeff Duncan
Josh Dwyer
Aden S. Eilts

Bill Featherston
Ben Forrester
Bryson Gates
Brendan Gibson
Richard T. Gill
Scott B. Hall
Joseph S. Hicks
Kailun Hu

Liv Jackson

Bill Lacy

Art Lafex

Roger McDougle
Donald Milligan
John Pinkston
Austin Planker
Joe Potter

David Reid
Daniel T. Rickey Jr.
Ed Roberts
Weston T. Smith
Robert Stepanich
Rick Stephenson
Ken VanEngen
Mike Wieners



Olga Neuwirth

KANSAS CITY SYMPHONY’S 2026/27 ARTIST IN FOCUS

Director Matthias Pintscher designed to bring audiences closer

to one of today’s most distinctive creative voices. The inaugural
Artist in Focus is Olga Neuwirth, one of today’s most imaginative and
fearless composers and a frequent artistic collaborator with Matthias.
Her music challenges expectations, crosses boundaries and asks us to
listen in new ways. Audiences will encounter her creative work throughout
the season.

A rtist in Focus is a new Kansas City Symphony initiative with Music

Olga Neuwirth was born in 1968 in Graz, Austria
and studied at the Vienna Academy of Music and
San Francisco Conservatory of Music, also studying
painting and film at San Francisco Art College. Her
composition teachers included Adriana Holszky,
Elinor Armer, Tristan Murail and Luigi Nono.

For over 30 years Neuwirth’s works have explored
a wide range of forms and genres: operas, radio
plays, artworks, photography, film music and sound installations. In
many works she fuses live musicians, electronics, audio and video

into unique audiovisual experiences. She has been raising her voice
against social and political inequalities and supporting the promotion

of underrepresented female composers since the late 1980s. Highlights
include two portrait concerts at the Salzburg Festival (1998); Clinamen/
Nodus for Pierre Boulez and the London Symphony Orchestra (2000);
her multimedia operas Baa-Lambs Feast (1993/1998), after Leonora
Carrington, and Lost Highway (2003), after David Lynch, which won a
South Bank Show Award (ENO at the Young Vic, 2008); composer-in-
residence at the Lucerne Festival in 2002 and 2016; two operas while
living in New York (2010/11) — The Outcast: Homage to Herman Melville
and American Lulu, based on Alban Berg’s Lulu; and Masaot/Clocks
Without Hands (2014), written as a commemoration of her grandfather,
a refugee, for the Vienna Philharmonic under Daniel Harding.

Neuwirth’s opera Orlando, after Virginia Woolf, was premiered at

the Vienna State Opera in December 2019; she was the first woman
commissioned in the 150-year history of the house. Orlando was the
winner of the 2022 Grawemeyer Award and the work was released on
DVD on the label Unitel. Among numerous prizes, she was awarded
the prestigious Wolf Prize together with Stevie Wonder in 2021 and in
2022 she was given another prestigious award, the Ernst von Siemens
Music Prize.

816.471.0400 | kcsymphony.org 9
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Tombeau I (2024)

OLGA NEUWIRTH
(b.1968)

10 MINUTES

Piccolo, 2 flutes, 2 oboes,

2 clarinets, E-flat clarinet,
bass clarinet, bassoon,
contrabassoon, 2 horns,

2 trumpets, piccolo trumpet,
2 trombones, tuba, timpani,
bass drum, crotale, cymbal,
Japanese bowl, tam-tam,
suspended spring coil, Thai gongs, triangle, tubular bells, electric
guitar, electronic sample and strings.

THE STORY

In 2024, Austrian composer Olga Neuwirth composed two pieces
with the title Tombeau (the French word for “tomb”): Tombeau I,

on our program today, and Tombeau II: Hommage a Pierre Boulez.
The second piece was premiered first, in January 2025. Neuwirth
stated in an interview that the piece was an homage to the composer
Pierre Boulez. It takes the form, in her words, of “a slow and huge
crescendo” with “a huge outcry” at the end.

Tombeau I, on the other hand, is related musically to Tombeau II but
with a different form: “It swells and subsides again. At the end, there
is a slow fade-out after a great outcry.” There is an electronic sample
that plays throughout the piece, another form of homage to Boulez,
who founded the Institut de Recherche et Coordination Acoustique/
Musique (IRCAM) in Paris in the 1970s to research and experiment
with electronics in music. Neuwirth also includes an electric guitar

in the score, standing in for the ondes Martenot, an early electronic
instrument that interested Boulez. The guitar is detuned by 60 cents
(there are 100 cents in a half-step), giving it an eerie, uncanny
quality.

Tombeau I was premiered by our Music Director Matthias Pintscher,
conducting the Orchestre Philharmonique de Radio France, in
February 2025.
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THE MUSIC

The piece begins dramatically with loud chords interspersed amidst
quiet, atmospheric music. Other instruments play slightly detuned as
well as the guitar, creating an unsettled character. The swell starts
almost imperceptibly; by the time you realize the volume is building,
it has already been building for some time. After the “great outcry,”
the fade is similarly long and drawn-out, until the piece dies away
into silence.

— AJ Harbison

Baroque at

00

GREAT NIGHTS THAT .
DON’'T TAKE ALL NIGHT.

KANSAS CITY i
% SYMPHONY Experience both concerts for $100.
GET TICKETS AT KCSYMPHONY.ORG
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A Survivor From
Warsaw, op. 46 (1947)

ARNOLD SCHOENBERG
(1874-1951)

7 MINUTES

Piccolo, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,

4 horns, 3 trumpets, 3 trombone, tuba, timpani,
bass drum, castanets, cymbals, military drum,
orchestra bells, tam-tam, tambourine, triangle,
xylophone, harp, narrator, men’s chorus and strings.

THE STORY

Though Austrian composer Arnold Schoenberg converted to Lutheranism
as a young man, his Jewish heritage and identity remained foundational
to who he was throughout his life and influenced many of his
compositions. He formally returned to Judaism in 1933, shortly before
emigrating to America to escape the rise of Nazism.

Following World War 11, as the horrors of the Holocaust began coming to
light, Schoenberg was approached by the Russian Jewish choreographer
Corinne Chochem with an idea for a tribute. That project fell through
when Chochem did not agree to Schoenberg’s requested commission
fee. But shortly thereafter he received a separate commission from the
Koussevitzky Music Foundation, which he accepted, explaining that he
already had an orchestral work in progress.

Schoenberg wrote the text of A Survivor from Warsaw himself, drawing
on reports he had heard of defiant Jews singing while being marched
to the gas chamber. The narration is in English, with the lines of the
soldiers in German. The men’s chorus sings the Shema Yisrael, a
traditional Jewish prayer drawn from Deuteronomy 6. (See the text on
pages 14-15.)

Schoenberg later wrote of the piece, “It [is] at first a warning to all
Jews, never to forget what has been done to us ... We should never
forget this ... The miracle of [the story] is, to me, that all these people
who might have forgotten, for years, that they are Jews, suddenly
facing death, remember who they are.”



Schoenberg wrote the text of

A Survivor From Warsaw himself,
drawing on reports he had heard
of defiant Jews singing while being
marched to the gas chamber.
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THE MUSIC

A Survivor from Warsaw is written using Schoenberg’s twelve-tone
technique, in which the music is based on a specific ordering of

the twelve notes of the chromatic scale. All twelve notes must be
played in order, but the tone row can be played in its original form,
backwards, upside down or upside down and backwards, creating a
matrix of musical possibilities. The narrator’s part is in the style of
sprechstimme, or speak-singing, where specific musical pitches are
not given but a general reference of relative pitch, as well as definitive
rhythms, are notated. Schoenberg used different notations for this at
different points in his career; in this piece, he uses a single-line staff:

I N e D e I

But I have no re-collection how Igot un-derground

The piece begins with extremes of range and dynamics, as well

as techniques like flutter-tonguing in the winds and brass and col
legno (playing with the wood instead of the hair of the bow) in the
strings, to set the scene for the disturbing narrative. The orchestra
paints the action as the narrator tells the story. The music rises to

a fever pitch, with the prisoners sounding “like a stampede of wild
horses.” Immediately following the lines “and all of a sudden, in the
middle of it, they began singing the Shema Yisrael,” the men’s chorus
enters — singing, not sprechstimme, for the first time. The melody
Schoenberg sets the text to is still a dissonant and angular one, and
when the singing is finished, the piece comes to an abrupt end without
resolution.

— AJ Harbison

816.471.0400 | kcsymphony.org 13



Schoenberg’s A Survivor
From Warsaw Text

TEXT BY ARNOLD SCHOENBERG

Narrator:

I cannot remember everything.

I must have been unconscious most of the time.

I remember only the grandiose moment

when they all started to sing as if prearranged,

the old prayer they had neglected for so many years,
the forgotten creed!

But I have no recollection how I got underground
to live in the sewers of Warsaw for so long a time.

The day began as usual: Reveille when it still was dark.

Get out! Whether you slept or whether worries kept you awake the
whole night.

You had been separated from your children, from your wife, from
your parents;

you don’t know what happened to them, how could you sleep?

The trumpets again —

Get out! The sergeant will be furious!

They came out; some very slow: the old ones, the sick ones;
some with nervous agility.

They fear the sergeant. They hurry as much as they can.

In vain! Much too much noise; much too much commotion — and

not fast enough! The Feldwebel shouts: “Achtung! Stillgestanden! Na
wird’s mal? Oder soll ich mit dem Jewehrkolben nachhelfen? Na jutt;
wenn ihrs durchaus haben wollt!” [Attention! Stand at attention! How
about it? Or should I give you a little nudge with the rifle butt? Fine; if
that’s what you want!]

The sergeant and his subordinates hit everybody:
young or old, quiet or nervous, guilty or innocent.
It was painful to hear them groaning and moaning.

I heard it though I had been hit very hard,

so hard that I could not help falling down.

We all on the ground who could not stand up were then beaten over
the head.



I must have been unconscious.

The next thing I knew was a soldier saying:

“They are all dead,”

whereupon the sergeant ordered to do away with us.
There I lay aside half-conscious.

It had become very still — fear and pain.

Then I heard the sergeant shouting: “Abzdhlen!” [Count off!]
They started slowly and irregularly:
one, two, three, four —

“Achtung!” [Attention!] the sergeant shouted again,

“Rascher! Nochmal von vorn anfangen! In einer Minute will ich wissen,
wieviele ich zur Gaskammer abliefere! Abzahlen!”

[Faster! Start again! In one minute I want to know how many I'm
delivering to the gas chamber! Count off!]

They began again, first slowly: one, two, three, four,
became faster and faster, so fast

that it finally sounded like a stampede of wild horses,
and all of a sudden, in the middle of it,

they began singing the Shema Yisrael.

Men’s Chorus:

Shema Yisrael, Adonai Eloheinu, Adonai echad.

V’ahavta eit Adonai Elohekha b’khol I'vavkha uv’khol nafsh’kha uv’khol
m’odekha.

V’hayu had’varim ha’eileh asher anokhi m’tzavkha hayom al I'vavekha.
V’shinantam I'vanekha v'dibarta bam b’shivt’kha b’veitekha
uv'lekht’kha vaderekh uv’shakhb’kha uv’kumekha.

[Hear, Israel, the Lord is our God, the Lord is one.
And you shall love the Lord your God with all your heart and with all
your soul and with all your might.

And these words that I command you today shall be in your heart.
And you shall teach them diligently to your children, and you shall

speak of them when you sit at home, and when you walk along the
way, and when you lie down and when you rise up.]
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Ein deutsches Requiem
(A German Requiem),
op. 45 (1865-68)

JOHANNES
BRAHMS
(1833-1897)

68 MINUTES

Soprano and baritone
soloists, mixed chorus,
piccolo, 2 flutes, 2 oboes,
2 clarinets, 2 bassoons,
contrabassoon, 4 horns,

2 trumpets, 3 trombones,
tuba, timpani, harp, organ
and strings.

THE STORY

Throughout music history,
composers of all (and no)
religious persuasions have
been drawn to the Catholic
Church’s Requiem Mass for
the dead. The traditional
Latin text is a powerful meditation on death, God and the response
of those remaining among the living. Musical settings of the Requiem
range from traditional treatments for use in funeral services to works
written for a concert setting. Many composers in the 19th century
and beyond have taken liberties with the text, picking and choosing
elements of the traditional text and sometimes interspersing other
texts as well. Johannes Brahms’ A German Requiem falls into these
latter categories.

Brahms’ personal beliefs were most likely agnostic. Antonin Dvorak,
who was a friend and admirer of Brahms, said of him, “Such a man,
such a fine soul — and he believes in nothing!” But he was deeply
affected and moved to a musical and spiritual response by the deaths of
two people close to him. The first was his close friend Robert Schumann,
who was committed to a mental sanatorium in 1854 and died there in



1856. The second was his mother, who died in 1865. Brahms began
writing his requiem shortly after his mother’s death. He decided to
eschew the traditional text completely and instead chose his own texts
in German from the Luther Bible, focusing on the living rather than

the dead and, for the most part, minimizing theology and maximizing
statements of comfort and reassurance. (See the text on pages 19-22.)
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The organist for the first performance said to Brahms that the text
“occup[ies] not only religious but very definitely Christian ground ...
But what is lacking ... [is] the salvation in the death of our Lord.”
Brahms responded:

As far as the text is concerned, I confess that I would gladly omit
even the word German and instead use Human; also with my full
knowledge and will I would dispense with places like John 3:16. On
the other hand I have chosen one thing or another because I am

a musician, because I needed it and because with my venerable
authors I cannot delete or dispute anything. But I had better stop
before I say too much.

Brahms originally planned a work with six movements, and wrote

quickly, finishing the first, second, and fourth movements within

weeks in early 1865. By the end of

August 1866 he had completed all Brahms was deeply

his intended movements (lacking

what we know as the fifth). Those affected and moved

six movements were premiered in "

Bremen, with Brahms conducting, on (O &4 musical and
Good Friday in April 1868 to critical o o

and popular acclaim. In May, he Splrltual responsce
composed an additional movement

and put it in the fifth position; by the deathS Of IWO

this final version was also a great °
success, premiering in Leipzig in people Close to hlmo
February 1869 and quickly receiving

further performances throughout Germany, England and Russia,
cementing Brahms' international prominence.

THE MUSIC

The inclusion of the fifth movement makes the requiem symmetrical,
with the fourth movement as the center. The first and last movements
both begin with the words “Selig sind” (Blessed are) and share musical
elements, especially in their closings. The second and sixth movements
are the most dramatic, with the longest texts. The third and fifth
movements both begin with a solo voice. The fourth movement is the
shortest, echoing the theme of blessing with Psalm 84:4: “Blessed are
they that dwell in thy house.”
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Ein deutsches Requiem Program Notes (cont.)

A single musical motif forms the basis of the music throughout the
piece: a rising major third, usually followed by a half-step in the
same direction. This appears in the first entrance of the chorus

at the beginning (F-A-B-flat) and in every movement thereafter.
The final movement ends in a hush as the soprano and tenor parts
reverse the motif, with a falling major third (A-F) on the word
“selig” (blessed), making the last word sung in the work the same
as the first.

— AJ Harbison

The
sound of
summer.
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Brahms’ Ein deuisches Requiem
Text and Translation

Ein Deutsches Requiem nach
Worten der Heiligen Schrift fiir Soli,
Chor und Orchester

I.SELIG SIND, DIE DA LEID TRAGEN
Selig sind, die da Leid tragen, denn
sie sollen getrostet werden.

Die mit Tranen saen, werden mit
Freuden ernten.

Sie gehen hin und weinen und tragen
edlen Samen, und kommen mit
Freuden und bringen ihre Garben.

Il. DENN ALLES FLEISCH, ES IST
WIE GRAS

Denn alles Fleisch, es ist wie Gras
und alle Herrlichkeit des Menschen
wie des Grases Blumen. Das Gras ist
verdorret und die Blume abgefallen.

So seid nun geduldig, lieben Brider,
bis auf die Zukunft des Herrn.

Siehe, ein Ackermann wartet auf

die kostliche Frucht der Erde und ist
geduldig dariber, bis er empfahe den
Morgenregen und Abendregen.

Aber des Herrn Wort bleibet in
Ewigkeit.

Die Erléseten des Herrn werden
wiederkommen und gen Zion
kommen mit Jauchzen; ewige Freude
wird Uber ihrem Haupte sein; Freude
und Wonne werden sie ergreifen,
und Schmerz und Seufzen wird weg
mussen.
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A German Requiem to words of
the Holy Scriptures for soloists,
chorus and orchestra

I. BLESSED ARE THEY THAT MOURN
Blessed are they that mourn: for they
shall be comforted. [Matthew 5:4]

They that sow in tears shall reap
in joy.

He that goeth forth and weepeth,
bearing precious seed, shall
doubtless come again with rejoicing,
bringing his sheaves with him.
[Psalm 126:5-6]

Il. FORALL FLESH IS AS GRASS

For all flesh is as grass, and all the

glory of man as the flower of grass.
The grass withereth, and the flower
thereof falleth away. [1 Peter 1:24]

Be patient therefore, brethren, unto
the coming of the Lord. Behold, the
husbandman waiteth for the precious
fruit of the earth, and hath long
patience for it, until he receive the
early and latter rain. [James 5:7]

But the word of the Lord endureth
for ever. [1 Peter 1:25]

And the ransomed of the Lord shall
return, and come to Zion with songs
and everlasting joy upon their heads:
they shall obtain joy and gladness,
and sorrow and sighing shall flee
away. [Isaiah 35:10]
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Brahms’ Ein deutsches Requiem

Text and Translation (cont.)

IIl. HERR, LEHRE DOCH MICH

Herr, lehre doch mich, daB ein Ende
mit mir haben muB, und mein Leben
ein Ziel hat, und ich davon muB.

Siehe, meine Tage sind einer Hand
breit vor dir, und mein Leben ist wie
nichts vor dir.

Ach wie gar nichts sind alle
Menschen, die doch so sicher leben.
Sie gehen daher wie ein Schemen,
und machen ihnen viel vergebliche
Unruhe; sie sammeln und wissen
nicht wer es kriegen wird.

Nun Herr, wes soll ich mich trosten?
Ich hoffe auf dich.

Der Gerechten Seelen sind in Gottes
Hand und keine Qual rihret sie an.

IV. WIE LIEBLICH SIND

DEINE WOHNUNGEN

Wie lieblich sind deine Wohnungen,
Herr Zebaoth!

Meine Seele verlanget und sehnet
sich nach den Vorhofen des Herrn;
mein Leib und Seele freuen sich in
dem lebendigen Gott.

Wohl denen, die in deinem Hause
wohnen, die loben dich immerdar.

I1l. LORD, TEACH ME

Lord, make me to know mine end,
and the measure of my days, what it
is: that I may know how frail I am.

Behold, thou hast made my days as
a handbreadth; and mine age is as
nothing before thee.

Surely every man walketh in a vain
show: surely they are disquieted

in vain: he heapeth up riches, and
knoweth not who shall gather them.

And now, Lord, what wait I for? My
hope is in thee. [Psalm 39:4-7]

The souls of the righteous are in
the hand of God and there shall no
torment touch them. [Wisdom of
Solomon 3:1]

IV. HOW LOVELY ARE

THY TABERNACLES

How lovely are thy tabernacles, O
Lord of hosts!

My soul longeth, yea, even fainteth
for the courts of the Lord: my heart
and my flesh crieth out for

the living God.

Blessed are they that dwell in thy
house: they will still be praising thee.
[Psalm 84:1, 2, 4]



V.IHR HABT NUN TRAURIGKEIT

Ihr habt nun Traurigkeit; aber ich
will euch wiedersehen und euer Herz
soll sich freuen, und eure Freude soll
niemand von euch nehmen.

Sehet mich an: Ich habe eine kleine
Zeit Mihe und Arbeit gehabt und
habe groBen Trost funden.

Ich will euch trésten, wie einen seine
Mutter trostet.

VI.DENN WIR HABEN HIE KEINE
BLEIBENDE STATT

Denn wir haben hie keine bleibende
Statt, sondern die zukilnftige
suchen wir.

Siehe, ich sage euch ein Geheimnis:
Wir werden nicht alle entschlafen,
wir werden aber alle verwandelt
werden; und dasselbige plétzlich,

in einem Augenblick, zu der Zeit
der letzen Posaune. Denn es wird
die Posaune schallen, und die Toten
werden auferstehen unverweslich,
und wir werden verwandelt werden.

Dann wird erfillet werden das Wort,
das geschrieben steht: Der Tod ist
verschlungen in den Sieg. Tod, wo ist
dein Stachel? Holle, wo ist dein Sieg?

Herr, du bist wiirdig zu nehmen Preis
und Ehre und Kraft, denn du hast alle
Dinge erschaffen, und durch deinen
Willen haben sie das Wesen und

sind geschaffen.

816.471.0400 | kcsymphony.org

V.YE NOW THEREFORE HAVE
SORROW

And ye now therefore have sorrow:
but I will see you again, and your
heart shall rejoice, and your joy no
man taketh from you. [John 16:22]
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Behold with your eyes, how
that I have but little labour, and
have gotten unto me much rest.
[Ecclesiasticus 51:27]

As one whom his mother comforteth,
so will I comfort you. [Isaiah 66:13]

VI. FOR HERE HAVE WE NO
CONTINUING CITY

For here have we no continuing city,
but we seek one to come.

[Hebrews 13:14]

Behold, I show you a mystery: we
shall not all sleep, but we shall all

be changed, in a moment, in the
twinkling of an eye, at the last trump:
for the trumpet shall sound, and the
dead shall be raised incorruptible,
and we shall be changed.

Then shall be brought to pass the
saying that is written, Death is
swallowed up in victory. O death,
where is thy sting? O grave, where is
thy victory? [1 Corinthians 15:51-52,
54-55]

Thou art worthy, O Lord, to receive
glory and honour and power: for thou
hast created all things, and for thy
pleasure they are and were created.
[Revelation 4:11]
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Brahms’ Ein deuilsches Requiem
Text and Translation (cont.)

VII. SELIG SIND DIE TOTEN VII. BLESSED ARE THE DEAD
Selig sind die Toten, die in dem Blessed are the dead, which die
Herren sterben von nun an. Ja, in the Lord from henceforth: Yea,
der Geist spricht, daB sie ruhen saith the Spirit, that they may rest
von ihrer Arbeit; denn ihre Werke from their labours; and their works
folgen ihnen nach. do follow them. [Revelation 14:13]

English translation from the King James Version of the Bible, slightly
modernized by AJ Harbison.
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Tchaikovsky’s
Fifth Symphony

Friday, January 8, 2027 at 8 p.m.
Saturday, January 9, 2027 at 8 p.m.
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MATTHIAS PINTSCHER, MUSIC DIRECTOR AND CONDUCTOR
For more information on Matthias Pintscher, please see page 2.

Helzberg Hall, Kauffman Center for the Performing Arts

LILIBOULANGER D’un matin de printemps
(Of a Spring Morning)
LILIBOULANGER D’un soir triste (Of a Sad Evening)
JOHANN SEBASTIAN BACH Orchestral Suite No. 2 in B Minor,
BWV 1067
I. Ouverture
I1. Rondeau

III. Sarabande

IV. Bourrée I/1I

V. Polonaise/Double
VI. Menuet

VII. Badinerie

Intermission

PIOTR ILYICH TCHAIKOVSKY Symphony No. 5 in E Minor, op. 64
I. Andante — Allegro con anima —
Molto piu tranquillo
II. Andante cantabile, con alcuna licenza
III. Valse: Allegro moderato
IV. Finale: Andante maestoso — Allegro
vivace — Meno mosso

The concert weekend is sponsored by

Ann Baum / G. Kenneth and Ann Baum Philanthropic Fund.
Saturday’s concert is sponsored by Liz and John Hjalmarson.
Sunday’s performance is sponsored by Sid and Jeannine Richison.
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D’un matin de printemps
(Of a Spring Morning) and
D’un soir triste (Of a Sad
Evening) 1917-18)

LILI BOULANGER
(1893-1918)

Piccolo, 2 flutes,

2 oboes, English horn,

2 clarinets, bass clarinet,

2 bassoons, contrabassoon,
sarrusophone, 4 horns,

3 trumpets, 3 trombones,
tuba, timpani, bass drum,
snare drum, suspended
cymbal, tam-tam, triangle,
harp, celesta and strings.

THE STORY

In 1917, the French
composer Lili Boulanger
was already suffering from
the debilitating illness that
would end her life the next
year at the young age of 24.
Throughout the year, she worked on a pair of complementary pieces:
D’un soir triste (Of a Sad Evening) and D’un matin de printemps (Of a
Spring Morning). Toward the end of the composition process, she could
no longer hold her pen to compose on her own, and had to dictate

the music to her sister Nadia, the famous composition teacher. D’un
soir triste was written for orchestra from the beginning. D’un matin

de printemps was originally written as a duet for violin and piano, but
went through multiple iterations, including a trio version for violin,
cello and piano and another duet for flute and piano. In January 1918,
she arranged it for full orchestra. The two pieces were to be among
her very last works; she died on March 15.




These two complementary pieces
are among Lili Boulanger’s very
last works; she died at the age of 24
shortly after completing them.
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D’UN MATIN DE PRINTEMPS
5 MINUTES

Much of Boulanger’s work deals with themes of grief and loss, but
D’un matin de printemps has a fresh, charming character, belying its
creator’s state. It shows the influence of Claude Debussy, the French
impressionist composer, as well as Gabriel Fauré, who was not only
one of her teachers but also a close family friend.

Like Debussy, Boulanger is strikingly colorful in her use of the
woodwinds of the orchestra. A solo flute, in its breathy low range,
introduces the theme against a tonally ambiguous background of
strings and celesta. The melody is passed around the orchestra to
different instruments. Multiple changes in harmony, time signature and
mood display the ever-shifting nature of spring. Underneath the light
surface, darker undercurrents can be heard, perhaps more indicative
of the composer’s battle with illness. Near the end of the piece, the
strings lead several upward crescendos, with the violins restating the
theme in a high register. A dramatic trumpet trill leads to a downward
glissando on the harp and a strong last chord from the orchestra.

D’UN SOIR TRISTE
11 MINUTES

No specific program is provided by Boulanger, but the opening, with
its hushed character and gentle dissonances, suggests the melancholy
atmosphere conjured by the title. The emotion intensifies as the music
rises into agitation and subsides again with the inevitability of the sea,
waves continually rising and falling; there is more to this evening than
mere quiet melancholy. A tam-tam and bass drum announce a brief
funeral march; the harp and celesta brighten the texture. Menacing
brass leads to a sober passage that recalls the opening. The main
theme rises from the cellos to the high violins in a desperate cry.

The music subsides one last time to resignation; several instruments
suggest an E major ending, but the ominous harp, bass drum and
timpani have the final dark say.

— AJ Harbison
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Suite No. 2 in B Minor for
Orchestra, BWV 1067 (1739)

JOHANN SEBASTIAN
BACH (1685-1750)

19 MINUTES

Flute, strings and basso
continuo (harpsichord
and cello).

THE STORY

Johann Sebastian Bach would
likely be surprised to find out
that, 250 years after his death,
he is regarded by many as

the greatest composer who
ever lived. The concept of the
artistic genius had not yet
appeared in the arts, and he
thought of himself more as a
skilled craftsman whose craft
happened to be music. Paper
was expensive, so for one of
his church gigs he would erase the cantata he wrote for the previous
Sunday in order to reuse the paper for the one he was writing for the
coming Sunday. He often griped about his pay. And the first version
of one of the greatest choral works in history — his Mass in B Minor —
was essentially written as a job application: He presented it in 1733
to the newly crowned king of Poland in hopes of being named his
court composer.

As a result, it’s not surprising that we don’t know very much about the
genesis of his four orchestral suites. We know that the genre was very
popular at the time; we know that Bach wrote far fewer than other
composers of the period (Georg Philipp Telemann, by comparison,
wrote 600); we are relatively sure that he did not think of them as

a set, since the sources range from 1724 to 1745. The second suite,
the only one of the four in a minor key, dates from 1738 or 1739. It
features a flute in a soloistic role, the only suite to include a flute or a
solo instrument.
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THE WORK

Like many Baroque suites, most of the movements are in the style of
courtly dances. The opening “ouverture,” as suggested by its French
spelling, is in the French style pioneered by Jean-Baptiste Lully, court
composer to Louis XIV. This consists of a slow section in dotted (long-
short) rhythms followed by
a fast fugue. (A fugue is

an elaborate structure with
counterpoint in imitation;
think “Row, Row, Row

Your Boat” but with a
longer melody, multiple
entrances in different keys
and strict rules for how all
the parts work.) The slow
opening section returns
after the fugue. The second
movement “rondeau” has

a falling motif heard right
from the opening that
comes back multiple times,
with contrasting material
between each return.

The third movement is a
“sarabande,” a slow dance
in triple meter. The following
three-part “bourrée” picks
the pace back up; the flute
takes the lead in the second
section. The “polonaise”
movement is unique among
the four suites, using the
melody of the Polish folk song “Wezme ja kontusz” (I'll take my
nobleman’s robe). Following the elegant “menuet,” a triple-meter
dance that remained a popular form into the Classical period, is a
jaunty “badinerie” — French for “jesting” and akin to the Italian term
“scherzo” — that gives the flute a final opportunity for virtuosity.

— AJ Harbison
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Symphony No. 5 in
E Minor, op. 64 (1888)

PIOTR ILYICH TCHAIKOVSKY (1840-1893)
46 MINUTES

Piccolo, 3 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets,
3 trombones, tuba, timpani and strings.

THE STORY

In 1878, the Russian composer
Piotr Ilyich Tchaikovsky wrote his
Fourth Symphony, in which a brass
fanfare from the first movement,
symbolizing fate, returns in the last
movement. Seven years later, he
wrote his programmatic Manfred
Symphony, in which a motif
representing the title character
returns throughout the work. In
1888, with his Fifth Symphony, he
brought the two ideas together —
a “motto theme” symbolizing

fate that returns throughout

the whole piece and undergoes
manifold transformations.

Tchaikovsky composed the symphony between May and August 1888,
and conducted the premiere performance himself in Saint Petersburg
in November. After two more performances, in spite of its popularity,
he wrote to his patroness, “I am convinced that this symphony is

not a success ... Have I really, as they say, written myself out?

Has le commencement de la fin [French for “the beginning of the
end”] already begun? If so then this is awful. The future will show
whether my fears are founded, but in any case, it is a shame that

the symphony written in 1888 is worse than the one written in 1877
[the Fourth].” Later, though, after further performances, he wrote:

“I no longer have a bad opinion of the symphony, and like it once
more ... I have started to love it again; my earlier judgment was
undeservedly harsh.” As for his fears of having “written himself out,”
they certainly proved unfounded: His ballets The Sleeping Beauty and
The Nutcracker, as well as his Sixth Symphony, the “Pathétique,” were
still to come.
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THE MUSIC

The motto theme appears at the very beginning, played by two
clarinets. Tchaikovsky described this in an early sketch as “complete
resignation before Fate, or, which is the same, before the inscrutable
designs of Providence,” and it certainly has a resigned, fatalistic
character about it. The first movement presents an abundance of
themes, some more melancholy than others, all executed with the
composer’s signature command of melody, harmony and striking
orchestral color. It ends with a long diminuendo (getting softer),
eventually fading into silence.

Tchaikovsky,s Fiﬁh The second movement has been

described as a love song, with

Symphony employs a lush theme introduced by a

solo horn. (This melody was
a “motto theme?” adapted into the Frank Sinatra
song “Moon Love.”) Midway

SymbOliZing fate that through the movement, tension
builds and the motto theme

returns throughout breaks in with disruptive force.

After a pause, the love theme

the WhOIe piece and returns and reaches again its
undergoes manifold previous levels of passion. Just

as it seems to subside, the
transformaﬁons. motto theme interrupts again,

sounding like a portent of

doom. The love theme comes
back softly, and this movement also ends quietly. The third movement
is a graceful waltz, reminiscent of Tchaikovsky'’s beloved ballet music,
which betrays nervous energy in the frenetic middle section. The motto
theme reappears here, but quietly; one writer describes its appearance
as that of “an enervated ghost.” This movement ends, for the first time
in the symphony, with a short sequence of loud, forceful chords. The
fourth movement begins with the first statement of the motto theme
in a major key, but subdued. It gives way to a fast and furious theme
colorfully described by a reviewer of the symphony’s New York premiere
as “slaughter, dire and bloody, [sweeping] across the storm-driven
score.” More nervous energy appears in a theme characterized by fast
woodwind runs. After brass fanfares in the rhythm of the motto, the
orchestra takes up a march to the end, with the motto theme blazing
forth triumphantly in E major.

— AJ Harbison
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Kansas City
Symphony

only its 45th season, the Kansas City Symphony has already
ln become one of America’s most vibrant major orchestras and

has gained national and international recognition. With the
2024/25 season, the Symphony welcomed conductor and composer
Matthias Pintscher as its new music director. Pintscher regularly
conducts many of the world’s best orchestras and opera companies and
ranks as one of the world’s foremost composers of orchestral music.

Continually creating live music experiences in Helzberg Hall, located
in the prestigious Kauffman Center for the Performing Arts, the
Symphony serves Kansas City’s metro population of more than 2.2
million people as well as welcoming visitors from around the globe.
The Symphony’s 80 full-time musicians from around the world bring
a diverse and dynamic range of musical experiences to our audiences
in both orchestral and chamber music formats each season. In
addition to concerts in Helzberg Hall, Symphony musicians perform
throughout the region on our portable stage, the Mobile Music Box.
The Symphony also serves as the orchestra for the Kansas City
Ballet and the Lyric Opera of Kansas City, adding to the rich cultural
experiences that these organizations offer to the community.

Top international soloists perform with the Kansas City Symphony
every season, including brilliant classical musicians, popular singer/
songwriters, rock bands and other creative performers. The
Symphony also performs live soundtracks for a variety of fan-favorite
films, with the movie projected on a giant screen above the stage.

Music connects us; it has the unique ability to draw us closer to
our inner selves and also closer to one another, transcending our
differences. Every Kansas City Symphony concert will take you on
an emotional journey — a journey that’s deeply personal but also a
journey that we all experience together as one.

We're happy you are here. We are your Kansas City Symphony.

FOR MORE INFORMATION,
please visit kcsymphony.org.



Thank You

We are grateful to the individuals and businesses who donated to the
Kansas City Symphony last season. Your contributions help us deliver
outstanding experiences for our community!
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How Can You Make
A Difference Today?

e Donate online.
¢ Send a check to PO Box 219135, Kansas City, MO 64121-7266.

¢ Explore a tax-free option for giving to the Symphony through an
IRA Charitable Rollover contribution. Please consult your tax advisor.

¢ Notify the Development team of your legacy gift plans in your will or trust
and join our Sempre Society to support the Symphony’s future.

e Learn about our Business Alliance and other partnership opportunities by
contacting Mark Laverentz at mlaverentz@kcsymphony.org.

Donating to the Symphony offers enhanced benefits like reception suite
access, free parking, VIP ticketing and sponsorship opportunities.

Make a donation online by visiting kesymphony.org/support-us or call
816.218.2627 for more information.
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Kansas City Symphony
Orchestra Roster

MATTHIAS PINTSCHER, MUSIC DIRECTOR
MICHAEL STERN, MUSIC DIRECTOR LAUREATE

FIRST VIOLINS
Jun Iwasaki, Concertmaster
Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Chiafei Lin
Yun-Chung Lin»
Vladimir Rykov
Alex Shum*

SECOND VIOLINS

Tamamo Someya Gibbs, Principal
Carter Coleman, Associate Principal
Kristin Velicer, Assistant Principal
Minhye Helena Choi

Mary Garcia Grant

Kazato Inouye

Rena Ishii

Paul Kim

Stephanie Larsen

Filip LazovskiA

Sodam Lim

Ayrton Pisco

VIOLAS

MingYu Hsu, Principal

Duncan Steele, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger

Sean Brumble

Marvin Gruenbaum

Jenifer Houck

Duke Lee

Jesse Yukimura

CELLOS

Mark Gibbs, Principal
Robert A. Kipp Chair

Susie Yang, Associate Principal
Richard Hill Chair

Alexander East, Assistant Principal

Maria Crosby

John Eadie

Lawrence Figg

Sally Kim

Meredith McCook

Allen Probus

DOUBLE BASSES

Landon Honolka”, Principal
Evan Halloin, Associate Principal
Nils Aardahl

Joseph Nunez

Richard Ryan

Michael Zogaib”

FLUTES
Michael Gordon, Principal

Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Alejandro Lombo”

PICCOLO
Alejandro Lombo»

OBOES
Kristina Fulton, Principal

Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas



CLARINETS

Raymond Santos, Principal
Bill and Peggy Lyons Chair

Javier Morales-Martinez,
Associate Principal

John Klinghammer

E-FLAT CLARINET
Javier Morales-Martinez

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal

Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
Thomas DeWitt

HORNS
Roy Femenella”, Principal

Landon and Sarah Rowland Chair
David Sullivan, Associate Principal
Elizabeth Gray
David Gamble
Stephen Multer,

Associate Principal Emeritus

TRUMPETS
Julian Kaplan, Principal

James B. and Annabel Nutter Chair
Shea KelsayA, Associate Principal
Hyojoon ParkA

TROMBONES

Evelyn Carlson, Principal

Porter Wyatt Henderson,
Associate Principal

Joseph Maiocco
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BASS TROMBONE
Joseph Maiocco

TUBA

Jarrett McCourtA,
Acting Principal Tuba

Joe LeFevre#, Principal
Frank Byrne Chair

TIMPANI
Timothy Jepson, Principal
Michael and Susan Newburger Chair

PERCUSSION

David Yoon, Acting Principal

Justin Ochoal, Associate Principal
Adrian and Nancy Kay Hertog
Family Chair

HARP
Chai Lee, Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis, Associate Principal

DAVID T. BEALS III
ASSOCIATE CONDUCTOR
Daniel Wiley

Justin White,
Director of Orchestra Operations

Elena Collins,
Manager of Orchestra Personnel

* Non-Rotating Musician
~ New Member

A One-Year Member

F On Leave of Absence
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Kansas City Symphony
Board of Directors

Founded by R. Crosby Kemper, Jr.t in 1982

Board of Trustees established in 1983

Officers

Linda Gill Taylor, Chair
Grant Burcham, Vice Chair
Kenneth V. Hager,

Vice Chair & Secretary/Treasurer
Timothy P. Cook, Vice Chair
Michael M. Gentry, Vice Chair
Jeff Hargroves, Vice Chair
Marny Sherman, Vice Chair

Directors

Dr. Scott S. Boswell Sr.
Susan Chambers
Elizabeth Gray
Amy Guerich

Scott Hughes
Julian Kaplan
Bebe Kemper
John Klinghammer
Jessica Nance
Susan Newburger
Willy F. Pegues IV
Andy Pence

Paul J. Sekhri
Linda S. Stevens
Kellie Sullivan
Patrick A. Valadez

Ex Officio
Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO

Past Board Chairs

Paul H. Hensont 1983-85

R. Crosby Kemper, Jr.T 1985-87
Paul H. Hensont 1987-88
George E. Powell, Jr.t 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19

Patrick McCown 2019-23

+ In memoriam

Founding Directors
In memoriam

Henry W. Bloch
William N. Deramus III
George C. Dillon
James H. Hale
Donald J. Hall

Paul H. Henson

R. Crosby Kemper, Jr.
George E. Powell, Jr.
George A. Russell
Richard H. Spencer
Richard J. Stern

Foundation Board of Directors
Christine Kemper, President
Julia Irene Dennie-Kauffman,
Vice President
Russell W. Baker, Jr., Secretary
Chris Schumm, Treasurer
Emily Hill
David Powell
Kellie Sullivan,
Auxiliary Representative
Lori Feek, Foundation Coordinator



Kansas City Symphony

Staft

Executive
Danny Beckley, President and CEO
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Young Young Wang, Assistant to the President
AJ Harbison, Content Developer and Executive Support Specialist

Production
Ben Motter, Chief Production Officer
Kate Breytspraak,

Director of Artistic Administration
Stephanie Brimhall,

Director of Education and

Community Engagement
Justin White, Director of

Orchestra Operations
Luke Kritzeck, Director of Production
Elena Collins,

Manager of Orchestra Personnel
Jackie Esquivel,

Manager of Orchestra Operations
Annie McPherson,

Manager of Artistic Administration
Sammie Lee, Audio Engineer
Nicholas Lin, Video Director
Patrick Chamberlain, Artistic Advisor
Betsy Burleigh, Chorus Director
Patrice Sollenberger,

Assistant Chorus Director

Marketing and Sales
Julius Lai,

Chief Marketing and

Experience Officer
Adrienne Dopf, Director of Marketing
Ross Lowinske, Creative Director
Hannah Goodwin,

Manager of Digital Channels
Gabrielle Guignon,

Marketing Coordinator
Claire Martin,

Manager of PR and Partnerships
Lauren Murphy, Graphic Designer

Finance and HR

Sara Lohe, Chief Financial Officer
Katy Koepke, Accounting Manager
Toni Stock, Senior Accountant
Michal Mclntyre, Staff Accountant

Development
Eva James Toia,

Chief Development Officer
Daniel Morel,

Director of Development
Mark Laverentz,

Manager of Corporate Partnerships
Nathan Shields,

Manager of Leadership Giving
Roslinde Rivera,

Annual Fund Manager
Marcy Swim,

Donor Information Specialist
Virginia Reed,

Donor Engagement and

Events Associate
Xavier Bowling,

Special Projects Coordinator

Box Office
Stephen Borodkin,

Associate Director of Ticketing

and Patron Services
Jacob Bross, Assistant Manager

of Ticketing and Patron Services
Adeca Chareunsab,

Ticketing Services Specialist
Catherine Cone,

Customer Relations Representative
Evan Nelson,

Customer Relations Representative
Conner Yamnitz,

Customer Relations Representative
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Symphony Society
Contributors

The list of individual contributors includes gifts of $2,500 or more
received between September 1, 2025 and September 10, 2026.

MAESTRO’S CIRCLE
($100,000 and Above)
Ann Baum / G. Kenneth
and Ann Baum
Philanthropic Fund
Barnett and Shirley Helzberg
J.B.T and Anne Hodgdon
Michaelt and
Susan Newburger
John and Marny Sherman

COMPOSER'’S CIRCLE
($50,000 to $99,999)
Anonymous (2)
Virginia and Charlest Clark
Pat and Beth McCown
Gary C. Robb and

Anita Porte Robb
Betty C. Scott
Dana Seeley
Vera and Miket Seeley
Paul J. Sekhri
Randy and Mary Ann St. Clair
Kent Sunderland

MUSICIAN’S CIRCLE

(630,000 to $49,999)

J. Scott Francis,
Discretionary Fund /
Francis Family Foundation

Michael and Marlys Haverty

Joan Horan

Carol and John Kornitzer

John and Jackie Middelkamp

Betsy Piebenga

Bill and Marilyn Taylor

BRAVURA CIRCLE
($12,500 to $29,999)
Anonymous
Melinda Beal
June Beaver
Web and Tracy Bixby
Dr. Carol Blum and
Mr. Steven Wilson
+ In memoriam

The Brandmeyer Family
Marian Wood Bump
Kenny and Sherrie Burgess
Susan and Charles Chambers
Tim Cook
Curtis and Lillian Cooper
William Hudson Curryt
John and Janet Davis
Paul and Lynn Douthat
John M. and Mary Ann Edgar
/ Edgar Law Firm LLC
Howard and Anne Elsberry
Michael D. Fields
John and Myonza Gray
Kenneth and Marilyn Hager
Hargroves Family Foundation
Dr. Sara Hicks and
Mr. Michael O’Connell
Kim and Ted Higgins
Liz and John Hjalmarson
Grace G. and
Dr. James M. Hobbs II
Ellen and Irv Hockaday
Chris and Adele Hodgdon
Steve Joss
Rod and Susan Kelley
Julie Kemper Foyer and
Jean-Charles Foyer
Kirk Foundation / Judy Kirk
Bill and Peggy Lyons
Carl Manning and Dana Fields
Ford and Christine Maurer
Doug and Nina McKenna
Edward P. Milbank
Sue and Lewis Nerman
Drs. Sanford and
Elizabeth Peterson
George and Wendy Powell
Jill Ingram Reynolds
Sid and Jeannine Richison
Charlotte and Bob Ronan
William and Nancy Scheerer
Jonathan and
Meredith Sternberg
Linda S. Stevens
Robert M. Suhre
Linda and Steve Taylor

Melanie and
H. Wayne Thompson, Jr.
Ann Trask
Mrs. John D. Turner
Chasitie and Michael Walden
/ Burgess Family Foundation
Connie Walker
Daniel Walker
Bernie Young and
Sandra Holt

CRESCENDO CIRCLE
($6,000 to $12,499)
Anonymous (2)
M. Wayne Alexander
and John W. Braum
Scott and
Bernadette Ashcraft
Sara and Stephen Balawajder
Leonard and Irene Bettinger
Philanthropic Fund of
the Jewish Community
Foundation of Greater
Kansas City
Brian and Jennifer Blake
Suzanne Block
Martha Comment
Bunni and Paul Copaken
Michael and Diane Dark
Nancy Doty Davis
Paul DeBruce and
Linda Woodsmall-DeBruce
/ The DeBruce Foundation
Richard and Maureen
Durwood Foundation
Warren and Jenny Erdman
Ever Glades Fund
Sue Ann and
Richard Fagerberg
Donald Flora and
Janet Stallmeyer
Shelly Freeman and
Kimberly Jones
Bradley and Theresa Freilich
Joyce French
Suzanne Frisse



Marilyn A.W. and

Norman E. Gaar, Esq.T
Michael and Sara Gentry
Jacob Gerson
James Gerson
John and Lynn Gerson
Levi and Emily Gerson
Peter and Chris Godfrey
Chuck and Karen Haber
Christopher and

Marsha Haufler
Susie and Spence Heddens
Bill and Irma Lou Hirsch
Sharon and John Hoffman
Linda Houston Foundation
Robert and Anne Hutcherson
Beth Ingram
Sue and Ken Ingram
Roger and Sandy Jackson
Vicki and Harold James
Tom and Madeline Johnson
Nancy L. Kain
Dr. Andrew Kao
Homer and Becky Kay
Tom and Judy Kezlan
James C. Kogel
Mordy Kopperman
William and Linda Kornitzer
Thomas and Janice Kreamer
Michael and Patricia Manners
JoZach Miller and Peter Bali
Stephen and Susan Miller
Dr. and Mrs. Fred Neuer
George and Cynthia Norton
George and Suzy Pagels
Nancy Panzer-Howell
Andy and Megan Pence
John and Linda Perkins
Sam Price Family Foundation
Sarah, Joseph, Pamela and

Donald Raffurty
Greg and Caroline Reintjes
Ken Schmitz
Randy Sedlacek and

Mary Ventura
Don W. Shanks
Dr. John Sheets and

Dr. Joy Stevenson
Joe and Susan Sims
Drs. Wallace and

Mary Fern Souder
Dr. Gregory and Janet Starks
Greg and Barbara Storm
Ann and John Sundeen, Jr.
David and Meg Swant

Ursula Terrasi and Jim Miller
Fr. Paul Turner

Patricia Werthan Uhlmann
Steven and Janet Walker
Robert and Merrill Walz
Lynne and Carl Weilert

John and Mary Sue Williams
George and Beverley Wilson

OVERTURE CIRCLE
(63,500 to $5,999)
Anonymous (3)
Patty Aenchbacher
Steve and Jeri Allison
Mr. and Mrs. James Andrews
Doug and Cindy Brown
Robert and Pamela Bruce
Grant and Wendy Burcham
Wendy and Troy Burgess
Steve and Sally Burk
Mary Canham
Robert L. Claassen
Stephen and Karen Clegg
Joe Clerico and Cecelia Witt
Donna Gould Cohen
Jane and George Cornwell
Jeff Cotter and Karen Suhre
Uta Cross
Margaret Cummings
Steven DeWilde and

Bradley Pearson
Tim and Deanna Diebolt
Mark and Lisa Ebbitts
Deborah Fick
Joerg and Christa Finger
Dr. John and Mrs. Hilary Fried
Mark Gardner
Shirley Gaufin and

Tim Jackson
Mark and Nancy Gilman
Dr. and Mrs.

Charles W. Gorodetzky
Denise Griffey and

Leon Langlitz
Sally Groves
Dr. Allen and

Mrs. Gail Gutovitz
Katie and Aaron Hackman
Bill and Nicki Hancock
Dr. Richard and Julie Hellman
Pamela T. Henderson
Bradley and Karen Hodges
Dr. Randall and

Doranne Hudson
Randy and Kelly Huffman
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Dr. and Mrs.

John D. Hunkeler
Dr. and Mrs. Allen Iske, Jr.
Allen and Carol Jenks
John and Elaine Jepson
Bruce and Janet Kernes
Dr. Robert Klein
Rachel Krantz and

Edward Goldstein
Dr. Julio and Vivian Ledn
Larry and Marilyn Lewis
Greg, Terri and

Martha Maddux
Dr. David L. McLaren
Pete and Michelle Mirakian
Gloria Mueller
Erin and Will Nash
George and Linda Neill
Pam and Jim Nolan
Edward and Chris Null
Christopher and

Megan Olvera
Lyman and Sally Ott
Dr. Ron and Donna Patton
Willy Pegues and

Hayat Abdullahi
Leslie Pfriem
William and Stacy Pratt
Patricia Raffel
Fred and Susan Reynolds
Scott and Beth Riekeman
Michelle and Chuck Ritter
Miriam and Daniel Scharf
Lisa and Charles Schellhorn
Clarence E. Simmons, Jr.t
Charlie and Jeanne Sosland
Susan and Tuck Spaulding
Jeannine Strandjord
Dr. Angela and

Mr. Patrick Valadez
Deanna and Larry Van Cleave
Dale E. Walker
John and Angela Walker
Myron and Nicole Wang
Chris Wasmund
Howard and Irene Weiner
Charles and Linda Wells
Janice White
Helen F. Wooster

CONTRIBUTORS
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Symphony Society Contributors (cont.)

FANFARE CIRCLE
($2,500 to $3,499)
Anonymous (3)
Rob Adams and Rob Gray
Jim and Schatzi Ball
Patricia Bibler
Scott and Robin Boswell
Ken and Bobbie Bower
Cheryl and Barry Brady
Gerard and Judy Bukowski
Una Creditor
Bill Dickinson and
Barbara Loots
Carol and Mark Dirkes
Dr. Margaret Estrin Drinkwine
and Mr. Frank Drinkwine
Barb and Scott Eckley
Ellen Feldhausen
Michael and Melanie Fenske
Ginny Fisher
Brad and Mary Footh
John and Ellen Goheen
Carol Grantham
John Hardesty and
Marilyn Macha
Dale and Debra Herrick
Charles and Mary Kay Horner
Roger Hurwitz

1 In memoriam

John and Ann Kenney
Allan King and Nancy Bean
Ermalyn Kubart and
Clinton Ludeman
Gloria LaDue
Robert and
Margaret Ann Langdon
Mary Leonida
Dennis Lloyd, in memory of
Jackie Lloyd
Bruce and Priscilla Long
Tim and Martha Madderom
Donna and Rex Martin
Michael and Trish Mayer
Mr. and Mrs. Barry C. Mayhew
Julia Meyer
Pam and Joe Meyer
Sharon Milens
Donald and Linda Milligan
Mona Nelson
Dr. Jayne Opefia Bumgarner
and Mr. Jerry Bumgarner
Melodie A. Powell and
Jerry L. Short
Jeannette Redick
Philip and Nancy Reicher
Dennis and Palle Rilinger
Constance Roeder

Dr. Thomas Russell
Carmen Sabates
Jim and Barb Scherer
Jack and Errett Schmid
Janice and Mark Schonwetter
Zachary and Christina Shafran
Suzanne Shank and

John Lohmeyer
Christopher and Lisa Sirridge
Rick and Betsey Solberg
Drs. David E. and

Frances G. Sternberg
Connie Stirgus-Marley
Terry and Pam Sullivan
Sven and Julia Sykes
Dr. Anne Regier and

Dr. Robert Takacs
Tate Family Foundation
Don and Cathy Thomson
Dr. and Mrs. Terrence R. Ward
Mr. and Mrs. William F. Webb
Sheila Wikas
Dr. Michael J. and

Cindy S. Wurm
John and Carol Yorke

We are grateful for all donations. We make every effort to list donors

accurately. Space limitations, however, don’t allow us to print every gift in the
program book. If we have omitted a name, or if you would like to modify your
listing, please call 816.218.2624.



Foundations and
Organizations

The list of foundation and organization contributors includes gifts
received between September 1, 2025 and September 10, 2026.

MAESTRO’S CIRCLE

($100,000 and Above)

City of Kansas City, Missouri

The Hearst Foundation, Inc.

Jackson County, Missouri

The Jewel Ball

William T. Kemper Foundation —
Commerce Bank, Trustee

Richard J. Stern Foundation for the Arts —
Commerce Bank, Trustee

Symphony League

COMPOSER’S CIRCLE

($50,000 to $99,999)

Hall Family Foundation

Kansas City Symphony Guild

Kansas City Symphony Alliance

Kao Family Foundation

Muriel McBrien Kauffman Family Foundation
McCown Family Foundation

National WWI Museum and Memorial

The Seeley Foundation

MUSICIAN’S CIRCLE ($25,000 to
$49,999)
Marion and Henry Bloch Family Foundation
Curry Family Foundation
Michael and Marlys Haverty

Family Foundation Fund
Frank and Margaret G. McGee Fund
Oppenstein Brothers Foundation
Pemberton Family Charitable Foundation
J.B. Reynolds Foundation
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BENEFACTOR
($10,000 to $24,999)
Anonymous
The DeBruce Foundation
The Ronald D. Deffenbaugh Foundation
Fondation Foyer, Julie Kemper Foyer and
Jean-Charles Foyer
The Ingram Family Foundation
Enid and Crosby Kemper Foundation,
UMB Bank, n.a., Trustee
Kirk Foundation
Sam Price Family Foundation
Richard and Katherine Spencer Family Fund
Victor E. and Caroline E. Schutte Foundation
Ralph L. Smith Illumination Fund

PATRON

($5,000 to $9,999)

Almy Legacy Fund

Gerson Family Foundation

Bill McGlaughlin Education Fund
Nichols Company Charitable Trust
Veterans of Foreign Wars

SUSTAINER

($1,000 to $4,999)

The Breidenthal-Snyder Foundation

Kauffman Center for the Performing Arts

Miller Nichols Charitable Foundation

Padgett Family Foundation

Louis and Frances Swinken Supporting
Foundation of the Jewish Community
Foundation of Greater Kansas City
Henry E. Wurst Family Foundation

a1



Business Alliance
Corporate Contributions

The list of corporate contributors includes gifts received between
September 1, 2025 and September 10, 2026.

BUSINESS ALLIANCE
MAESTRO’S CIRCLE
($100,000 and Above)
Bank of America

Hallmark Corporate Foundation
HMXLive

Mozart Properties, LLC

BUSINESS ALLIANCE
COMPOSER’S CIRCLE
($50,000 to $99,999)
Ford Motor Company

BUSINESS ALLIANCE
PLATINUM PARTNER
($25,000 to $49,999)
Helzberg

PNC

UMB Bank, n.a.

Union Station

BUSINESS ALLIANCE
GOLD PARTNER
($10,000 to $24,999)
AdventHealth

Cerris

Evergy

JE Dunn Construction Company
Kissick Construction Company
McCownGordon Construction
Santee Floral Designs

42

BUSINESS ALLIANCE
PRINCIPAL PARTNER
($3,000 to $9,999)

Ash Grove Charitable Foundation
Associated Audiologists

Black & McDonald

BlueScope Foundation

Brown & Brown

Burns & McDonnell

CBIZ

Country Club Plaza

CPKC Community Investment
The DeBruce Foundation
Dillingham Enterprises, Inc.
Dollar, Burns, Becker & Hershewe
EPR Properties

Foley Equipment

Forvis Mazars

Global Prairie

Hallmark

Howden

J. Rieger & Co.

Kansas City Life Insurance Company
Kansas City University

Mark One Electric Company, Inc.
MC Realty Group, LLC

Moonshot Solutions

Polsinelli PC

Port KC

Restless Spirits Distilling

State Street

Straub Construction Company, Inc.
Sunbelt Bakery

Terracon

U.S. Engineering Holdings
VanTrust Real Estate, LLC



BUSINESS ALLIANCE
FRIEND

($500 to $2,999)
AdventHealth Medical Group
American Century Investments
AM CPA

Amos Family Funeral Home
Aon

Argana Investments

Arterra KC Apartments

Artisan Financial Planning LLC
Blue Cross and Blue Shield of Kansas City
Bretz Injury Law

BRR Architecture

BUBBL'R

CB Construction Services / PEMCO, Inc.
Cellar Rat Wine Merchants
Edward Jones / Tim Deves
Excel Constructors

Floor & Decor

Footprints Heroes Home Gate
Foulston Siefkin LLP
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Garmin

Global Ground Support, LLC

Greater Kansas City Chamber of Commerce
Heavenly Homes Team Real Estate Services
His & Her Fitness, LLC

Kansas City Bier Company

Katie Grimes CrossCountry Mortgage

KC Strings

Kembell Woods & Martinsen, LLP
LEADER Worldwide Chauffeured Services
Lockton Companies, LLC

Metcalf Auto Plaza

Michelle B. Deutch D.D.S.

Midwest Trust Company

Mixture

No Coast Real Estate

Shook, Hardy & Bacon LLP

Travois Inc.

Union on the Hill Restaurant

Wandering Vine at the Castle

Warriors’ Ascent

West Bottoms Whiskey Co.

To learn more about the Kansas City Symphony Business Alliance
and the extraordinary benefits that your company and employees
would receive, please contact Mark Laverentz, Manager of Corporate
Partnerships, at 816.218.2601 or mlaverentz@kcsymphony.org.
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Kansas City Symphony Principal Timpani Timothy Jepson introduces
a child to the timpani.

Join the
Sempre Society.

You can have a lasting impact on the Symphony, music and city
you love.

Join Sempre Society — a community of generous supporters like
you who have included legacy gifts to the Kansas City Symphony
in their estate plans.

Keep the Symphony’s music playing for generations.

To learn more about legacy giving at the Symphony, contact:
Daniel Morel, Director of Development

816.218.2624 | dmorel@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice.
Please consult your financial advisor.



Sempre Society

Anonymous (16)

Mr. Allen Achesont

Richardt and Mimi Ahsmuhs

M. Wayne Alexander and
John W. Braum

Dr. Louise Arnoldt

Myrtle Balest

Ruth Beedle, in loving
memory of Thomas L. Pope

Mr. and Mrs. James H.
Bernard, Sr.t

Sandra Bowlby

Tom and Judy Bowser

Ann T. Reed

Stephen Bumgarner and
Larry Dingman

John and Laurie Burgess

Troy and Wendy Burgess

Gary and Donna Cole

Russell Correllt and
Samantha A. Mixan

Mr. and Mrs. Bernard D. Craig

Mortont and Una Creditor

Don and Patricia Dagenais

Marty and Teal Dakan

Pat and Liz Daniels

Serena Dehoney

Tim Dodge and
Cherie Keogh-Dodge

Carol B. Bayert

Barton P. Cohent

Mrs. G.M. Mulhernt

Loys Smitht

Michael D. Fields

Howard H. Fitcht

Dr. and Mrs. Merle E. Freyt

Christine Frietchen Trust

Suzanne Frisse

Marilyn A.W. Gaar in
memoriam Norman E. Gaar

Janos and Kelli Glynn

Dennis and Donna Haines

Charmaine Hall

Laurie J. Hamilton

Zack and Susan Hangauer

Gary D. Harms

Larry and Marcia Hawk

Mr. and Mrs. Barnett C.
Helzberg, Jr.

Adrian A. and
Nancy K.t Hertog

J. Kenneth Higdont
Richard Hillt
Ellen and Irv Hockaday
Laura Rollins Hockadayt,
in memory of Clara S.
Hockaday
J.B.T and Anne Hodgdon
Adele and Chris Hodgdon
Ms. Joan Horan
Dr. Randall and
Doranne Hudson
Quinton and Kristen Huffman
Helen T. Hummel+
William Augustus
Horacio Hunter
Larry and Elizabeth
Hunter-Blank
Patricia A. Jacobs
Nigel R. Jones
Mr. and Mrs. Ronald F. Jones
Mr. Charles Stevens Joss, Jr.
Nancy L. Kain
Mr.t and Mrs. R.
Crosby Kemper, Jr.
Tom and Judy Kezlan
Jim and Ruth Kindall
Dr. and Mrs. Gordon Kingsley
Mr.t and Mrs. Robert A. Kipp
James C. Kogel
Norman and
Margaret Kressmann
Art and Mariannet Lafex
Denise Griffey and
Leon Langlitz
Jeanne E. Levy
Frank Lottt
Annette Luyben and
Rich Coble
Bill and Peggy Lyons
Dan and Marisa Malanowski
Brittani Paige Marley
Normant and
Lorrainet Martin
John and Wendy Marvin
Francis Medaris
JoAnn Meierhofft
Lindsay Meyer and
Corey Brunkt
C. Michel Minor
Michaelt and
Susan Newburger
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Dr. Robin L. Onikul
Lyman and Sally Ott
Allen G.t and
Jean L. Parelman
Dr. Ron and Donna Patton
Bradley Petzold
Mr. and Mrs. George E.
Powell III
Paul M. Russell
Dr. Mary Jo Rahatzt
Michael and Nancy Ramirez
Colonel Fred and
Mrs. Susan Reynolds
Dennis and Palle Rilinger
Mrs. Charles D. Roberts, Jr.
Constance Roeder
Charlotte and Bob Ronan
Jackt and Jean Rosenfield
Elizabeth S. Rowe, in loving
memory of Edward and
Karen Rowe
William and Nancy Scheerer
John and Errett Schmid
Mr.t and Mrs.
Thomas M. Scott
Don Shanks and
Terry Pritchettt
Donald C. Shobergt
Joe and Susan Sims
Rick and Betsey Solberg
Linda S. Stevens
Rosemary Stipe
Robert M. Suhre Foundation
Linda and Steve Taylor
Marilyn and William B. Taylor
Ursula Terrasi
Kaleen Tibert
Marylou and Johnt
Dodds Turner
Patricia Werthan Uhlmann
Susan K. Vick
Daniel Walker
Robert and Merrill Walz
Kyle and Jacquelyn Ward
Dale and Diane Wassergord
Danielt T. and
Christine Webster
Sheila M. Wikas
Bryce H. Wilson
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1 In memoriam
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2026/27 SEASON

A On Stage
with Blake Pouliot

{;””' THURSDAY, JANUARY 14

- Dvorak’s Eighth
WA with Mozart
P~ FRIDAY, JANUARY 15
_» -1 SATURDAY,JANUARY 16
) & Q| SUNDAY,JANUARY17

Classical Celebration:
Mozart & Haydn

FRIDAY, JANUARY 22
SATURDAY, JANUARY 23
SUNDAY, JANUARY 24

Baroque at 7:00:
Matthias Conducts
Bach and Vivaldi

WEDNESDAY, FEBRUARY 10

GETTICKETS AT KANSAS CITY
KCSYMPHONY.ORG SYMPHONY



